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The exhibition is co-curated by Tacoma 
Art Museum's Chief Curator Rock 
Hushka, and Juan Roselione-Valadez, 
Director of the Rubell Family Collection, 
Contemporary Arts Foundation. 


"It is fascinating to see artists reach beyond our region and bring knowledge 
of contemporary art from around the world into their practices. These artists 
are raising the bar in really important ways." - rock hushka, chief curator, tam 

NW Art Now @ TAM debuts 47 new and recent works by 24 artists from the 
great Pacific Northwest. See dynamic works that illuminate and respond to 
the forces shaping our regional identity. 


Upcoming Exhibitions: 

30 Americans 
September 24, 2016 

Benaroya Collection 
Preview Exhibition 
October 9, 2016 


1701 Pacific Avenue 
Tacoma, WA 98402 

253-272-4258 

www.TacomaArtMuseum.org 
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ME OF CONTENTS 

It’s summer. Finally! 

No more people complaining about how dark and 
miserable everything is. Now people will complain 
exclusively about how hot and beautiful everything 
is. If you need us, we’ll be hiding out at the North¬ 
west African American Museum, for the photogra¬ 
phy exhibit Posing Beauty in African American 
Culture. The image on the cover of this magazine 



is Pickin’ by Lauren Kelley and it’s in the show. 

If you’re not into photography but you love 
tapestries, for some reason, direct your eyes to a 
17th-century tapestry at the Asian Art Museum, on 
page 9. This old textile shows a completely bonkers 
view of America involving crocodiles, cherubs, and 
piles of gold. 

For the full art calendar, see page 22. 



Why don’t more people go see art, anyway? Don’t 
people realize galleries are free? Don’t they know 
they’re air-conditioned? Jen Graves, an art critic 
who often finds herself the only visitor inside a gal¬ 
lery, tries to figure this problem out on page 15. 



Rebecca Brown, the author of a dozen books, 
including the masterpiece Excerpts from a Family 
Medical Dictionary, finds summer inspiring but 
exhausting. Whenever she 


tries to write, she falls asleep. The upside of patio 
naps? Hummingbirds. Brown writes about the im¬ 
possible task of making art in summer on page 6. 

For the summer readings calendar, see page 43. 

And speaking of people—like Rebecca Brown— 
who’ve won Stranger Genius Awards: Did you 

know The Stranger just announced the nominees 
for the 2016 awards? Five recipients will each win 
$5,000 at the Moore Theatre on September 24, 

where the Seattle Rock Orchestra will perform. 
See the finalists at thestranger.com/genius2016. 


If you’re way too antisocial for lavish parties, the 

film calendar is on page 53. 



Rich Smith just spent a bunch of time with Seattle 
Symphony conductor Ludovic Morlot, who’s 
spent lots of time hanging out in French composer 
Henri Dutilleux’s apartment in Paris and drink¬ 
ing and talking about life and art and music. Some 
guys have all the luck. Smith writes about the 
symphony’s recordings of Dutilleux’s compositions 
on page 11. 

The classical calendar is on page 51. 

The jazz calendar is on page 48. 


The festivals calendar —including Capitol Hill 
Block Party—is on page 57. 



The performance calendar is on page 35. 

Speaking of performance: Have you ever wondered 
what you might learn about yourself while learning 
how to take it all off? Matt Baume dropped in on 
the Seattle Academy of Burlesque to find out, and 
his story is on page 19. 

And the comedy calendar, including these two 
yahoos, clearly Photoshopped together, 



starts on page 39. 
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Will iam Blake wrote poems about summer, Denise Levertov wrote poems 
about summer, but whenever I try to write in the summer, I fall asleep. 

BY REBECCA BROWN 


W hen summer is coming you start to 
see ads for tanning booths and how 
to lose weight and get in shape so 
you’ll look good in a bathing suit. By summer 
you need to be beautiful. 

No wonder I don’t like summer. 


In the States it begins with remembering 
and death: Memorial Day. We’re supposed to 
remember our soldiers who died in wars we 
sent them to kill in. I sort of think of this, but 
not very much. I never lost anyone in a war 
and don’t want the start of summer to bum 
me out. What I want is a day off work. I want 
someone to fix me barbecue and to eat home¬ 
made deviled eggs and pie. I want to drink gin 
and tonics and fall asleep in the sun and not 
wake up. 


One summer I went to a cabin near the 
coast. I teach from the autumn to spring and I 
sometimes pretend that when summer comes, 
I’ll get back to my own work and write. Some¬ 
times I do, but it seems to get harder and 
harder. The summers get shorter and hotter 
and more and more I want to nap. My brain 
feels like soup. 

In the cabin there was a mattress and toilet 
and hot plate and sink but the shower was at 


a place at the end of the parking lot. Outside, 
past the trees, kids played at the beach while 
their mothers and dads sat on chairs beneath 
umbrellas and slathered on suntan lotion. 
Teenagers got on boogie boards and some of 
them even surfed. They strutted around with 
their fit, tan, hairless bodies all glistening 
with oil. I stayed in my cabin away from them 
and dozed in and out of a big fat biography of 
a chubby eccentric writer. I liked being in a 
beautiful place and not getting out of bed to go 
be outside in it. I loved knowing people were 
all around but not having to talk or listen or be 
nice to anyone or pretend I was happy. 

At night, after most of the day visitors had 
gone, I walked into town. There wasn’t a res¬ 
taurant or bar, just a bunch of smallish houses 
with satellite dishes and stuff in the yard and 
trucks. Sometimes people would look out their 
windows at me but nobody ever said anything 
including me. 


The summer was different when I was a 
kid. The summer was like it was not even re¬ 
ally real or not just a time but an actual place 
you could go. Where school and homework 
and parents and not knowing how to look nev¬ 
er even happened. 

The summer was riding bikes. 

I rode my big brother’s from when he was 
small, a giant clunky Schwinn. Lydia and Ken¬ 


neth, who came after school let out to spend 
the summer with their dad, had cool bikes with 
banana seats and handlebars. Their father 
bought them new for them when he moved 
here with his new wife. When they were here 
to visit him it was a different place. Nobody 
had to go to school and nobody acted like they 
didn’t know you. In summer parents didn’t 
yell as much because we were outside a lot, 
not inside, in their hair. If we were inside it 
was at Lydia and Kenneth’s. Their dad and his 
new wife didn’t yell but gave us Cokes or ice 
cream sandwiches or frozen Snickers bars. We 
rode around all day everywhere, to the park 
and the school and the college and church then 
past to the land outside the edge of town. One 
day we found a place behind a clump of trees 
where someone had cut the fence so you could 
crawl under. We got down on our bellies and 
crawled then somebody brought a wire cutter 
from their dad’s and we cut the fence up to the 
top and bent the wires back so we could ride 
through. It was dusty and dry and our legs and 
shorts and T-shirts got brown and scratched 
but nobody really noticed. The dirt got packed 
beneath where we rode, sometimes it even 
looked shiny. There were bushes and branches 
and nail-filled boards and crushed-up hole- 
filled cans. One time we found a mattress. The 
springs were popped through the cover and 
ants were crawling on it. The trees were low 
to the ground with long loose stretched-out 
branches. There were also many dogs. They 


were scrawny and some were frightening, 
with yellow teeth and scabs or places their fur 
was bit. We yelled at them and waved sticks 
and climbed trees to get away from them. We 
made a tree fort in one of the trees. The girls 
had stopped playing with dolls and with stat¬ 
ues of horses and nobody played anymore with 
G.I. Joes or trucks. Crawford and Louis and 
Tammy and Tina, the twins, and Kenneth and 
Lydia and I worked on our fort then rode back 
to Kenneth and Lydia’s. We then rode back 
with nails and ropes and a hammer. Some of 
the dogs kept being there and after a while, 
we petted them and brought them sandwiches. 

One of the dogs started following me home 
but my mother would not allow the dog inside. 


One of those summers, the song “The Door 
into Summer” came out, on Pisces, Aquarius, 
Capricorn & Jones Ltd., the fourth album 
by the Monkees. Before we came back to the 
States, when we lived in Spain, there was 
mostly the Beatles and the Rolling Stones, 
but after we came back there was TV after 
school and the Monkees and Paul Revere and 
everyone telling you about astrology. You were 
supposed to be able to figure out secret things 
about yourself and planets such as who you 
were compatible with. I knew what my sign 
was, and I guessed I was kind of like it, but 
all of the signs, depending on how you thought 
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about them or who was telling you, could kind 
of apply. I didn’t believe in them but I was cu¬ 
rious about who could be compatible with me. 
Could anyone? I tried to ask someone their 
sign one time, as if it were no big deal, but 
then I didn’t know what to say next. I didn’t 
know how to say anything or to stand in my 
skin anymore. In summer you didn’t see cer¬ 
tain people but only the people you didn’t feel 
ugly around. 

The summer was crabgrass beneath your 
feet. You felt it on the sides of your flip-flops 
and sticky white broken stems of ripened figs. 
It was the smell of chlorine and suntan lotion 
at the pool. It was the smell in the bathroom 
of Clearasil and aftershave when your brother 
began to shave. The grass in the summer was 
hot as steam, but cooler in the evening. In the 
evening when fathers got home from work or 
brothers from summer jobs, there was the 
sound of the lawn mower choking then revving 
then whirring across the lawn. Then there was 
the smell then the same sound at somebody 
else’s then somebody else’s house. The fathers 
wore baseball caps and shirts; the brothers 
went shirtless and you could see their shoul¬ 
der and arm muscles move and the zits on 
their backs. Tina and Tammy wanted to stop 
and get off our bikes and talk to them; Lydia 
and the boys and I did not. 

The summer is sweet until you meet some¬ 
one or find something you maybe think is 
love and lose or throw or give away whatever 
sense of you you have been starting to imag¬ 
ine. Something has started inside of you, in¬ 
side your skin, and you want to do things you 
don’t want but then you do. You want to go 
off alone or with somebody, not just anybody, 
else. You’d love for this person to look at you 
but you would be more frightened if they did. 
Will they? Why won’t they look at you? What’s 
wrong with you? Can everybody see? 

Everyone else knows how to look. You 
don’t. 


One summer there was a giant storm. They 
had warned us about it so we had gone for 
candles and food and batteries. We’d meant to 
get back before it got bad but it started be¬ 
fore they had thought. I remember not being 
able to see out the windshield and my mother 
driving through puddles that came up to the 
middle of the car door yelling “No brakes! No 
brakes!” as if anyone could hear. When we got 
home the yard was like a pond. The banks of 
the river had overflowed and lawn chairs and 
barbecues and garbage cans were floating. 
The dog that had followed me home was soak¬ 
ing and shivering on the porch and my mother 
said, yes, it could some inside, but only for the 
storm. We got in the house and put paper and 
rugs by the door to keep the water out but it 
didn’t get that high, although almost. 

The next day the streets were muddy and 
stank and everything was creepily, weirdly 
still. No one got that much damage, but we 
had been warned. 

But nobody warns about everything. 

Was that the same summer that Kenneth 
and Lydia stopped coming down for vaca¬ 
tion? Their father moved somewhere and then 
there were no more bikes. Everyone was too 
cool or embarrassed to ride. We stayed in our 
rooms alone or with our dog to read or write in 
our diary. Neither Tina nor Tammy stayed in 
all the way through high school. One of them 
married her boyfriend; the other, I think, had 
her baby just by herself. 


I wrote about things in my diary. I didn’t 
write secrets, exactly, but kind of did. I wrote 
some in regular words but other things I wrote 
in only initials. Sometimes I even would change 
the initials so they were not the person’s real 


ones. As in, instead of the initials of her name, I’d 
put SS for, like someone in social studies class. 

Later I started to make more things up. 
Not just initials, but also what didn’t happen. I 
would invent. Sometimes I would write pretend 
letters, like what I would say if I went away and 
discovered you loved me too and how we would 
write letters as long as we had to because we 
just would. I wrote some of what I wouldn’t say. 
I kept the diaries in a secret place. 

In 1967, the year “The Door into Summer” 
was released, I was 11. I loved the Monkees’ 
music but I did not love not knowing how to act 
when girls in my class got Tiger Beat not to read 
about how they wrote their songs but to look 
at the pictures of who they thought was cutest, 
Micky or Davy. I had weird ideas in my head 
and pictures of things I did not understand. 
I had feelings like dark and light and felt like 
someone was watching me or that they weren’t 
but I wanted them to. I tried to imagine who 
they were or what they looked like or that they 
said things to me. I remember one time seeing 
two white doves and wanting and hoping, pre¬ 
tending even, they meant something—a sign!— 


but knowing they didn’t. I felt embarrassed 
about this and lonely about what I wanted; I did 
not tell. My older siblings, who were listening to 
Janis Joplin by then, and Big Brother and the 
Holding Company, would remember that time 
as the Summer of Love. They knew people who 
drove all the way to Haight-Ashbury. I did not 
want to be a hippie but I did want to be some¬ 
thing I didn’t know and I wanted to go some¬ 
place I did not know either. 


By the time William Blake was 11, he had 
seen visions: One time God was nicely looking 
into a window of their house; one time a bunch 
of shining angels were singing in a tree. When 
Blake told his father about what he’d seen, his 
father beat him and told him not to make up 
lies. Blake learned about who to keep silent 
around and what to not talk about. 

Here is a poem, “Song,” from his first book, 
Poetical Sketches , which William Blake wrote 
when he was 14: 

How sweet I roam’d from field to field, 

And tasted all the summer’s pride, 

’Till I the prince of love beheld, 

Who in the sunny beams did glide! 

He shew’d me lilies for my hair, 

And blushing roses for my brow; 

He led me through his gardens fair, 

Where all his golden pleasures grow. 

With sweet May dews my wings were wet, 

And Phoebus fir’d my vocal rage; 

He caught me in his silken net, 

And shut me in his golden cage. 

He loves to sit and hear me sing, 

Then, laughing, sports and plays with me; 

Then stretches out my golden wing, 

And mocks my loss of liberty. 

I bet he was starting to shave by then. A 
strange boy who had seen weird things and 
started to feel weird things in his body. They 
were sweet blush-making summery growing 
things that also could entrap you. You need to 
be careful to whom you tell and if, the way you 
tell them. He started to write poetry and paint 
and got himself apprenticed to an engraver. 


Another poem, “To Summer,” from Poeti¬ 
cal Sketches begins like this: 

0 Thou who passest thro’ our vallies in 

Thy strength, curb thy fierce steeds, allay 
the heat 

That flames from their large nostrils! thou, 

0 Summer, 

Oft pitched’st here thy golden tent, and oft 

Beneath our oaks hast slept, while we be¬ 
held 

With joy, thy ruddy limbs and flourishing hair. 

The word “steed,” which is Poetry for 
“horse,” is etymologically related to the word 
“stud.” Blake’s summer steed has sweat- 
messed hair and ruddy—red—skin like what 
one gets when one has exerted oneself with 
work or play or sex. His isn’t a little toy plastic 
horse girls play with when they’re young, but 
a giant panting fire-breathing animal. 

Blake fell in love deeply and passionately, 
possessed by the wants of his body and heart, 
and when he was rejected he became despon¬ 
dent. One time after such a rejection, he met 


Catherine Boucher, who, though illiterate, knew 
exactly how to read him. She believed he was suf¬ 
fering and pitied him. Their courtship was short; 
they married soon and stayed married all their 
lives. He taught her to read; she helped him to 
paint and print his work. The last thing he ever 
drew, on his deathbed, was a sketch of Catherine 
to whom he said, “You have ever been an angel to 
me.” They sunbathed together in the nude (not 
common in 18th-century London) in their back 
garden. One time when a friend out for a sum¬ 
mer walk dropped by their home unexpectedly, 
Blake answered the door in his birthday suit and 
explained to the dumbfounded visitor that he’d 
interrupted Blake and Catherine playing Adam 
and Eve in the garden. 


When Denise Levertov moved to Seattle 
in 1989, the summer felt good to her. In her 
late 60s and mostly retired from teaching, 
she found a house near Lake Washington with 
a view of Mount Rainier and began to write 
what would be her final poems. Here is the 
start of “Settling” from Evening Train (1992). 

I was welcomed here—clear gold 
of late summer, of opening autumn, 
the dawn eagle sunning himself on the 
highest tree, 

the mountain revealing herself unclouded, 
her snow 

tinted apricot as she looked west, 
tolerant, in her steadfastness, of the rest¬ 
less sun 

forever rising and setting. 

Late summer is the best season in Seattle 
for exactly the things Levertov notices: the 
golden light, the apricot-looking mountain 
snow, the trees, the sun. She thought about 
seasons and cyclical time, and also in her lat¬ 
ter years, after being received into the Roman 
Catholic Church, about long-term time. She 
saw the lights of summer as a thing that moves 
and illuminates impermanent things like 
branches and sound and air—but also remains 
before and after the things that it affects. 

She suggested a different view of the pass¬ 
ing and long-lastingness of things when she 
wrote “Living” in an earlier book, Summer 
Poems, 1969 (1970). 


The fire in leaf and grass 

so green it seems 

each summer the last summer. 

The wind blowing, the leaves 
shivering in the sun, 
each day the last day. 

A red salamander 

so cold and so 

easy to catch, dreamily 

moves his delicate feet 
and long tail. I hold 
my hand open for him to go. 

Each minute the last minute. 

The summer is knowing that nothing you 
sense will last. 


I lie half asleep on the porch out back with 
the cats. I have sort of been reading but sort of 
not. I’m lying with a book facedown on my lap 
pretending I’m going to pick it back up and 
read. I hear clicking sounds and open my eyes. 
It’s blurry at first but when I blink I see a hum¬ 
mingbird. We get them around here a lot in the 
summer. They come to the feeder we’ve set out 
for them. Sometimes I’ve seen four of them at a 
time on it, dipping their needle-y beaks in it and 
lifting their heads up and drinking. If I sit out 
here very still for a while, sometimes one of them 
will come flutter up close to me and I can hear 
its wings. They’re like little motors. Their necks 
and the front of them shines and I don’t want to 
move and I don’t want this moment to end. 


In the United States it ends with Labor 
Day, our government having declared in 1894 
a national holiday to celebrate the contribu¬ 
tions made by laborers, workers, and unions 
to the welfare of the country. But nowadays 
unions are dying (I’m looking at you, Scott 
Walker) and most of us, if we have a job, would 
love to not go back to work. 

We get kind of manic with summer “fun,” 
because we’re aware it won’t last. We do stuff 
impulsively, carelessly. At Harborview, emer¬ 
gency room visits increase by about 20 percent 
in the summer. People injure themselves more 
often in the summer with lawn mowers, gar¬ 
den tools, barbecues, grills. People poke out 
their eyes with power tools or get burned by 
fireworks or fire or the sun. 


One of the last songs Kurt Cobain wrote is 
“Do Re Mi,” which has these lines: 

If I say 
What it’s like 
I might be dreaming 

If I may 
What is right 
Summertime, see me heal 

Courtney said he wrote the song in bed. 
They were living in Seattle in a house with a 
view overlooking the lake. It wasn’t summer 
yet—he’d die in April—but sometimes Seattle 
gets those prescient days where you get a whiff 
that something else is coming. Summer can 
make you dozy and half in and out of sleep, half 
out of and half in the world. 


The dog we let in when the storm arrived 
was pregnant. She had her puppies in what 
had been my father’s chair before he left. 
Some of them survived. ■ 


LATE SUMMER IS THE BEST SEASON 
IN SEATTLE: THE GOLDEN LIGHT, 
THE APRICOT-LOOKING MOUNTAIN 
SNOW, THE TREES, THE SUN. 
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ANATOMY OF A TAPESTRY 

What it is: Tapestry of America, late 17th century, made of wool with natural dyes. 
Where you can see it: Asian Art Museum, through October 9. 


By Jen Graves 


An artist named Gotfried Maes drew 
the cartoon this tapestry is based on. 
Designs typically were adapted for 
several media, from tapestries to books 
to paintings; this one may be out there 
somewhere in multiple forms. 


Has the indigenous 
American been 
informed that a 
Christian church has 
appeared on the 
hillside behind her? 


Woven in a workshop 
in Catholic Flanders, this 
13-by-12-foot tapestry 
would decorate the home 
of an aristocrat or wealthy 
merchant, possibly in Catholic 
Italy, France, or Germany. 


Later, this piece, along with versions of 
Asia and Africa by the same artist, was 
bought by William Randolph Hearst and 
hung at his castle in San Simeon, where 
people like Charlie Chaplin, Winston 
Churchill, and Cary Grant partied. 

(The Hearsts eventually donated the 
tapestries to SAM.) 


Who lives in 
these European- 
style thatched - 
roof houses? Not 
the American 
and her cherubs 
and monkey and 
alligator, surely. 


Look closely at this 
rectangular pouch — 
probably modeled after 
a Great Lakes medicine 
bag—and you see 
that it bears Chinese 
characters. This doesn't 
mean that Native 
Americans were writing 
in Chinese. It indicates 
the European habit of 
grabbing bits and pieces 
from all "other" cultures 
and mixing them all up 
in their art, according to 
Seattle scholar Benjamin 
Schmidt, author of the 
2015 book Inventing 
Exoticism (get it, it's 
very cool). 



Portraits of 
the "Four 

Continents"—Asia, 
Africa, America, 
and Europe—were 
European art's 
way of feeding 
the rise of colonial 
adventures through 
pictures. 


America is pictured 
as a Native woman 
wearing a feathered 
headdress and 
flanked by cherubs 
smoking coveted 
tobacco. With one 
arm, she rests on 
an alligator (as one 
does). 


Who is she, 
and why is she 
throwing shade 
at a cherub? 


Which "America" is this? 
Europe at this time had its 
fingers all over what are 
now North, Central, and 
South America. 


There are stacks of gold 
coins at America's feet and a 
cornucopia of crops around 
her, from corn to grapes and 
chilies to lemons. This is a rich 
place ripe for the picking. 


The quiver of arrows 
and shield are based 
in actual Native 
American culture. 


But this body armor is 
Japanese. It's a specific suit 
taken from another work of 
art, Seattle scholar Schmidt 
noticed: an allegory of 
America painted by Jan van 
Kessel, the 17th-century 
Flemish painter (and grandson 
of Brueghel the Elder). 


Courtesy of the Seattle Art Museum 
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That Bloomed 


r een J Great French 


Composer and Seattle 


Symohonv Music Director 


Ludovic Morlot 


A THREE-DISC BOX SET OF THE SYMPHONY'S RECORDINGS 
OF DUTILLEUX'S WORK DROPS THIS AUGUST 


F rench composer Henri Dutilleux 
lived for decades in a small stu¬ 
dio apartment on lie Saint-Louis 
in Paris, France. When time al¬ 
lowed, a promising young conduc¬ 
tor, Ludovic Morlot, who is now Seattle 
Symphony’s music director, would call up 
the old composer in the afternoon in hopes 
of arranging a visit. 

“Maitre, I’m in town for a few days and 
I would love to see you!” 

Morlot would say. 

“Oh, I’m too tired, Ludo, 
but why don’t you drop by 
for a few minutes? If you’re 
here, I want to see you. But 
I can only do a few moments,” Dutilleux 
would reply. 

“Of course,” Morlot would say. “But I’d 
be happy to ask you a few things about a 
piece I’m working on...” 

A few hours later, the two would still be 
drinking martinis or glasses of porto and 
talking about music, literature (especially 
the poems of Baudelaire), visual art, and 
life. At this point, Dutilleux was in his late 
80s and early 90s, a living legend of French 
impressionist music, elegantly dressed in a 
crisp button-up shirt, jacket and silk scarf, 
with slicked-back hair—reserved, but pas¬ 
sionate once he got going on a topic. 

When he was younger, he’d developed 
relationships with composers such as 
Roussel, Poulenc, Milhaud, Stravinsky, 
and Prokofiev, all of whom spent time in 


Paris before the war, and he’d pass down 
their lessons and stories to Morlot, an ea¬ 
ger student and a fellow steward of the 
art. Eventually, Morlot would pass along 
the stuff he learned from Dutilleux to his 
younger colleagues, and thus continue on 
an intellectual and artistic tradition that 
reaches back to Ravel and Debussy, one 
that’s more concerned with the many col¬ 
ors you can create with symphonic music 
rather than the rigid struc¬ 
tures that often define it. 

Dutilleux’s apartment 
hadn’t been redecorated 
since he initially moved into 
it. You could travel back 
50 years just walking into the place. An¬ 
tique furniture was scattered all around, 
pictures and paintings lined the walls, 
bookshelves were stuffed with poetry and 
novels. And, of course, a full-size piano sat 
in the corner of the room. On the piano’s 
music stand, Dutilleux would have score 
sheets of whatever he happened to be 
working on at the time—and if you walked 
in at any given moment, you could catch 
him making revisions to the song cycle he 
just wrote. 

He’d sit at the piano and play with it 
as he spoke with Morlot. “I’m wondering 
about this chord—what do you think?” he’d 
say. The chord would lead to a conversation 
about a feeling or a mood or a poem or a 
painting, which would lead to another con¬ 
versation, and so on. 


Morlot would ask Dutilleux questions 
to gain insight about composition choices, 
which would help him to conduct Dutil¬ 
leux’s work better. How many voices 
should go in the children’s choir—or 
maybe he could just use one? What kind 
of cymbal should he hit here? Should 
there be lots of vibrato on this note or no 
vibrato? 

In one of Dutilleux’s violin concertos, 
there’s a moment before the last move¬ 
ment starts where the entire orchestra is 
asked to retune onstage, but the retune is 
scored in a very specific way. Morlot asked 
why Dutilleux would 
make that choice, and 
his mentor said that 
the retuning embod¬ 
ied his struggle with 
writing the piece. 

Dutilleux got stuck 
while he was creating 
it—he didn’t know 
how to finish. When 
he thought to have 
the orchestra retune seemingly out of no¬ 
where, it felt like buying a new notepad. 
Fresh ideas poured in, allowing him to 
complete the piece. 

Dutilleux always had a story he wanted 
to tell in his music. He had no intention of 
making abstract music written only to sat¬ 
isfy a structure. (Lots of his pieces were 
written for certain singers, and many are 
dedicated to his wife, the great pianist 


Genevieve Joy.) He also took a long time 
between publications, and he was con¬ 
stantly revising and touching up his work. 
So if Dutilleux made a weird choice in a 
composition, there were probably sev¬ 
eral reasons for that choice—and those 
reasons are helpful to know for someone 
like Morlot, a conductor whose task is to 
breathe life into little black dots on a cold 
white page. 

Dutilleux also instilled within Morlot a 
sense of seriousness about the music. The 
hours that go into creating the music and 
then interpreting that music for perfor¬ 
mance are what make 
the work art and not 
just entertainment. 
Even if only a handful 
of people appreciate 
the little gestures— 
the difference between 
plucking a string with 
a fingernail or a finger, 
let’s say—the endless 
hours of conversa¬ 
tion and revision and thought are worth it. 
Dutilleux showed Morlot that the general 
assumption is true: Symphonic music is 
complex enough to endure lots of intellec¬ 
tual scrutiny and emotional analysis, and it 
repays your attention with a tremendous 
sense of fulfillment. 

Morlot in some ways repays his mentor 
by consistently championing and produc¬ 
ing his work—which is earning laurels ► 


BY 

RICH SMITH 


For hours, 
the two would sit 
in Dutilleux’s 
apartment in Paris 
and drink and talk. 
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◄ for both of them. This year, Seattle Sym¬ 
phony took home a Grammy for its record¬ 
ing of Dutilleux’s violin concerto Earbre des 
songes. 

In August, Seattle Symphony’s music la¬ 
bel plans to release a three-disc box set of the 
symphony’s recordings of Dutilleux’s work. 
The release seems to be garnering lots of inter¬ 
national press, if the fact that I bumped into a 
Parisian journalist named Else (call me) in the 
elevator at Benaroya Hall is any indication. 

I was en route to Morlot’s office to 
interview him for this article, having just 
seen him conduct a concert the night before 
that featured Dutilleux’s Timbres, espace, 
mouvement and Beethoven’s Fourth and 
Prokofiev’s Seventh Symphonies. 

Before I started asking him about Dutil¬ 
leux’s strange and haunting music, I wanted 
to know how to pronounce the composer’s 
name. 

“What you have to say is Doo-tee-yuh ,” 
Morlot said. 

Doot-ill-oh, I replied, as if Morlot’s men¬ 
tor was some kind of snack cracker. 

“No, no. Doo. Tee. Yuh. Dutilleux,” he cor¬ 
rected. 

“Doot-ill—” 

“Think of the vowels,” he said. 

After some training, I could look at the let¬ 
ters D-U-T-I-L-L-E-U-X and then say “doo- 
tee-yuh” in response, but it required a bit of 
attention and a little direction. I had to ignore 
ingrained assumptions about the way the let¬ 
ter L works, and I also had to remember the 
idea that letters are really just symbols that 
correspond to sounds that different cultures 
pronounce in different ways. 

The kind of attention you have to bring 
to bear when saying Dutilleux’s name for 
the first time matches the level of attention 
you need to bring to his music if you want to 
get a lot out of it. Which—you don’t have to. 
You can just sit there in the audience and feel 
stuff and enjoy the movie his music injects 
into your mind, as I did when I heard it at the 
concert the night before. 

When the orchestra played the first note of 
Dutilleux’s composition, I thought of myself 
in a dark field with a creepy stone tower jut¬ 
ting up from its center. Dutilleux’s piece was 
inspired by Vincent van Gogh’s The Starry 
Night, so that image tracks with the com¬ 
poser’s intentions. As the music continued, a 
friend and I ran around the dark field, ducked 
behind boulders, investigated the tower, got 
freaked out by the tower, got cornered by 
some strange shadow monster in the tower, 
and then—just as we were about to be con¬ 
sumed by the shadow monster’s total dark¬ 
ness—the Beethoven kicked in and dropped 
us into a sunny meadow. (Thanks, Beethoven!) 
Suddenly, my friend and I were both a couple 
of Renaissance lads frolicking in the tall grass, 
getting in scrapes with troubadours by a crys¬ 
talline stream. When the Prokofiev started up, 
we hopped on the backs of horses and galloped 
toward town. Snow started falling gaily from 
the clouds, and our meadow transformed into 
a bustling, midcentury Russian village. Chil¬ 
dren pushed each other around on toboggans 
in the square while their parents tried on gold 
watches in the watchmaker’s shop. But the 
final movement’s manic, carnivalesque romp 
made us think that everyone was secretly 
about to kill us. Fin. 

“This is why I try not to tell people what 
the music means,” Morlot said after I de¬ 
scribed all that to him. “Because everyone 
has their own responses, and I love them.” 

Some symphonic music is more open to 
personal interpretation than others. 

“Beethoven takes you by the collar, by the 
guts, and says, ‘This is what you have to deal 
with. Your fate.’ Bum-bum-bum-BUMMM! 
Why do you think we call that the ‘Fate mo¬ 
tif’?” said Morlot, referring to the apocryphal 


story of Beethoven’s secretary claiming the 
composer described the opening move of his 
Fifth Symphony as a musical translation of 
Fate knocking on the listener’s door. 

I asked if bum-bum-bum-B UMMM 
translated to “You’re gon-na DIE!” 

“Yes!” Morlot said, “Or 'This is the END!’ 
It can be anything.” 

But Dutilleux’s music doesn’t grab you and 
drag you around like Beethoven’s does. Mor¬ 
lot described Dutilleux’s compositions as hav¬ 
ing an intangible quality, one that doesn’t dic¬ 
tate the way you should be thinking but rather 
suggests a world full of possible thought. 

Dutilleux’s pieces are incandescent, warm 
with the intensity of a real torch, but one 
that’s burning within your body. To achieve 
this effect, Dutilleux combines very unusual 
notes that create sounds you’ve never heard 
before. 

To illustrate this point, Morlot sat down at 
the piano in his office. “The bones of the first 
movement you heard last night are composed 
of a tritone, which is known as the devil’s in¬ 
terval, which was forbidden in the 17th and 
18th centuries because the note is so discor¬ 
dant, they thought it represented evil,” he 
said. I started getting a little excited. I was 
getting facts! And I was feeling a little like 
Morlot must have felt in Dutilleux’s Parisian 
apartment. In fact, Dutilleux would mention 
during his meetings with Morlot little insights 
like the one he was about to show me—“Ludo, 
did you happen to notice...” 

“The movement starts with the G sharp 
and then ends with the D,” Morlot said. Then 
he played them both together to create the 
sound of the devil’s interval. 

He went on: “But in the second movement, 
you get this one”—he played a more melan¬ 
choly sounding chord—“which starts with an 
F sharp and ends up with the whole orchestra 
playing the A sharp.” That chord he played 
was much more consonant. “You’re comfort¬ 
able with this, right?” he asked. I was. 

“If you play these four notes together”— 
he played the G sharp, D, F sharp, and A 
sharp—“then the whole piece can be summa¬ 
rized as that four-note chord,” he said. “And 
look how it feels like suddenly there’s this 
incandescent quality to it...” He pressed the 
keys a few more times, listening intently to 
the chord, as if it were telling him a secret. 
“It’s not quite consonant, but it’s not quite 
clashing either. There’s a zone of comfort,” he 
said. I said it sounded like sour gold. 

Whatever color Dutilleux’s chords taste 
like to you, they serve to establish a com¬ 
plex tone that washes over your sensorium, 
turning up subtle feelings—stuff you haven’t 
quite sorted out yet. 

“You know what this journey is, right?” 
Morlot said, before playing Beethoven’s 
“ You’re gon-na DIE ” motif followed by a 
bright chord in C. “Darkness to lightness.” 

Then he played a bright but sour chord 
followed by a brooding minor one. “That is 
somewhat of a journey as well,” he said. “But 
it’s much more subtle. You get to decide what 
that journey is.” 

Though Dutilleux’s journeys may be sub¬ 
tler than someone like Beethoven’s, they’re 
by no means less powerful. The piece I heard 
in April— Timbres, espace, mouvement — 
transforms Van Gogh’s night sky into what 
feels like four hundred cellos cut through 
with swirling flutes. The feeling of immen¬ 
sity, impending doom, and squaring up with 
fate is all there, but so are the stars—bright, 
incandescent torches blazing out against the 
blue-black void. 

Dutilleux’s music allows us to access 
these vaguely spiritual feelings without be¬ 
ing ashamed of them—the ineffable, the in¬ 
tangible, the life in death or the death in life. 
Just listening to one chord will give you goose 
bumps, but you won’t know why. ■ 
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Why Are You Ignoring Art Galleries? 

Art Galleries Love You. Yes, You. No, Really. 



MIKE FORCE 


IS IT FEAR OF THE UNKNOWN? INTIMIDATION? BOREDOM? 

AS FOUR FANTASTIC ART SPACES CLOSE, I TRY TO WRAP MY HEAD 
AROUND THE EMPTINESS OF SEATTLE'S GREAT GALLERIES. 


A re you interested in art? 

This is the question I posed, out of the blue, to my 
barista recently at Slate Coffee Roasters. The cafe is 
on Second Avenue, right next to two galleries, James 
Harris and Mariane Ibrahim. 

“Yes,” he said, giving me a curious look. “Why?” 

Had he ever been next door? 

Well, sort of. He didn’t much like the art at James Harris. 
He loved Mariane Ibrahim, though. So, he told me, he made it a 
point to attend Mariane Ibrahim on the evening of 
every first Thursday of the month—during Pioneer 
Square Art Walk. 

I paused. 

Art Walk is the one night when throngs of people 
do go to art galleries. Whether they actually look at 
the art is an open question. It’s a social event. 

So I asked the barista, whose name is Jonathan Pekar, wheth¬ 
er he ever goes to art galleries in daytime hours. 

No, he said, just opening nights, same as he did when he lived 
in New York. 

When I asked why, he replied, “Are they open?” 

“Pm not clear,” he continued. “I get the impression that they’re 
open during the day, but I’m not sure if it’s open for everyone at 
any moment, or if they reserve it for certain people and I would 


need to make a request, or an appointment.” 

I drank the very good coffee Pekar served me, and I walked a 
block away to an art gallery called SOIL. Behind the desk in the 
back of the gallery, Natalie Jenkins was having a typical weekday. 
In other words, nobody was walking through the door. 

“Maybe we should just put cats in here,” she laughed. “You 
know, like a bookstore.” 

I asked if she’s had other ideas for getting people in the door. 

Like putting on a Mona Lisa costume and wildly waving her 
arms in the street. What about that? She graciously 
moved on. 

“We did a show called Lunch [in September 
2015], where we served a fruit buffet every day,” 
she said. “We printed the invitations on bag lunches 
and invited people to eat lunch here. We wanted to 
make the gallery like a park.” 

It turned out the gallery is more of a walled garden. Lunch 
brought a few people. Mostly it was crickets. 

“Maybe we should have done this other idea we had,” she went 
on. “We would invite in somebody from the nonart world, like a 
fireman, and they could give a talk on any subject at lunchtime, 
and invite their people.” 

What if people only paid attention to the fireman and lunch 
and not the art? 


BY 

JEN GRAVES 
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“As the artist, I’d be a little down,” Jen¬ 
kins said, her voice lowering, her shoulders 
sagging sorrowfully. Then she perked up. “I’d 
also just be excited someone would be here!” 

We fell quiet. Still nobody came through 
the doors. An old dot-matrix printer on a 
pedestal in the middle of the gallery started 
screeching and rumbling. It was a work of art 
by Jessica Hoffman, remotely controlled. 

If apiece of art stirs to life in an art gal¬ 
lery and there’s no one there to see it... 

The joke was too easy. Jenkins and I both 
saw it coming, said it at the same time, and 
burst out laughing. 

Yeah, maybe cats, I told her. 

Then I left her to sit alone for some more 
hours, hoping for the arrival of someone. 
Anyone. 

A s a full-time art critic, I often leave an 
otherwise-empty art gallery. And when 
I leave, I often feel a little protective, like a 
mother whose child is busking on the street 
with nobody stopping to listen. 

Occasionally in those moments, I want to 
put on a Mona Lisa costume myself and wan¬ 
der the city flapping my arms, calling out “Art 
here!” like a knickered newsboy. 

Sam Davidson described attendance at his 
gallery, Davidson Galleries, during its regu¬ 
lar business hours, Tuesdays through Satur¬ 
days. He used a single word. 

“Tumbleweeds.” 

James Harris’s gallery is also in Pioneer 
Square. 

“Foot traffic is zero,” Harris said. 

Yes, yes, I know: “The traditional gallery 
model is changing.” I’ve been hearing that 
refrain at least since the 
rise of biennials and art 
fairs in the 1990s and 
2000s. 

The thinking goes 
that old brick and mor¬ 
tar is tragically 19th cen¬ 
tury. Well, that was when 
it emerged, after all, as a 
scrappy entrepreneurial 
alternative to the stuffy, 
snooty Academy’s stran¬ 
glehold on art in Britain 
and France. When I say 
“brick and mortar,” I’m 
generally referring to a commercial gallery 
in a fixed location where art is on display and 
for sale during regular hours. 

For a decade, I’ve been told that physi¬ 
cal galleries are so yesterday, so predigital. 
Everybody’s positively over space; it’s about 
time now. Projects, not monuments. Closures 
are repackaged as advantageous downsiz¬ 
ings. This is the age of the pop-up, the one- 
night-only, the ephemeral online event. 

“Every sale we make involves the internet 
in one fashion or another,” said Greg Kucera, 
the veteran high-end contemporary dealer in 
Pioneer Square. “Every sale.” 

“If we didn’t have the internet, we’d be out 
of business,” said K.C. Potter de Haan of anoth¬ 
er Pioneer Square stalwart, G. Gibson Gallery, 
celebrating 25 years in business this summer. 

The disembodied internet now makes 
even the embodied world of art—of paint¬ 
ings, prints, drawings, sculptures, installa¬ 
tions, performances, and video and film dis¬ 
plays—go round. 

One byproduct of the age of the internet is 
new dalliances with old art values. 

“There’s something so romantic,” said 
Tracy Cilona of Twilight Gallery in West Se¬ 
attle, about art shows rooted in a sense of the 
ephemeral, as more of them have to be when 
brick-and-mortar shops are untenable. 

Cilona loved the old art-show series Vi¬ 
gnettes, where every month, inside Sierra 
Stinson’s studio apartment, a solo installation 
by a local artist appeared for a single night 


like a phase of the moon. If you missed it, 
you missed it. Now Andrew Whitver does the 
same thing at his 1909 Capitol Hill condo, and 
he calls it Calypte. It has that same magic. 

I love the romance and performance of 
fleeting events, but they also have their old 
habits and fixed narratives—and sometimes 
the setting is the draw, rather than the art, 
breeding predictable artistic moves. 

Pop-ups are only one part of the ecosys¬ 
tem, not a substitute for the nutrition provid¬ 
ed by another part: brick-and-mortar galler¬ 
ies where I can return more than once, where 
I can skip the crush of an opening, where 
there is someone behind the desk who rep¬ 
resents the democratic idea that anybody can 
enter this place from off the street, knowing 
nothing, having no money, and not needing to 
be part of a crowd that received an invitation. 

Are you surprised to hear me say that art 
galleries are democratic? 

Art galleries have worse PR than sharks. 
They’re still seen as elitist places where high 
price tags for the work on the walls keep reg¬ 
ular people out. And like sharks, they’re get¬ 
ting killed out there—especially the midsize 
commercial galleries. Most of the galleries in 
Seattle are midsize commercial galleries. 

You might consider James Harris a larger 
gallery, and by some measures you’d be right. 
Harris does employ an assistant, Judy An¬ 
derson. 

“She makes more than I do,” Harris said, 
looking over at Anderson. 

“Yeah, that’s sad,” Anderson said. 

In the world of retail, art galleries are 
mom-and-pop underdogs, not Gucci stores. 

The foot traffic isn’t the worst part, An¬ 
derson said. “We’ll ship everything out here, 
we’ll set it up, nothing 
sells, we ship it back.” 

“Having to report back 
no reviews and no sales, 
that’s not fun,” said Ste¬ 
phen Lyons, owner of 
Platform Gallery. “The 
one that killed me was 
when I had Kelly Mark 
from Toronto and only 
two people came. When 
this place started 12 years 
ago, there were a lot more 
people writing about art. 
Elliott Bay [Books] was 
down here. It’s different now.” 

By the end of this summer, Platform, 
PUNCH, Roq La Rue, and Suyama Space— 
which lasted 12,10, 18, and 18 years, respec¬ 
tively—will all be closed. 

PUNCH is, like SOIL, a cooperative, not 
a commercial gallery. Its members pay dues 
to cover the rent. Like Platform, PUNCH is 
located in the arts-focused Tashiro Kaplan 
Building, and the rent is not rising. These 
galleries aren’t closing for financial reasons. 
Their founders are just done. 

PUNCH’S members live in Eastern Wash¬ 
ington. One of them, or the exhibiting artist if 
that person is not in the group, drives out every 
day the gallery is open—three days a week— 
to sit at the desk and welcome the public. 

“We really scratch our heads when we 
drive two hours to sit and nobody comes,” 
said Justin Gibbens, founding member. “You 
feel good about a 10-person day.” 

Many of the people who sit behind the 
desks in galleries have plenty of work to do on¬ 
line. But at least part of their job is just sitting 
around waiting for people to show up, even if 
those people have no intention of buying art. 

Cilona keeps Twilight Gallery’s doors 
open in West Seattle by subsidizing the art 
in the back with handmade jewelry and gifts 
up front. “I live on very little,” she said. Her 
focus is on women who make art. Cilona’s 
version of cats/firemen/dressing as Mona 
Lisa is that she secretly drives around the 
city writing down the phone numbers listed 


By the end of 
this summer, 
Platform, PUNCH, 
Roq La Rue, and 
Suyama Space—which 
lasted 12,10,18, and 18 
years, respectively— 
will all be closed. 
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on new construction projects and cold-calls 
the developers to sell them art. Sometimes it 
even works. 

Diana Adams of Vermillion supports the 
art in the front of her gallery with a bar in 
the back. 

“The life span of any gallery depends on 
a lucky set of circumstances that are very 
fragile,” Adams said. Even with her hybrid 
business, she relies on a supportive landlord 
and family. 

No other industry would tolerate, even 
deliberately preserve, the inefficiency of art 
galleries where so few people visit—and yet 
art cannot do without art galleries. It must be 
seen in person. 

“It amazes me how much I’ll sit here and 
watch people walk by, back and forth, and 
nobody really knows we’re here,” Lyons said 
about sidewalk passersby. “I started out as a 
studio artist, and here, I’ve gotten to extend 
what I’m good at, which is really graphic de¬ 
sign, by arranging the work of better artists. 
That’s what has kept me in my chair. But it’s 
doing the same thing over and over again— 
isn’t that the sign of insanity?” 

At the same time, Lyons said that it 
doesn’t sit entirely right with him when he 
makes a sale to someone who’s only seen the 
art online. 

“To be honest, it kind of freaks me out 
because you’re not experiencing the work be¬ 
fore you plunk your money down, and I don’t 
get to really cultivate a relationship with 
you,” he said. 

And also being honest, he added, “On the 
other hand, I never turn down a sale.” Artists 
want their work circulated. 

And thus, Platform is closing up shop and 
going online after all these years, with plans 
to occasionally produce a pop-up or two. 

“Going online is the new T’m going to be 
an art consultant,”’ Kucera said. “It’s the 
graceful way to exit.” 

A rt galleries are maligned and misun¬ 
derstood. I would like to clear up a few 
things about these places I think you will like 
if you only get to know them. 

First, art galleries have hours like any 
other business. During the hours they are 
open—most galleries are open Wednesday 
through Saturday—you can stop by anytime. 
You can leave after two minutes. You can stay 
for two hours. You can ask questions and talk 
to people, or you can remain silent. The per¬ 
son behind the desk will probably say, “Hi, 
let me know if you have any questions” at the 
beginning, and “Thank you” as you leave, un¬ 
less you indicate you’d like more. 

The most vital detail: Art galleries are 
free. They do not charge admission. This is 
a difference between museums and galleries. 

“People will call and ask if there’s a charge, 
or ask at the door,” said Shayla M. Alarie at Da¬ 
vidson Galleries, who understands why there is 
confusion. Museums train people to associate 
art with money, but museums don’t sell any art. 
Galleries associate art with money by selling it, 
but they also offer it for free to everyone else, 
and always have. It’s good publicity, and plus, 
most artists would rather sell nothing and have 
a hundred people see what they made than 
make one private sale and not have a show. 

At Davidson, Alarie, who handles antique 
and modern prints, exhibits amazing stuff: 
Goya, Rembrandt, Escher. 

Showing that art for free is what makes 
art galleries democratic. 

Alarie, who studied art history, genuinely 
wants to share the art regardless of whether 
you plan to buy it or not. This is why a gallery 
is not a Gucci store. Your curiosity, not your 
money, makes you welcome. 

Tariqa Waters runs Martyr Sauce. Waters 
is a painter. For three years, Martyr Sauce 
was nothing but the stairway leading up to her 


apartment. But this summer, Martyr Sauce will 
be one of the few galleries to expand. Waters 
found a sublease for at least two years in an old 
music hall underground at Second and Jackson. 

“We’re gonna be like ‘Thriller,’ rising up,” 
she said, doing the zombie “Thriller” dance. 

She hates snotty galleries. “Don’t give me 
no side eye that I’m wasting your time just with 
my presence—that I’m imposing ,” Waters 
said. Martyr Sauce is near a park where plenty 
of people without steady shelter, jobs, or art 
habits congregate. Waters deliberately sits out 
with a PBR and a cigarette in her baseball cap. 

“You’ve got to meet the grit,” is how she 
thinks about it. 

Crossing the threshold is a block. “They 
come in with their tails between their legs, 
saying, T’m sorry, I’m not gonna buy, I’m just 
gonna look—is that all right?”’ said Miranda 
K. Metcalf, also at Davidson. “It’s like, ‘This 
is for you!”’ 

Metcalf watches Craigslist on behalf of the 
gallery, looking for a trailer shell. She wants 
to buy a cheap trailer, build it out, pack it full 
of prints on sunny days, and drive it up and 
park it in South Lake Union with the food 
trucks. Goya, meet Cheese Wizards. Rem¬ 
brandt, Thai-U-Up, you are about to have 
much in common. 


B en Forbes hates First Thursday Art 
Walk. He goes to the galleries the day af¬ 
ter, on Friday afternoons, which dealers say 
is their slowest day. Forbes was one of the 
lonely few to show up at G. Gibson that day, 
so I asked him why he thought people don’t 
go to art galleries. 

“You don’t know why someone would put 
that art on the wall, and you’re afraid to ask, 
and you don’t think you’ll believe the answer 
anyway,” he said. 

“You’ll like certain art at first, and other 
art later if you keep looking,” he said. The 
worker at G. Gibson knew him and greet¬ 
ed him, but he is typically not buying. His 
mother brought him up to appreciate art, so 
he does. 

“I’m not a collector, or I’m a collector who 
doesn’t buy very often,” Forbes told me. “I’m 
a visual collector.” 

In recent years, Seattle has lost brick and 
mortars, including Grover/Thurston, Bal- 
lard/Fetherston, Bherd Studios, Prole Drift, 
and Francine Seders, some of them as long¬ 
standing as a lifetime, some after a good run 
of more like five to seven years. 

To Kucera, too many galleries are closing 
and too few are opening up. Food trucks are 
to restaurants what pop-ups are to his gallery. 

Linda Hodges was the one dealer I spoke 
to who said traffic is fine. She attributes it in 
part to location; she’s right on First Avenue, 
which is full of tourists and sports crowds. 
It’s not as if every closure is a tragedy. 
“Perhaps if we think of a gallerist as a sto¬ 
ryteller... then there is an arc to that story, 
and when they are done telling it, they are 
done,” wrote Sharon Arnold on Facebook in 
response to the news of Roq La Rue closing. 

Roq owner Kirsten Anderson explained 
the gallery was actually successful, but she 
was simply finished and wanted to turn her 
attention to environmental conservation 
rather than art. 

“Eighteen years is quite a bit of a lifetime, 
in Kirsten’s case,” Arnold continued, urging a 
look at the bright side. “Twelve years is also 
a big chunk, in the case of Platform. These 
stories were all compelling, eloquently told, 
and gently closed without catastrophe.” 

Arnold has the right to say such things be¬ 
cause she’s opened her own gallery this year, 
Bridge Productions, in Georgetown, after 
having closed a space a few years ago direct¬ 
ly across the hall from where Bridge is now. 
She’s still, determinedly, telling her story of 
the artists of this place. ■ 
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ing a shield there.” 

Instructors Waxie Moon and Ernie Von 
Schmaltz coached each of the students to cre¬ 
ate an act that revealed not just their body but 
their character as well. Many found that soul¬ 
bearing process even more challenging than 
exposing their flesh. 

Burlesque has a way of awakening personas 
within performers that they never knew were 
there—even for seasoned pros like the Acad¬ 
emy of Burlesque’s founder and headmistress, 
Indigo Blue. “The big turning point in my ca¬ 
reer was winning Miss Exotic World in 2011,” 
Indigo told me. That’s one of the top burlesque 
honors in the world, issued by the Burlesque 
Hall of Fame in Las Vegas. “The act that I did 
was a very classic glamour act, in a fish-tail 
gown with a corset and gloves. It was a very 
deliberate act that was intended to exemplify 
femininity and sexuality from start to finish.” 

She’d competed before, but when she went 
to the Miss Exotic World competition in 2011, 
something was different. “It was more of an in¬ 
ternal transformation, where I started think¬ 
ing of myself as someone who could actually 
win,” she said. At that show, she said, Indigo- 
the-performer suddenly felt more connected 
than ever before to Indigo-the-character. 

“I feel like it was a combined award be¬ 
tween me and Indigo,” she said, referring to 
her persona. “I had to actually change. I had 
to look at the ways I was carrying self-doubt 
and the ways I was carrying some negative im¬ 
pressions of myself as a person. In many ways, 
Indigo helped me through it. I was able to say, 
‘Well, Indigo needs to be this queen, so what 
does a queen do? Would the queen be rehears¬ 
ing right now?’ In asking those questions, I 
was able to use her to move me closer to the 
person I want to be.” 

“Who was that person?” I asked. 

“The bravest, most confident, loving, gener¬ 
ous human I can envision,” she answered. “I 
think most artists and teachers have imposter 
syndrome. I definitely feel like I...” she caught 
herself and took a long pause. “When students 
are onstage, they emit this aura of confidence and 
power that makes them almost physically larger. 
It’s like what they’re doing makes them take up 
more space in the world. A state of ‘I am awe¬ 
some. If you look at me funny, I don’t care be¬ 
cause I’m fabulous.’ Building a character that has 
all these qualities that we might not have yet, but 
can grow into, is a way of bracing ourselves and 
making ourselves less vulnerable to negativity.” 

I watched that bracing process physically 
unfold when I sat in for a fan-dancing class at 
the academy. One student held a fan awkwardly 
at her side, and Indigo gestured upward to her, 
lifting the student’s hand as though with a mari¬ 
onette’s string until the feathers laid against the 
student’s chest, drawing a smile from the stu¬ 
dent as she began fluttering the fan with pride. 

“They constantly remind me,” Indigo said 
of her students. “In those fleeting moments 
when I’m like, ‘It’s over’”—referring to her 
feeling the imposter syndrome—“they’re like, 
‘What about this?’ And I have an answer. It’s so 
cool to have an answer.” 


I ndigo Blue got her start in erotic perfor¬ 
mance when she was a student at the Uni¬ 
versity of Washington but “didn’t have enough 
money to finish college,” she told me. “So I 
started stripping.” 

Her work at Champ Arcade—now long 
gone—helped fund an anthropology degree, 
for which she studied permeable and semi- 
permeable boundaries in peep-show stripping. 
“Working at a peep show is an alternate moral 
universe,” she said. “The morality isn’t ‘Well, 
you should never be naked in front of a person 
you don’t know.’ It’s ‘If they give you a dollar, is 
that enough for you to stick a finger in your ► 


YOU LEARN MORE AT SEATTLE'S ACADEMY OF BURLESQUE THAN 
THE ART OF TAKING IT ALL OFF-ALTHOUGH YOU LEARN THAT, TOO 


66 V am excited and terrified and 
everything at the same time,” 
Gino said as he prepared to strip 
down to his underwear before 
strangers, friends, and his boss. 

A quiet nerd hiding a shy smile behind 
a scruffy beard, Gino recently moved from 
New Orleans to Seattle. He 
does data entry for a legal com¬ 
pany by day, and by night, he’s 
been a student in the Boylesque 
101 class at Seattle’s Academy 
of Burlesque. (Boylesque is 
burlesque with boys.) 

At the conclusion of the six-week class, 
Gino would be expected to perform a strip¬ 
tease at a public graduation recital, twirling 
tassels and baring his flesh. He’d never been 
on stage before, and he was doing his best to 
contain his jitters. 

“I like to think I’m charismatic,” he told 
me, “but I have my own neuroses like anyone 
else. I’ve always been kind of a big guy—I 
lost a lot of weight since moving to Seattle, 
but for me it’s always been a point of conten¬ 


tion, feeling good about the way I look. When 
my girlfriend says I’m handsome, I force 
myself to say ‘thanks’ because I know she’s 
being honest.” He paused. “Even if I don’t 
believe it.” 

I asked him what led him to enroll in the 
class. “I was hoping that it would instill a lit¬ 
tle more self-confidence in my 
appearance,” said Gino. “I’m 
still kind of shaky.” 

He had three days left to 
get over those shakes before 
the curtain rose on his bur¬ 
lesque debut. 

Most of Gino’s classmates were in similar 
disbelief at what they’d gotten themselves 
into. Sabrina confessed that taking the class 
hadn’t been her idea. “My girlfriend and 
friends had been to a few drag king shows,” 
she said. “I was always, ‘I could do that!’ So 
my girlfriend secretly bought me that class 
for my birthday and was like, ‘Now you get to 
put your money where your mouth is.’” 

Like Gino, Sabrina is not exactly a trained 
performer: a marine designer, she works on 


ship schematics and used to be a welder. 

“I was never gonna take it,” Sabrina said 
of the class. “I’m kind of a chickenshit. I 
probably would’ve made excuses.” 

But a third classmate, Scott, is an admit¬ 
ted ham. “I’m sort of a wanna-be performer,” 
he said. As dean of academic affairs at the 
Art Institute of Seattle, he occasionally MCs 
charity auctions or fashion shows, and he 
hosts a movie-themed karaoke night at Re¬ 
bar called Cineoke. 

“I was in a cabaret at the Triple Door re¬ 
cently, singing,” he said, “and realized that I 
didn’t always know what to do with my body. 
So I was looking to work on physicality.” 

Scott has also recently taken classes in 
piloting a helicopter and skydiving. (These 
subjects are not offered at the Academy of 
Burlesque.) But the boylesque class brought 
him even further outside his comfort zone 
than soaring through the air and plummet¬ 
ing to earth. 

“I’m sort of known for dressing up, 
and dressing well,” he said. “Taking your 
clothes off is a little scary. I’m used to hav¬ 
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◄ butt or should you ask for a five?’” 

Through that work, she met Tamara the 
Trapeze Lady and joined a cabaret called the 
Fallen Women Follies. She began workshop¬ 
ping new acts with fellow performers and 
started teaching around 2000. Just as strip¬ 
ping had helped fund her academic career, 
her office job at Paul Allen’s Vulcan funded 
her burlesque passion projects. “I like to 
think that without knowing it, Paul Allen 
funded the Academy of Burlesque,” she said. 

It was the right place and the right time 
for Indigo to experiment with the art form: A 
movement known as neo-burlesque was gain¬ 
ing steam around the turn of the century, and 
Indigo found a community eager to adapt that 
nostalgia for modern audiences. 

“In my earliest act, it was very important 
to present an image of female and feminine 
sexuality that was not specifically for the male 
gaze,” she said. “Coming from working in the 
sex industry as a stripper, it was important 
for me to establish that I was speaking to an 
audience of my own, choosing regardless of 
who was watching.” 

That’s a confidence that she now seeks to 
impart to her students. During a recent class, 
when students were sharing their perfor¬ 
mance experiences and goals, one said, sigh¬ 
ing, “My whole day is rules.” She’s a lawyer 
by day, she said, and looked forward to bur¬ 
lesque classes as an opportunity to cut loose. 
Over the course of the hour-long session, 
there was a clear transformation: Indigo led 
the students in choreographed marches back 
and forth in front of mirrors, and I could see 
sultry sexpots gradually materialize from be¬ 
neath the plain gym clothes they were wear¬ 
ing. Determined stares softened into coy gaz¬ 
es, and stiff marches became alluring struts. 

These classes serve as little incubators 
for newly hatched burlesque personae. For a 
boylesque student named Jacob, one-on-one 
chats with instructor Waxie Moon helped him 
develop an act that wasn’t just sexy—it was per¬ 
sonally meaningful. “I’m portraying a sex ro¬ 
bot,” he told me, “emerging from a shipping box 
and activating and discovering myself. We’re all 
learning about me, the robot, together.” 

“Why a robot?” I asked. 

“I tend to be in my head a lot,” Jacob said. 
“I’ve always really loved the work of Asimov, 
and Data from Star Trek. Quasi-human char¬ 
acters usually have weird emotions, or no 
emotions. Those characters always spoke to 
me. In general, I’ve identified with robotic 
characters throughout my life. It’s something 
that helped me through school and social situ¬ 
ations. It’s a way to operate myself.” 

Lately, Jacob has been carrying other as¬ 
pects of his onstage persona back home, too. 
“The art of the tease is something I’ve been 
playing with around the house,” he said, “when 


I’m getting dressed in the morning, or getting 
ready for bed, or putting on a coat to go out.” 

Gino, the shy boylesque student from New 
Orleans, has been thinking of his journey 
through the class as a Dungeons & Dragons 
campaign. 

“You start off as a low-level newbie, with no 
experience about what you’re getting yourself 
into. And as you go on each adventure, each 
class, you experience more and you add it to 
your repertoire. Like, I learned asseling”— 
that’s twirling tassels on your ass—“and it’s 
building up skills, knowledge, and armor that 
I need to take on the final boss.” He took a 
breath. “And that boss is my anxiety.” 

He won’t be facing the boss alone. “For my 
first date with my girlfriend, I took her to a 
burlesque show, a Terry Pratchett Discworld 
tribute show. I introduced her to burlesque, 
and I let it slip that I had an interest in classes, 
and she was like, ‘That’s cool,”’ he said. “She’s 
been really...” his voice trailed off for a mo¬ 
ment. “I gotta admit, I feel incredibly fortu¬ 
nate and lucky that I’ve met an amazing wom¬ 
an who sees me going for 
something like this. And 
how much it means to me. 

And to have had her sup¬ 
port the entire way. She 
went with me to pick out 
my costume.” 

At the graduation 
recital, he’d also be per¬ 
forming for his team 
leader from work, thanks 
to an offhand comment 
he made about taking an 
evening class. That led to 
small-talky questions around the office, and 
before he knew it, his colleagues were all de¬ 
lighted to discover what he’d been up to—and 
eager to see the show. 

I asked if he regretted talking about the 
class at work, and he said that he didn’t. “I’m 
like, ‘You’re no longer in the South,”’ Gino said. 
“I’ve been amazed that everyone had a positive 
reaction. So happy and encouraging. I don’t 
think I’d be able to find that anywhere else.” 

Still, the prospect of disrobing had him a 
little on edge, along with most of his fellow 
students. 

“I’ve struggled with body issues for a long 
time, as many women do,” said Sabrina. “The 
natural thought pattern for me is ‘I’m not hot 
enough to do that.’” 

“I was surprised at the dress rehearsal 
how nervous I was,” said Scott. “I’m a gay 
guy, so there’s always some awareness that I 
have about masculinity and expectations for 
masculinity. There’s certain expectations in 
the gay community about what’s masculine.” 

Gino said he wasn’t sure whether his inner 
critic had grown any quieter, “but I’ve learned 


how to beat it up, stuff it into a bag, and throw 
it in the river.” For the performance, he cre¬ 
ated a magician character named Penn Tickle. 
“Penn Tickle is omnisexual,” Gino said. “He 
doesn’t care what people look like. He thinks 
everyone is beautiful and amazing and should 
be having sex all the time. I might be more 
reserved about making a lewd comment. He’d 
be more forward. He’s more carefree about 
life and less burdened by... things.” 

Though Gino is still shy about discussing 
his burlesque alter ego, it’s hard to imagine 
him even acknowledging that such a character 
dwelled within him before he took the class. 


**^Tou can’t debut again,” said boylesque 
instructor Ernie Von Schmaltz, pull¬ 
ing up a chair next to me at the graduation 
recital on a Saturday night. She had set aside 
her boy character for the night and was wear¬ 
ing flowing gold fabrics that looked like some¬ 
thing Madeline Kahn might throw on. She 
drummed her fingers in happy anticipation 
for the show. 

Indigo Blue stepped 
out of the curtain to wel¬ 
come the hundred or so 
audience members to the 
“debut de butt.” 

“I can’t promise we’ll 
be gentle,” she said. “But 
I can promise you’ll like 
it.” 

First up was Sabrina, 
performing as a charac¬ 
ter named Sasha Casino, 
who strutted toward the 
audience in a leather jacket, tie, and suspend¬ 
ers, peeling them off until she was wearing 
little more than a cute smile and sunglasses. 

Next was a performer going by Hamsa, 
whose glittering beard, giant heels, and ex¬ 
plosion of tattoos dazzled the crowd. 

And after that came Gino as Penn Tickle, 
hiding shyly behind a cape and a magician’s 
outfit. He produced a playing card from thin 
air and then tried to pull a purple boa from 
his sleeve, but it caught on the cuff and “ac¬ 
cidentally” tore off the whole shirt. Blushing 
and maintaining a naughty grin, he yanked 
off his pants to reveal a plush Cthulhu over 
his crotch. The crowd cheered. 

Jacob, aka Superconductor, strode out 
next. He had a giddy grin plastered on his 
face and waved robotically, yanking off a sil¬ 
ver Barbarella-esque sheer covering to reveal 
tassels on his butt cheeks, which he twirled to 
roars from the audience. 

Following him was Elwood Flooze, a full- 
body puppet that looked like a shaggy Mup- 
pet monster. He ripped off his blue yarn ex¬ 
terior to reveal an almost-as-furry male chest 


as the song “Wild Thing” blared. 

The evening closed with Scott perform¬ 
ing as Beau Dandy. Unlike the other per¬ 
formers, he emerged pre-stripped and cov¬ 
ered in only a towel; he then proceeded to 
dress himself in a sort of reverse-tease. In 
the final moments of the number, he spilled 
a drink on himself, and the man who had 
earlier fretted about pressure to exude 
masculinity tore his outfit from his body to 
pose triumphantly in tiny underwear and 
high heels. 

After the show, the students mingled hap¬ 
pily with the family, friends, and bosses who’d 
come to see them. Waxie Moon had spent the 
entire show watching nervously from the 
back of the auditorium, doing his best to re¬ 
sist the impulse to gesture throughout the 
show like an eager stage mom. Now, with the 
recital over, everyone could relax a bit. The 
students were nearly naked and stood com¬ 
fortably among the fully dressed audience 
with no indication of self-consciousness. 

“It’s permission to be who you are, and it 
doesn’t matter what you look like,” said Scott 
of the experience. “It matters what you do 
with it.” 

Jacob scampered across the room to say 
hello to some familiar faces. “There’s always 
that voice in the back of your head that wants 
to put on a traveling road show, with me and 
my wife doing small performances for people, 
going from town to town,” he said. Though 
his wife hasn’t taken a class yet, she told him 
she’d like to. 

“Superconductor is the character I feel saf¬ 
est starting out with,” said Jacob. “But we both 
have a lot of characters in us. I’d be excited and 
surprised to see what she’d come up with.” 

Sabrina had a glow after the performance, 
as well. 

“My girlfriend has mentioned that my con¬ 
fidence level has changed,” she said. “She told 
me all the time, ‘I love your body and you’re 
hot.’ All the things a girlfriend is supposed to 
say. But when you’re someone who struggles 
with body image issues, you don’t always be¬ 
lieve them. And you think, ‘You’re saying that 
because you love me.’ The stupid lies you tell 
yourself.” 

With the weather getting nicer, Sabrina is 
looking forward to applying her classroom ex¬ 
perience to real life—though not necessarily 
in the context of a performance. 

“We always go camping, and we go to this 
one spot on a river,” she said. “And this year, 
I know I’m not going to be like, ‘I’m not going 
in.’ I’m just going to strip and get in there. I’m 
not getting any younger. Why not enjoy what 
I have now? I’m alive.” ■ 

To see all the classes the Academy of Bur¬ 
lesque offers, go to academyofburlesque.com. 


ONE STUDENT SAID 
HE WASN'T SURE 
WHETHER HIS INNER 
CRITIC HAD GROWN 
ANY QUIETER, "BUT I'VE 
LEARNED HOW TO BEAT 
IT UP, STUFF IT INTO A 
BAG, AND THROW IT IN 
THE RIVER." 



RESTAURANT+ BREWERY 



We’re close to McCaw Hall, Seattle Center, and Key Arena 
- visit us before or after the event! 

803 dexter ave n • molluskseattle.com 
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See The Stranger's online THINGS TO DO calendar for a comprehensive guide to everything happening in the arts, strangerthingstodo.com 



By Jen Graves and 
Julia Raban 

Museums 


Asian Art Museum 

Volunteer Park, 1400 E Prospect 
St, 654-3100, seattleartmuseum. 
org, Wed-Sun 

★ Mood Indigo: Textiles From 
Around the World (Through 
Oct 9): This show is 89 pieces of 
cloth in every possible shade of 
blue from every time and every 
place. Given our excessively con¬ 
nected and visually saturated 
global existence, who wouldn't 
want Mood Indigo's calming, 
transhistorical promise of blue 
immersion and also the possibil¬ 
ity of infinite information that it 
makes available? Mood Indigo is 
both a diversion from the world 
and an invitation to lunge back 
into it. JG 

★ Journey to Dunhuang: 
Buddhist Art of the Silk Road 

Caves (Through June 12): For 
10 centuries. Silk Road travel¬ 
ers flowed through the western 
Chinese city of Dunhuang, bring¬ 
ing their art, their culture, and 
their religion—and building an 
entirely magical, living, and ever- 
changing cross-cultural museum 
inside caves they carved into 
cliffsides in the desert outside 
the city. The caves are still full of 
ancient paintings and sculptures. 
Tourists flock there today. But, in 
the middle of the 20th century, 
two young photojournalists 
traveled there to document and 
explore the place for months 
without the benefit of running 
water or electricity. They returned 
with photographs, fragments of 
ancient texts, and memories that 
later became full-color paintings 
of what they saw. Their expedi¬ 
tion is the subject of Foong Ping's 
thrilling exhibition in Seattle this 
summer; a sister show at the Getty 
in LA, organized by a team includ¬ 
ing former Seattle Art Museum 
director Mimi Gates, includes 
actual full-scale replicas of the 
miraculous caves. Every glimpse 
has the quality of a dream. JG 

Awakened Ones: Buddhas 
of Asia (Every Wed-Sun): From 
SAM's collection, this exhibit fea¬ 
tures 20 sculptures and paintings 
of Buddhas from across Asia that 
span nearly 13 centuries. 

Gold: Japanese Art from the 
Collection (Through Oct 9): A 
glittering exhibit that features 
works in gold, including Buddhist 
paintings, shrines, monks' robes, 
and temple runners, as well as 
objects ranging from kimonos to 
lacquerware. 

Terratopia: The Chinese 
Landscape in Painting and 
Film (July 2—Feb 26): Classic 
pastoral depictions of rural China 
will be juxtaposed with a modern 
film by Yang Fudong. 



COURTESY LINDA HODGES GALLERY 

WHAT IT IS: A watercolor mandala by Zac Culler. WHEN/WHERE: July 7 through 30 at Linda Hodges 
Gallery. WHY YOU SHOULD SEE IT: Because mandalas contain the secrets of the universe, of course. 

////////////////////////////////^^^^^ 


Bainbridge Island Museum 
of Art 

550 Winslow Way E, Bainbridge 
Island, 842-4451, biartmuseum. 
org, daily 

Artist's Books: Collection of 
Cynthia Sears (June 25—Oct 2): 
The next show in the Artist's Books 
series, which highlights unique 
book-centric art pieces, will be 
curated from BIMA founder and 
Artist's Books curator Cynthia 
Sears's collection. 

★ Barbara Earl Thomas: Heaven 
is on Fire (June 25—Oct 2): 
Barbara Earl Thomas is a Seattle 
legend worth the title. (She's a 
2016 Stranger Genius nominee, 
and she also recently won the 
Yvonne Twining Humber Award 
from Artist Trust.) You might know 
her as the charismatic founding 
director of the Northwest African 


American Museum, but she's 
finally getting her due as the 
lifelong artist who channels deep 
wit, material mastery, and the 
presence of primordial forces even 
in ordinary lives to weave stories. 
They're told in layered prints, 
paintings, cut-paper installations, 
sculptures, and writings that hush 
and captivate. JG 

BIMA@3! (June 25—Oct 2): 
Bainbridge Island Museum of Art 
celebrates their third anniversary 
with a show that highlights works 
from their permanent collection. 

★ Marita Dingus: Hanging from 
the Rafters/Big Girl (June 25— 
Oct 2): Marita Dingus, known for 
creating sculptures out of recycled 
or reused material, will show a 
large-scale sculpture ("a two- 
story doll figure") that explores 
non-recyclable plastics and the 
environment. 


Bellevue Arts Museum 

510 Bellevue Way NE, Bellevue, 
425-519-0770, bellevuearts.org, 
Tues-Sun 

20 Under 20 (Through Oct 4): 

The fourth annual exhibit, on dis¬ 
play in the museum's Community 
Education Gallery, features work 
by 20 aspiring artists under 20 
years old. Come discover the next 
teen genius like Lorde or Tavi 
before they break out. 

★ Atoms + Bytes: Redefining 
Craft in the Digital Age 

(Through June 26): Atoms + Bytes: 
Redefining Craft in the Digital Age, 
featuring work by 30 local and 


international artists, juxtaposes 
"analog" craft traditions with digi¬ 
tal and technological innovation. 

Balance and Tension: The 
Furniture of Seth Rolland 

(Through Aug 14): A solo exhibi¬ 
tion of furniture by artist/artisan 
Seth Rolland, who incorporates 
natural elements—geological, 
anatomical, and botanical pat¬ 
terns—into architectural design. 

★ Inspiring Beauty: 50 Years 
of Ebony Fashion Fair (Through 
Aug 14): Celebrate the Ebony 
Fashion Fair, a traveling fashion 
show inspiring trends and raising 
millions for charity since 1958. In 
addition to archival photographs. 


videos, and memorabilia, this 
exhibit promises lots of ensembles 
and accessories (gowns, feathered 
coats, dramatic hats) by design¬ 
ers including Stephen Burrows, 
Christian Dior, Givenchy, Christian 
Lacroix, Yves Saint Laurent, 

Missoni, Nina Ricci, Sarli, Emanuel 
Ungaro, and Vivienne Westwood. 

Bren Ahearn: Strategies for 
Survival (June 10—Jan 2017): This 
solo show by Bren Ahearn features 
a series of samplers (instructional 
and decorative needlepoint cre¬ 
ations) that play with traditional 
gender associations and reference 
diverse aspects of pop culture. 
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★ Emancipating the Past: 

Kara Walker's Tales of Slavery 
and Power (July 8—Nov 27): 
Large-scale print works, cut-steel 
sculptures, a mural, and a video 
installation by famously controver¬ 
sial artist Kara Walker, known for 
her often horrifying and cartoon- 
ish depictions of vintage racism. 

BAM Biennial 2016: 
Metalmorphosis (Sept 2—Jan 
2017): The fourth BAM Biennial, a 
juried exhibit featuring new and 
current work by 49 local artists, 
is focused on the harsh medium 
of metal. 

Burke Museum 

University of Washington, 17th 
Ave NE & NE 45th St, 543-5590, 
washington.edu/burkemuseum, 
daily 

Pacific Voices (Ongoing): An 
ongoing exhibit dedicated to the 
language, teachings, art, and 
cultural ceremonies of seventeen 
cultures from the Pacific Rim. 

Wild Nearby (June 18—Feb 5): 
This exhibit offers various depic¬ 
tions of the beautiful North 
Cascades, from photographs and 
visual art to immersive replicas, 
artifacts, and biological specimens 
including wolverine, deer, and 
coyote skulls. 

Chihuly Garden and Glass 

305 Harrison St, Seattle Center, 
753-4940, chihulygardenandglass. 
com, daily 

Chihuly Garden and Glass 

(Ongoing): A promenade of 
rooms, an outdoor garden, and 
a cafe chronicling Dale Chihuly's 
series and packages over the 
years. It's not the best-ever Chihuly 
experience, despite the sales pitch, 
but there are highlights, like the 
Macchia Forest, and the cafe, 
where the artist reveals himself as 
a master hoarder of Americana. 

EMP Museum 

325 Fifth Ave N, 770-2700, 
empmuseum.org, daily 

Can't Look Away: The Lure of 
Horror Film (Ongoing): Iconic 
horror directors Roger Corman 
(The Raven), John Landis (An 
American Werewolf in London), 
and Eli Roth (Hostel) curated this 
collection of their favorite films 
and memorabilia from horror 
classics. 

Fantasy: Worlds of Myth and 
Magic (Every Mon-Sun): The 
nerdiest costumes, props, and 
original manuscripts from some of 
our favorite mythical adventures, 
including The Hobbit and The Lord 
of the Rings, The Wizard of Oz, 
Harry Potter, and Xena: Warrior 
Princess, is on permanent display. 

Indie Game Revolution (Every 
Mon-Sun): It's a dynamic, immer¬ 
sive game exhibit that features 
work from more than 40 game 
developers and designers, with 
plenty of playable displays. 

Infinite Worlds of Science 
Fiction (Ongoing): Over 150 
artifacts from iconic science fic¬ 
tion films and TV shows both 
hard and soft, including Star Trek, 
War of the Worlds, Men in Black, 
Battlestar Galactica, and Blade 
Runner. 

Nirvana: Taking Punk to the 
Masses (Ongoing): If you're a 
Nirvana fan who's just as excited 
by poring over musical records 
as you are by exploring Cobain's 
death scene photos, this exhibit is 
for you. It includes more than 150 
iconic instruments, original poster 
artwork, photographs, albums, 
films of performance footage, and 
oral histories to create a compre¬ 
hensive exhibit about Nirvana's 
music and members. 


Star Trek: Exploring New 
Worlds (Ongoing): 50 years after 
the premiere of Star Trek, the 
EMP Museum is hosting Star Trek: 
Exploring New Worlds, an exhibi¬ 
tion about the artifacts and influ¬ 
ence of the series that contains 
material forTrekkies, memorabilia 
junkies, sci-fi fans, and even those 
unaware of Star Trek who are 
curious to see just how large its 
cultural impact has been. 

We Are 12: The Seattle 
Seahawks and the Road to 
Victory (Ongoing): Apparently, 
Seahawks fans are kinda loud. 
That's a good thing. This exhibit 
celebrates the passion of the fans 
with new artifacts, interactive fea¬ 
tures, and films. 

Wild Blue Angel: Hendrix 
Abroad, 1966-1970 (Ongoing): 

An exhibit devoted to the travels 
of American singer and guitar leg¬ 
end Jimi Hendrix. Featuring rare 
interview clips, Hendrix's passport 
and diary, an Electric Lady mixing 
console from his personal record¬ 
ing studio, copious photographs, 
and more. 

World of WearableArt™ 

(Ongoing): Elaborate art that lives 
on the human body is presented 
through 32 award-winning gar¬ 
ments in the North American 
premiere of New Zealand's largest 
art show. 

Frye Art Museum 

704 Terry Ave, 622-9250, 
fryemuseum.org, Tues-Sun 

Frye Salon (Through Sept 4): This 
exhibit recreates the personal gal¬ 
lery of Charles and Emma Frye, 
with over 140 paintings from the 
Frye's founding collection. 

★ Young Blood (Through June 
19): My god, I haven't seen a show 
this good—this vital, appealing, 
meaningful—in Seattle in a long 
time. The Frye's exhibition of films 
and paintings by Kahlil Joseph and 
his brother Noah Davis is a display 
of strong connections between 
two brilliant artists accomplished 
in very different worlds and medi¬ 
ums. It's also a tale of famous, 
sought-after artists who've held 
their own in the big time, consis¬ 
tently making original, relevant, 
and powerful art. Young Blood is 
also a story of one Seattle family 
embedded in a rich heritage of 
Black art in Seattle and beyond. 
Maikoiyo Alley-Barnes, member 
of another artist family, curated 
Young Blood with great care, at 
the invitation of departing Frye 
director Jo-Anne Birnie Danzker. 
Alley-Barnes's installation has 
threads running through it. The 
way he chose and arranged the 
art, you'll see colors recur as well 
as thematic connections, and the 
brothers' subtle use of the ancient 
shape of a pyramid. The show 
expands the more you look, and it 
makes you look. If you focus too 
long on one figure or scar of light¬ 
ning, you feel the pang of missing 
another one, and move to another 
angle to see more. These works 
are epic but specific, personal and 
familial but universal. JG 

Chronicles of Solitude: 
Masterworks by Vilhelm 
Hammershoi (July 16—Sept 25): 
The Frye will present masterworks 
by 19th century Symbolist painter 
Vilhelm Hammershoi, presented 
in collaboration with SMK—The 
National Gallery of Denmark. 

Henry Art Gallery 

15th Ave NE and NE 41st St, 543- 
2280, henryart.org, Wed-Sun 

★ The Brink: Jason Hirata 

(Through June 26): Jason Hirata's 
sculptures and drawings are about 
food, about specials in particular. 
One of his "specials," handwrit¬ 
ten on a piece of paper as on a 
restaurant board, is "Plumpy'Nut," 
and you wonder, what is that? It 


is a peanut-butterish food made 
for the victims of malnutrition, 
and a single French company has 
a patent that makes it the only 
company that can produce it, only 
to be imported from the devel¬ 
oped world, never to be produced 
where it is consumed. Hirata won 
the 2015 Brink Award, and his 
funny, sad, wonky, scruffy Brink 
Award show takes as its inspira¬ 
tion an early-19th-century print 
by Francisco de Goya and a 1981 
speech by General Electric CEO 
Jack Welch. There is a great dis¬ 
sonant distance between Hirata's 
conceptualist style and the smells, 
tastes, and corpulences that his 
works conjure. JG 

★ James Turrell's Light Reign 

(Every Wed-Sun): James Turrell's 
"skyspace" is on always-and-for- 
ever display at the Henry, but it's 
always and forever changing. It's 
an outdoor room with an opening 
in the ceiling so you can sit and 
watch the sky go by. 

James Welling: Chronograph 

(Through June 26): Henry Art 
Gallery presents Chronograph, 
a variety of artwork by James 
Welling that spans three decades 
and even more categories of visual 
media. Welling calmly pushes 
the boundaries of photographic 
manipulation and invention to cre¬ 
ate bright, layered pieces of art. 

Keller Easterling: Gift City 

(Through July 17): Architect and 
theorist Keller Easterling takes 
on the office park and "exurban" 
workspaces "to make visible the 
assets and advantages that cit¬ 
ies already bring to the table 
for their investors and citizens." 
With nuanced and informed com¬ 
mentary on growth, worth, and 
development, this show (although 
trendily in tune with the Zeitgeist) 


also offers new thoughts and 
value through Easterling's produc¬ 
tive, discussion-provoking analysis. 

★ Paul McCarthy: White Snow, 
Wood Sculptures (Through Sept 
11): This exhibit by provocative 
American artist Paul McCarthy 
(who once performed a piece 
called Class Fool in which he 
violently bumbled around a class¬ 
room smeared in ketchup, then 
stuck a Barbie up his ass) features 
a series of sculptures from four 
up to 15 feet tall, inspired by the 
19th-century German folktale 
Schneewittchen (Snow White) 
and Walt Disney's animated clas¬ 
sic Snow White and the Seven 
Dwarfs. 

University of Washington 2016 
MFA + MDes Thesis Exhibition 

(Through June 26): The annual 
University of Washington's School 
of Art + Art History + Design 
Master of Fine Arts and Master of 
Design thesis exhibition at Henry 
Art Gallery features ambitious and 
carefully planned artwork from 
university students. 

Museum of Glass 

1801 Dock St, Tacoma, 866-468- 
7386, museumofglass.org, Wed- 
Sat 

David Willis: Daisies (Through 
Aug 31): Super-sized glass daisies 
by David Willis, created during 
Willis' Visiting Artist residency at 
MOG in the spring of 2012. 

Fluent Steps (Every Mon-Sun): 

An installation by Martin Blank of 
four water-filled glass sculptures 
suspended above water. 


Gathering Light (Every 
Wed-Sun): Seattle artist Cappy 
Thompson's painted stories on 
glass in the Grand Hall. 

Look! See? The Colors and 
Letters of Jen Elek and Jeremy 
Bert (Every Wed-Sat): This show 
features two local masters in neon 
and glass. 

David Huchthausen: A 
Retrospective Selection (July 
23—Jan 8): MOG hosts the West 
Coast premiere of this retrospec¬ 
tive spanning four decades, high¬ 
lighting the varied work of David 
Huchthausen, an artist recognized 
for stepping beyond glassblowing 
and using slower, colder tech¬ 
niques with glass. 

Museum of History & Industry 
(MOHAI) 

860 Terry Ave N, 324-1126, mohai. 
org, daily 

True Northwest: The Seattle 
Journey (Ongoing): True 
Northwest: The Seattle Journey 
is the Museum of History and 
Industry's central and trademark 
exhibit. With photos, reconstruc¬ 
tions, artifacts, and information 
packaged neatly into 25 "snap¬ 
shots," alongside interactive 
theatrical elements and a presen¬ 
tation, it's the perfect newcomer's 
guide to how much strange and 
fascinating history we can pack 
into a relatively short timeframe. 

Toys of the '50s, '60s and '70s 

(July 2—Sept 25): This travel¬ 
ing exhibit, developed by the 
Minnesota History Center, features 
rooms of games and toys like 
Barbie and Mr. Potato Head, to 
make you feel nostalgia for the 
joy of childhood. 


Museum of Northwest Art 

121 S First St, La Conner, 360-466- 
4446, museumofnwart.org, daily 

★ Beyond Aztlan: Mexican 
and Chicana/o Artists in the 
Pacific Northwest (Through June 
12): MoNA presents this group 
exhibit dealing with themes of 
shared experience and ancestry, 
featuring 15 Chicano/Mexican art¬ 
ists who have lived in the Pacific 
Northwest. 

Robert Flynn: Art from 
the Permanent Collection 

(Through June 12): The Museum 
of Northwest Art presents an 
exhibit curated by Chloe Dye 
Sherpe, featuring sculpture and 
paintings (that normally reside in 
MoNA's permanent collection) by 
celebrated regional artist Robert 
Flynn. 

Nordic Heritage Museum 

3014 NW 67th St, 789-5707, 
nordicmuseum.org, Tues-Sun 

Norway and the United States: 
Partners in the Polar Region 

(Through July 10): An exhibit fea¬ 
turing photographs and text that 
highlight more than a century 
of collaboration/joint explora¬ 
tion between Norway and the 
United States, including journeys 
by explorers Richard Byrd, Roald 
Amundsen, Fridtjof Nansen, and 
Robert Peary. 

Nathalia Edenmont (Through 
July 24): The Nordic Heritage 
Museum presents this exhibition 
by Swedish-Ukrainian artist/more- 
than-a-photographer Nathalia 
Edenmont. 

Northwest African American 
Museum 

2300 S Massachusetts St, 518-6000, 
naamnw.org, Wed-Sun 

★ 100% Kanekalon: The Untold 
Story of the Marginalized 
Matriarch (Through Oct 16): 

Learn more about a powerful 
woman, sidelined, through this 
exhibit by Tariqa Waters, a Seattle 
artist who excels at satire, humor, 
and spectacle. 

★ Posing Beauty in African 
American Culture (Through Sept 
4): This is a series of photographs 
from the last century exploring 
portrayals of beauty and the way 
African American people are 
perceived in portraits, featuring 
work by artists including Anthony 
Barboza, Sheila Pree Bright, 
Leonard Freed, Charles "Teenie" 
Harris, Russell Lee, Jamel Shabazz, 
Hank Willis Thomas, Mickalene 
Thomas, Carrie Mae Weems, and 
Ernest C. Withers. 

Olympic Sculpture Park 

2901 Western Ave, 654-3100, 
seattleartmuseum.org, daily 

★ Victoria Haven: Blue Sun 

(Through Mar 5): A dramatically 
large wall drawing, inspired by 
artist Victoria Haven's video proj¬ 
ect about the transformation of 
South Lake Union, in which she 
saw the sun appear as a blue dot 
reflected through the lens. 

Pacific Bonsai Museum 

2515 S 336th St, Federal Way, 253- 
353-7345, pacificbonsaimuseum. 
org, Tues-Sun 

Decked-Out (Through Oct 2): 
Decked-Out is an exhibit reinter¬ 
preting the traditional hanging 
scroll used in bonsai displays with 
modern skate deck art. 

Pacific Science Center 

200 Second Ave N, 443-2001, 
pacsci.org, daily 

The Art of the Brick (Through 
Sept 11): Artist Nathan Sawaya's 
The Art of the Brick (one of 
CNN's top 10 "Global Must-See 
Exhibitions") is the largest artistic 



COURTESY OF GHOST GALLERY 


WHAT IT IS: Harvest, a painting by Angie Lazzar. WHEN/WHERE: August 11 through September 4 at 
Ghost Gallery. WHY YOU SHOULD SEE IT: "I reveal my whole heart in my paintings," says the Seattle- 
born artist. No heart should be left hanging alone. 

/////////////////////////^^^^ 
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display made of LEGOs ever, using 
only the colors and shapes avail¬ 
able to kids in their dinky home 
sets. See recreations and sculptural 
representations of visual art clas¬ 
sics like Starry Night, Mona Lisa, 
and The Scream. 

San Juan Islands Museum of 
Art (SJIMA) 

540 Spring Street, Friday Harbor, 
360-370-5050, sjima.org 

Ansel Adams, Ernest H. Brooks 
II & Dorothy Kerper Monnelly: 
Fragile Waters (Through Sept 
5): SJIMA, tucked away up north 
in the San Juans, follows up their 
Ai Weiwei exhibit with Fragile 
Waters, featuring 117 black- 
and-white photographs of and 
about water by Ernest H. Brooks 
II, Dorothy Kerper Monnelly, and 
acclaimed celebrity of wildlife 
photography Ansel Adams. 

Seattle Art Museum 

1300 First Ave, 625-8900, 
seattleartmuseum.org, Wed-Mon 

★ African Renaissances 

(Through July 16): This exhibit 
highlights the power of the 
African continent and imagining 
a futuristic renaissance, featuring 
regalia and furnishings that were 
originally seen in the courts of the 
Benin, Asante, Kom, and Kuba 
kingdoms, alongside art created 
by Maasai, Fulani, and Ndebele 
women, as well as contributions 
from a contemporary musical 
leader living in Seattle. 

Billabong Dreams (Through June 
19): Oh, how do you keep a wave 
upon the sand? This exhibit, fea¬ 
turing Australian Aboriginal art¬ 


ists, tackles the daunting task of 
visually representing the moving, 
living presence of water. 

★ The Duchamp Effect (Through 
Aug 14): A great little show from 
SAM's collection, of work inspired 
by and peripherally related to the 
legendary readymade creator— 
the man who put the urinal in the 
art gallery. Whatever object he 
plucked out of the world to call 
art, he "created a new thought" 
for it, and that thought was the 
art as much as the object itself. 

His influence was immense. Artists 
here include Robert Morris, Robert 
Gober, and Sherrie Levine. The 
handformed Gober urinal is the 
most beautiful urinal the world 
has ever known. JG 

★ Emblems of Encounter: 
Europe and Africa Over 500 
Years (Every Wed-Sun): This 
exhibit features 10 works of 
European and African art from 
SAM's collection, including a fasci¬ 
nating artistic and cultural object: 
10-year-old Charlotte Turner's 
needlepoint sampler, which Jen 
Graves investigated in a series of 
articles (part one, part two, and 
part three). Turner probably came 
from present-day Nigeria, became 
a so-called "Liberated African" as 
she was taken off a slave ship by 
the British navy, was relocated to a 
missionary school in Sierra Leone, 
and there created this fascinat¬ 
ingly complicated piece of art. At 
the time Jen Graves wrote about 
Turner's sampler, SAM had no 
plans to display the work—and if 
it was to be displayed, the ques¬ 
tion of where to put it (in the 
European or African collection) 
was unanswered. Emblems of 
Encounter now offers a space for 


artwork that is a product of this 
centuries-long (mostly exploit¬ 
ative) intercontinental exchange, 
art that can't be neatly catego¬ 
rized by region. 

★ Go Tell It: Civil Rights 
Photography (Through Jan 8): 
Work by prominent artists includ¬ 
ing Dan Budnik, Danny Lyon, Roy 
deCarava, Robert Frank, Gary 
Winogrand, and Marion Post 
Wolcott, documenting the '60s 
Civil Rights Movement and racial 
injustice in the Jim Crow era. 

★ Martha Rosier: Below the 
Surface (Through July 4): During 
the Vietnam War, the young artist 
Martha Rosier took to the streets 
with the rest of the horrified 
protesters watching what the 
United States was perpetrating. 
She noticed people ignoring the 
flyers that were being handed 
out, because they were walls of 
text, impenetrable. She decided 
to make flyers that were nothing 
but images, just using a Xerox 
machine and pictures from maga¬ 
zines and other media. Much later, 
those became "fine art" objects 
displayed in museums and titled 
House Beautiful: Bringing the War 
Home, as they are here at SAM. 
Just don't forget where they come 
from. JG 

MIRROR (Ongoing): International 
fancy-pants artist Doug Aitken has 
installed a giant permanent video 
projection on the facade of SAM. 

It plays, and continually remixes, 
hundreds of hours of footage shot 
across the Pacific Northwest— 
"Like a living kaleidoscope, it will 
be a dynamic representation of 
the constantly changing environ¬ 
ments that make up Seattle and 
the Northwest." 


Pacific Currents (Through Mar 
19): While Billabong Dreams 
attempts to represent water itself, 
this exhibit opens up the theme 
to a degree, focusing on visually 
exploring the "creatures, spirits, 
and people" who live in or around 
Pacific waters. 

Robert Rauschenberg: Art and 
Life in Real Time (Through July 
17): A solo exhibition of work by 
pioneering, boundary-crossing 
artist Robert Rauschenberg, which 
features chaotic multimedia works 
heavily influenced by theatre, cho¬ 
reography, and music. 

★ Graphic Masters (June 9—Aug 
28): In this sweeping exhibition 

of printmaking and graphic arts, 
you're going to see R. Crumb's ver¬ 
sion of the Book of Genesis—yep— 
and also Goya's entire Los caprichos 
series of devastating downers that 
nobody for centuries has been 
able to stop looking at. Other big 
names: Rembrandt, Hogarth (yay!), 
Picasso, Durer. If this doesn't pull 
you inside for at least a few hours 
during the glorious Seattle sum¬ 
mer, then nothing will. JG 

Big Picture: Art After 1945 

(Every Wed-Sun): A look at post¬ 
war abstraction in the '40s, '50s, 
and '60s, through the work of 
household names like Franz Kline, 
Barnett Newman, Mark Rothko, 
David Smith, Agnes Martin, Jasper 
Johns, Robert Rauschenberg, and 
Eva Hesse. 

Tacoma Art Museum 

1701 Pacific Ave, Tacoma, 253- 
272-4258, tacomaartmuseum.org, 
Tues-Sun 

Artists Drawn to the West 

(Every Tues-Sun): This exhibition 
explores perception and repre¬ 
sentation of the American West, 
focusing on landscapes and fea¬ 
turing work by icons like Albert 
Bierstadt and Thomas Moran. 

★ Edvard Munch and the Sea 

(Through July 17): Tacoma Art 
Museum presents an exhibition of 
work by Norwegian painter and 
printmaker Edvard Munch ( The 
Scream ) featuring depictions of 
oceans, fjords, and coastal water. 

★ NW Art Now (Through Sept 4): 
Artists in NW Art Now, the new 
survey of Northwest art at TAM, 
are invading the museum as best 
they can, and succeeding. On the 
concrete wall of the museum's 
parking lot, there's a huge sign 
that looks like an official munici¬ 
pal posting. "NO DOGS," it says. 

It's by Portland artist Brad Adkins, 
who mounts authoritative- 
looking signs actually attached 

to no authority at all. The signs 
represent a libertarian streak in 
Northwestern identity, says cura¬ 
tor Rock Hushka, while his other 
chosen themes for this survey 
are the progressive standbys of 
environmentalism, social justice, 
and race/class/gender identity. His 
argument is that the Northwest 
incubates libertarian and liberal 
tendencies that often conflict, 
and so its art reflects desires and 
realities locked in contention. This 
year, the works are refreshingly 
varied, but Hushka's installation 
is frustratingly overcrowded (yet 
again for a Hushka show). JG 

(Re)Presenting Native 
Americans (Every Tues-Sun): This 
exhibit is another in a stream by 
Tacoma Art Museum dealing with 
themes of nationality, visibility, 
and regionally specific identity. 
(Re)Presenting Native Americans 
spans more than 200 years of 
work, putting together a state¬ 
ment about the ways in which art¬ 
ists of different times and places 
depict Indigenous cultures. 

White River Valley Museum 

918 H St SE, Auburn, 253-288-7433 

Small Bags for Big Events: 100 
Years of Pretty Purses (Through 


June 19): The White River Valley 
Museum presents an exhibit of 
intricately decorated purses from 
1860 through the 1960s. 

Wing Luke Museum 

719 S King St, 623-5124, wingluke. 
org, Tues-Sun 

Do You Know Bruce? Year 2 

(Through Sept 4): This is the second 
in a projected three-year exhibit 
that will focus on Bruce Lee in film 
and media. You probably already 
know that the superstar human 
and martial-arts icon is buried in 
Capitol Hill's Lake View Cemetery, 
but what you may not know is 
that the young Lee once worked 
at Ruby Chow's restaurant on the 
corner of Jefferson and Broadway, 
or that Lee wrote poetry about 
Seattle, or that he once trained 
like a boxer with boxing gloves. 

It's been 40 years since Lee's death, 
but there's much to learn about 
the man with the world's most 
well-known fists of fury. 

Khmer American: Naga Sheds 
Its Skin (Through Nov 18): The 
Wing Luke Museum presents an 
exhibition celebrating the impact 
of the Khmer people (culturally 
and artistically) on the United 
States and Cambodia. 

Seeds of Change, Roots 
of Power: The Danny Woo 
Community Gardens (Ongoing): 
The Wing Luke Museum and 
Interlm-CDA present Seeds of 
Change, Roots of Power: Danny 
Woo Community Gardens, an 
exhibit celebrating 40 years of the 
gardens' community presence, 
and the values, interests, and 
traditions that the urban haven 
promotes. 

Tatau/Tattoo: Embodying 
Resistance (Through Oct 
9): Tatau/Tattoo: Embodying 
Resistance explores the practices 
and aesthetics of tattoos across 
the South Pacific. Samoan poet 
and author Albert Wendt writes, 
"Our words for blood are toto, 
eleele, and palapala. Eleele and 
palapala are also our terms for 
earth, soil, mud. We are therefore 
made of earth." Intertwining 
identity, nationalism, and memory, 
this show carefully explores the 
personal and the political through 
visual bodily depictions. 

Galleries 


Abmeyer + Wood 

1210 Second Ave, 628-9501, 
abmeyerwood.com, Mon-Sun 

Katie Metz: Connections 

(Through July 9): Katie Metz's 
paintings in Connections demon¬ 
strate the chaos, intensity, and 
urbanity of our city—through 
sparkling lights, cars, and architec¬ 
ture, rather than figures. 

Bodies + Beings (July 13—Aug 
27): An invitational exhibit featur¬ 
ing figurative sculpture. 

The Alice 

6007 12th Ave S, thealicegallery. 
com. Sat 

★ Cover Reveals (Through July 
2): Curated by Julia Freeman, 

Cover Reveals is an exhibit featur¬ 
ing 12 garments/statements made 
by 14 artists from around the 
world: Ellen Lesperance, Dr. micha 
cardenas, Ari Fish, Dorothy Cheng, 
Natalie Martinez and Lindsay 
Miller, Joey Veltkamp, Kate Daudy, 
Jono Vaughan, Michael Cepress, 
Sarah Norsworthy and Krista 
Schoening, Shenequa Alexandria 
Brooks, and Man Fung-yi. 

A/NT Gallery 

305 Harrison St, 233-0680, 
antgallery.org, Wed-Sun 

Ongoing Exhibition (Every Wed- 
Sun): Formerly known as Art/Not 



COURTESY OF GREG KUCERA GALLERY 


WHAT IT IS: Regrouping (2015), gouache on cotton, by Sherry Markovitz. WHEN/WHERE: Through July 2 
at Greg Kucera Gallery. WHY YOU SHOULD SEE IT: After Sherry Markovitz's beloved dog died, she kept 
taking the walk they took every day, alone now. The dogs there—she had never really considered them 
before—taught her how to paint them. Once again, Markovitz makes moving art from what other people 
say is an unserious subject. 

//////////////////////////////^^^^^^ 


Terminal, the gallery's official name 
is now A Non Traditional Gallery (or 
simply ANT Gallery). It's a unique 
organization in that all members, 
staff, and board of representatives 
are volunteers. Not all of their 
shows have a theme, giving them 
freedom to continually add new 
pieces to view. 

Artifact Gallery 

313 First Ave S, Ste B, artifact- 
gal lery.com, Thurs-Sun 

Joe Shlichta: Tools of the Trade 

(Through June 30): Ten oil paint¬ 
ings by Joe Shlichta, inspired by 
industrial work spaces on Capitol 
Hill. 

ArtXchange 

512 First Ave S, 839-0377, 
artxchange.org, Tues-Sat 

Donald Cole: Motion/Emotion 

(Through June 25): ArtXchange 
Gallery presents this "vibrant 
synthesis of a lifetime of cultural 
immersion, a collage of postcards 
from the past, exploring the 
motion and emotion of travel, the 
body and the passage of time" by 
artist Donald Cole. 

★ Patterned Lineage: Cultural 
Storytelling (July 7—Aug 27): 

A show about "how pattern can 
help narrate personal cultural 
histories," with work by Australian 
aboriginal artists and local Seattle 
artist June Sekiguchi. 

★ Humaira Abid (Aug 4—Sept 
24): Abid's carved wood sculp¬ 
tures and miniature paintings go 
directly at the themes that are 
hard to approach directly: children 
killed in her homeland of Pakistan 
by US bombs, say, or the way a 
menstruating woman always risks 
leaving a stain on fine furniture. 

JG 

Joan Wortis: New Works (Sept 
1—Oct 15): Collaged works by 
Joan Wortis that "explore global 
patterns and textiles." 

BLUR Gallery 

316 First Ave S, 624-3034, 
lindahodgesgallery.com, Tues-Sat 

Robin Walker (Through July 2): 
Figurative narratives by Seattle 
artist Robin Walker. 

BONFIRE 

605 S Main St, 790-1073, 
thisisbonfire.com, Tues-Sat 

★ GIANT APPETITES (Through 
July 29): A collaborative exhibition 
"engaged in the temporal every¬ 
dayness of the physical world, 
connected through its materiality, 
its electricity and its imagina¬ 
tive space," with work by artists 
Francesca Lohmann, Marisa Manso 
and Ana Mikolavich. 

Bridge Productions 

6007 12th Ave S, bridge, 
productions, Wed-Sat 

★ Krista Svalbonas (June 8—July 
2): Krista Svalbonas is a Chicago- 
based mixed media artist showing 
a new segment of work from her 
Migrants series in an exhibition 
she calls Topophilia. Using pho¬ 
tography and collage, she's built 
twisted architectures that jut out 
slightly from the wall, inching into 
the actual world but only just. Are 
they dismantled or re-forming? 
Both, maybe. JG 

★ C. Davida Ingram (July 6—July 
30): What will C. Davida Ingram 
create for this solo at Bridge 
Productions? The winner of the 
2014 Stranger Genius Award in Art 
is a powerful performer, organizer, 
writer, and filmmaker. Her press 
release says, "C. Davida Ingram 
wants to be the Shonda Rhimes of 
the black women's imaginarium in 
the visual art world." Go and see 
what Shonda would do. JG 
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THINGS TO DO ART 

★ Tim Cross (Aug 13—Aug 
27): It's the liquid quality of Tim 
Cross's pigment transfers onto 
silk that gets me. The imagery 
doesn't sit still but kind of flows. 

I can't tell what I'm looking at, 
mostly. It's just shapes and colors. 
But I get the sense they're con¬ 
nected to something I've seen 
before, something in my actual 
landscape of buildings, cars, trees, 
glaring lights. This is Cross's first 
show being represented by Bridge 
Productions. JG 

★ Dave Kennedy (Sept 7—Oct 
1): New photography, collage, 
and installation by Seattle-based 
artist Dave Kennedy, who returns 
to Seattle after a long residency. 

Cole Gallery 

107 5th Ave 5, Edmonds, 425-697- 
2787, colegallery.net, daily 

Kendahl Jan Jubb (Through 
June 15): A series of paintings 
using watercolor on canvas, 
depicting subjects from "styl¬ 
ized forest animals to luscious 
bouquets of flowers," by artist 
Kendahl Jan Jubb. 

Mike Wise (Through June 14): 
Contemporary impressionist land¬ 
scapes by artist Mike Wise. 

Nocturne (July 9—Aug 15): A 
group show of evening scenes— 
from stormy clouds to jazzy 
clubs—featuring watercolors 
by Ron Stocke, oils by Angela 
Bandurka, and work by artists 
including Andy Eccleshall and 
Willow Bader. 

Columbia City Gallery 

4864 Rainier Ave S, 760-9843, 
columbiacitygallery. com, Wed-Sun 

Confluence: the Duwamish 
River Project (Through June 
26): This group show in the Guest 
Gallery is part of a larger, multi- 
venue series exploring the ecol¬ 
ogy and history of the Columbia 
River system; in this exhibit, 

Claire Cowie, Tim Cross, Iskra 
Johnson, Glen Rudolph, Gillian 
Theobald, Anna Maria Vag, and 
Chandler Woodfin will explore 
the Duwamish River. 

Double Back (Through June 26): 
A group show in the Main Gallery, 
featuring work by Sally Drew, Lori 
Duckstein, and Max Fain. 

New Works and Actual 
Renderings (June 29—Aug 14): 
New works by Kerri Eden, Di 
Faria, Heather Hitt, and Annie 
Moorehouse in the Main Gallery, 
and an exhibit titled Actual 
Renderings in the Guest Gallery. 

All Member Review and H20 

(Aug 17—Sept 25): A review 
show of all artist members in the 
Main Gallery, alongside Columbia 
City Gallery's 11th annual juried 
exhibit in the Guest Gallery, titled 
H20: What is it Worth. 

CORE 

7 77 Prefontaine Place S, 467-4444, 
coregallery.org, Wed-Sat 

Damian Puggelli (Through June 
25): Block prints and mixed media 
by Damian Puggelli, accented by 
full spectrum lighting. 

Scott Mayberry: Uprooted 

(Through June 25): Grimly 
whimsical artwork that explores 
the intersection of nature and 
humankind by Scott Mayberry, 
known for his paintings and 
mixed media. 

★ Ruthie V: Neither Will This 
Stay (June 29—July 30): This 
exhibit is a collaboration between 
painter Ruthie V (who special¬ 
izes in figures in oil) and butoh 
dancer Kaoru Okumura, exploring 
Buddhist philosophies of empti¬ 
ness and the self. 

Paul Knutzen (July 6—July 
31): Work by Beacon Hill artist 


Paul Knutzen, creator of surreal 
cityscapes. 

Mary T. Enslow: MOMENTUM 

(Aug 3—Aug 27): A joyful, 
friendly exhibit by Mary T. Enslow 
made up of 80 ceramic hands 
spanning the gallery walls, telling 
"the stories of a group of friends 
cartwheeling together." 

Melinda Hurst Frye: 
Underneath (Aug 3—Aug 27): 
Underneath is a series exploring 
what might be happening under 
our feet ("implied urban subter¬ 
ranean ecosystems") by Melinda 
Hurst Frye. 

Jeff Olson: Monumental and 
All Over (Aug 31—Sept 24): 
Soothing, color-blocked mountain 
paintings (some new) by artist 
Jeff Olson. 

John Smither (Sept 7—Oct 1): 

A solo exhibit by John Smither, 
whose recent work has focused 
on leafy, naturalistic, zoomed-in 
depictions of trees and forests, 
combined in this exhibit with 
looping and sometimes interac¬ 
tive video. 

Davidson Galleries 

313 Occidental Ave S, 624-1324, 
davidsongalleries.com, Tues-Sat 

John Willis: Conflicted Space 

(Through July 2): A series of 
monoprints by artist John Willis, 
who plays with negative space 
and suggestion to create a 
blueprint/"blackprint" of some¬ 
thing solid. 

Japanese Woodblock Prints 

(July 7—July 30): Japanese wood¬ 
block prints from artists includ¬ 
ing Tsukioka Yoshitoshi, Hiroshi 
Yoshida, and Kawase Hasui. 

Rob Connell (July 7—July 30): 
Seattle landscapes in sumi ink and 
gouache by Rob Connell. 

★ Francisco Goya and Juan 
Genoves (Aug 4—Aug 27): An 
exhibition about revolution and 
the gory realities of war, featuring 
selections from Francisco Goya's 
Disasters of War and portfolios of 
Spanish artist Juan Genoves. 

e4c 

101 Prefontaine PI S, 296-7580, 
galleries.4culture.org, Mon-Sun 

Max Cleary (Ongoing): A 
digital installation by Max Cleary, 
Getting to Where I'm Going is 
always a work in progress, based 
on short gems ("personal truths, 
findings, and reminders") from 
Cleary's sketchbook. 

Barbara Robertson (Ongoing): A 
series of digital works by Barbara 
Robertson that focus thematically 
on neuroscience, brain imaging, 
and large bodies of water. 

Evertt Beidler (Ongoing): 
Magnesis, a digital installation 
by Evertt Beidler, centers around 
process and production of art in 
"self-portrait" stories. 

Joseph Farbrook (Ongoing): 
Featuring dancer Micaela Gardner 
moving through public spaces like 
"supermarkets, churches, grave¬ 
yards, electronics stores, shopping 
malls, playgrounds, demolition 
sites and construction zones," 
Guerrilla Dancer by Joseph 
Farbrook digitally represents a 
performance deeply interested 
in and responsive to its environ¬ 
ment. 

Joseph Gray: Aether's Reverie: 

Ver (Ongoing): e4c continues 
with their dedication to digital 
exhibitions that span artistic 
genres with this new show by art¬ 
ist Joseph Gray. 

Tess Martin (Ongoing): This 
digital installation at e4c features 
Slices in Time (2014), A Walk in 
the Woods (2013), The Whale 
Story (2012), and Hula Hoop 
(2012), a series of films that com¬ 
bine live action with animation. 


and use cut-outs, ink, paint, sand 
and assorted objects. 

Emerald Downs 

2300 Emerald Downs Dr, Auburn, 
253-288-7700, emeralddowns.com 

Equine Art Show (July 8—July 
10): Over 200 pieces about horses 
and equestrian sports; the fan 
favorite will win a People's Choice 
Award. 

Essentia Natural Memory 
Foam 

2008 1st Ave 

Christine Marie Larsen: Writers 

(Through July 31): Illustrations of 
authors and objects of a writer's 
life by Christine Marie Larsen. At 
the artist opening, there will be 
readings by local authors Lesley 
Hazleton, Maged Zaher, and 
Sarah Galvin. 

Ethnic Heritage Gallery 

Seattle Municipal Tower, 700 5th 
Ave, Third Floor, 684-7132, Seattle, 
gov/arts, Mon-Fri 

★ Ramon Murillo: Petroglyphs 
in a Modern World (Through 
July 8): For their annual Asian 
Pacific Heritage Exhibit, the 
Ethnic Heritage Gallery presents 
Petroglyphs in a Modern World : 

a solo show by Ramon Murillo, 
who's known for his etchings, 
serigraphs, and painted drums. 

Facere Jewelry Art Gallery 

1420 Fifth Ave, Suite 108, 624- 
6768, facerejewelryart.com, 
Mon-Sat 

Kathleen Faulkner: Nocturne 

(June 15—July 5): Nocturne 
features new work by Kathleen 
Faulkner, combining metalwork 
and oil pastel to explore the hours 
after dark. 

Funny Business: Making 
Mischief (July 27—Aug 17): A 
group show featuring silly/quirky 
works by ten artists: Emily Cobb, 
Nikki Couppee, Anna Davern, 
Marita Dingus, Chris Giffin, 
Thomas Hill, Felieke van der Leest, 
Kristin Lora, Sam Mitchell, and 
Tabea Reulecke. 

Lend Me Your Ears...Your 
Neck...Your Wrists... (Sept 7— 
Sept 28): Literal "statement jew¬ 
elry" (with words and phrases) by 
Trudee Hill. 

Fantagraphics Bookstore and 
Gallery 

1201 S Vale St, 658-0110, 
fantagraphics.com, daily 

Tatiana Gill (June 11—July 6): 

A solo exhibit featuring work by 
local artist Tatiana Gill, known 
for her comics and illustrations of 
brazen ladies. 

★ Final Intruder Exhibition 

(July 9—Aug 10): See the final 
issue and gallery exhibition of 
Intruder, a free quarterly comic 
based in Seattle, at Fantagraphics. 

Flatcolor Gallery 

77 Main St, 390-6537, flatcolor. 
com, Wed-Sun 

Lindsay Stripling and 
Catherine Casias (Through June 
25): Multimedia work by artists 
Lindsay Stripling and Catherine 
Casias. 

Oliver Hibert (July 7—July 30): A 
solo exhibition color, psychedelic 
work by Oliver Hibert. 

Form/Space Atelier 

98 Clay Street, 349-2509, 
formspaceatelier.com, by 
appointment 

Johan Wahlstrom: House of 
Lies (July 8): House of Lies is an 
exhibit of paintings featuring 
political iconography and corpo- 
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rate commentary by artist Johan 
Wahlstrom. 

Foster/White Gallery 

220 Third Ave S, 622-2833, 
fosterwhite.com, Tues-Sat 

Robert Marchessault (Through 
June 25): This solo show by Robert 
Marchessault features landscape 
paintings, often with a grand, 
elegant tree as the focal point. 

Cameron Anne Mason and Will 
Robinson (July 7—July 23): Work 
by fabric artist/sculptor Cameron 
Anne Mason and sculptor Will 
Robinson. 

Will Robinson and Janna 
Watson (Aug 4—Aug 20): Work 
by sculptor Will Robinson and 
abstract painter Janna Watson. 

G. Gibson Gallery 

300 5 Washington St, 587-4033, 
ggibsongallery.com, Wed-Sat 

★ Gala Bent (Through June 11): 
New work (drawing, painting, 
sculpture) by Seattle artist Gala 
Bent, known for her intricate 
sketches intertwined with geo¬ 
metric abstractions. 

Susan Seubert (Through June 
11): A show titled 100 Memories 
by artist Susan Seubert. 

Gage Academy of Art 

1501 10th Are E, 526-2787, 
gageacademy.org, Mon-Fri 

The 24th Annual Best of Gage 

(June 17—July 29): Student art¬ 
work will fill all three floors of 
Gage, competing for top honors 
in the Best of Gage competition. 
Each piece is up for sale, and 
proceeds will go towards Gage's 
educational programs. 

Annual Teen Portfolio Intensive 
Exhibition (Aug 12—Sept 2): 
Portrait and still-life drawings and 
paintings by teen artists in the 
Portfolio Intensive Program. 

Gallery 110 

7 10 Third Ave S, 624-9336, 
gallery110.com, Wed-Sat 

Terrible Beauty: Under the 
Canopy (Through July 2): Amy 
Pleasant explores the lasting 
effects of childhood sexual trauma 
through paintings, installations, 
and mixed media. 

★ Sonya Stockton: Drawing 
the Head and Figure (July 7— 
July 30): Paint, fabric, pillows, and 
other unconventional material 
make up these depictions of wom¬ 
en's heads and bodies, created by 
Sonya Stockton. 

Susan Gans: OnLooker (July 
7—July 30): Black-and-white docu¬ 
mentary street portraits by artist 
and photographer Susan Gans. 

Gallery4Culture 

101 Prefontaine PI S, 296-7580, 
4culture.org, Mon-Fri 

★ Pat De Caro: Foreign Shores 

(Through June 30): Memory and 
time are the themes in Pat De 
Caro's Foreign Shores, featuring 
a large-scale wall drawing and a 
vast collection of charcoal draw¬ 
ings. 

Georgetown Arts and Cultural 
Center 

5809 112 Airport WayS, 851-1538, 
georgetownartcenter.org 

Sean Michael Hurley: Dreaming 
A New Blue (July 9—Aug 6): 
Darkly mysterious watercolors 
and drawings alongside picture 
book illustration by Sean Michael 
Hurley. 


Ghost Gallery 

504 E Denny Way, 832-6063, 
ghostgalleryart.com, Tues-Sun 

Jessica Bonin: Got Away (July 
14—Aug 7): Cute, varied mixed 
media by artist Jessica Bonin. 

Angie Lazaar: Harvest (Aug 
11—Sept 4): Works in oil on can¬ 
vas by Angie Lazzar, an artist who 
often paints dark, high contrast 
portraits. 

Glass Box Gallery 

831 Seattle Blvd S, glassboxgallery. 
com. Wed-Sat 

★ Rafael Soldi: Life Stand Still 
Here (Through June 30): "Five 
years ago," Rafael Soldi writes, 

"my partner disappeared." He 
does not elaborate. Or his elabo¬ 
ration, rather, is a series of quiet, 
searching altered photographs, 
digital creations, and sculptures in 
response to the immediate after- 
math of the disappearance, when 
he himself withdrew. JG 

Eli Coplan: Interiority 
Machines (July 7—July 30): A solo 
show featuring Eli Coplan. 

★ Hollow Earth: Documents 

(July 7—July 30): Sculpture, draw¬ 
ings, prints and pamphlets by 
John O'Donnell that explore the 
idea that our globe is empty, and 
inside the earth's crust lie a variety 
of subterranean ecosystems and 
societies. 

★ FLOATERS (Aug 4—Aug 27): 
Summer group shows are good 
ways to see who and what is com¬ 
ing. This one is a raft of young 
artists worth watching, who work 
mostly in nontraditional media: 
Brandon Aleson, David Nelson, 
Jueqian Fang, Brit Ruggirello, 
William Shields, Hongzhe Liang, 
Abby Dougherty, and Coley 
Mixan. Thank you once again. 

Glass Box. JG 

John Sarkis: LIFELINES 

(Sept 1—Sept 30): Paintings and 
sculptures about social intercon¬ 
nectedness by John Sarkis. 

Greg Kucera Gallery 

212 Third Ave S, 624-0770, 
gregkucera.com, Tues-Sat 

Deborah Butterfield (Sept 1 — 
Oct 29): Driftwood sculptures 
of horses by artist Deborah 
Butterfield. 

★ Sherry Markovitz: Time to 
Take a Walk (Through July 2): 

For years. Sherry Markovitz has 
made paintings and sculptures 
that contain a certain stillness. 
Heads of animals covered in 
beads. Piles of dolls fixed in paint 
on silk and cotton sheets, their 
clothing roaring but their eyes 
blank. After Markovitz's beloved 
dog died two years ago, the artist 
continued taking their daily walk 
to the dog park, alone. She began 
to find watching the dogs relax¬ 
ing. Then she began to find that 
they were teaching her how to 
draw and paint movement, for the 
first time. Somehow death made 
motion possible. The dogs, mean¬ 
while, neither know nor care that 
we are here, or that we are watch¬ 
ing. They just do dog, together, 
without us. JG 

Darren Waterston (July 7— 

Aug 20): Abstract paintings and 
ephemeral landscapes by Darren 
Waterston. 

★ Margie Livingston: Too Soon 
for Hindsight (July 7—Aug 20): 
Sculptural paintings with poured, 
folded, and woven acrylic, by 
artist Margie Livingston, who con¬ 
tinually tests the theory that paint 
can do and be anything. 


Hall I Spassov Bellevue 

800 Bellevue Way NE, Ste 
150, Bellevue, 425-453-3244, 
hallspassov.com, Tues-Sat 

Amy Spassov and Erik Hall 

(Through June 30): An exhibit by 
the owners of Hall Spassov, paint¬ 
ers Amy Spassov and Erik Hall. 

Ellwood Risk (July 1—July 31): 
This solo show by Ellwood Risk 
features a series of paintings/mul¬ 
timedia pieces that incorporate 
gun targets into famous works 
of art. 

Gretchen Gammell (Aug 5—Aug 
30): Figurative paintings and 
watercolor by artist Gretchen 
Gammell. 

Jerome Poirier (Sept 2—Sept 
30): Xylography and mixed-media 
work by Jerome Poirier. 

The Hibulb Cultural Center 
and Natural History Preserve 

6410 23rd Ave NE, Tulalip, 360- 
716-2600, hibulbculturalcenter. 
org, Tues-Sun 

★ Matika Wilbur: Project 562 

(Through June 11): Natural 


Wanderment: Stewardship. 
Sovereignty. Sacredness, is a series 
by Matika Wilbur, based on her 
Project 562, which explores and 
documents the lives of Native 
Americans today. In portrait 
photos that are direct and clearly 
show the relationship between 
photographer and photographed, 
Wilbur has attempted to depict 
a kind of unity between the dis¬ 
parate groups of Native people 
that are spread over thousands of 
miles. She writes, "Where there is 
displacement from a homeland, 
there has come to be irrepress¬ 
ible yearning and struggle on all 
fronts for cultural wholeness and 
identity, as well as for communica¬ 
tion and action about such crises." 
Melding these political/ideological 
goals with elements of photo¬ 
graphic design, Wilbur's work 
somehow feels both provocative 
and natural, and will be worth the 
trip to Tulalip. 

Interstitial 

6007 12th Ave S, 
interstitia Ith ea tre. com, 5a t 

Lu Yang (June 11—July 23): Lu 
Yang's darkly funny work blends 
science and pop culture (among 
many other elements). 


★ Sam Vernon (Sept 10—Oct 
23): A solo show featuring draw¬ 
ing, photography and printmak¬ 
ing by artist Sam Vernon, whose 
work aims to "pay homage to the 
past and revise the traditional 
ghost story, addressing questions 
of postcoloniality, racialization, 
sexuality and historical memory." 

Jack Straw Cultural Center 
Front Gallery 

4261 Roosevelt Way NE, 
jackstraw.org 

Dean Wong: New Street 
Photography (Through Sept 2): 
Dean Wong's street photography 
spans decades, documenting 
Vancouver and San Francisco's 
Chinatowns and Seattle's 
International District. 

Erin Anderson: Our Time Is 

Up (Aug 5—Sept 30): This multi¬ 
channel sound installation is 
told through the weekly sessions 
of an elderly couple's marriage 
counseling. 

Jack Straw New Media 
Gallery 

4261 Roosevelt Way NE, 634-0919, 


jackstraw.org, Mon-Fri 

James Borchers: Obiectum 
Resonare (Through June 10): 

This exhibit by James Borchers 
invites audience participation 
that will slowly shape the nature 
of the experience overtime. He 
explains, "By using a series of sen¬ 
sors, speakers, and software, the 
piece invites viewers to transform 
the musical discourse by subtly 
altering the electronic sound and 
acoustic resonance of objects 
in the room. These transforma¬ 
tions are recorded and recycled 
throughout the exhibition, gradu¬ 
ally incorporated into the piece 
over time." 

Paul Kikuchi: AUTONOMIC 

(July 8—Aug 26): This installation 
(exploring "awareness, intention, 
human physiology, and pattern") 
by sound artist Paul Kikuchi com¬ 
bines chamber music composed 
by Kikuchi with images by videog- 
rapher James Reeves. 

★ E.T. Russian: Casting 
Shadows (Sept 9—Oct 28): E.T. 
Russian's new work is a multi- 
sensory video comic installation, 
and as far as I know, the first 
major solo exhibition by this art¬ 
ist, who's already pretty much a 
queer and comics hero. Do you 


love Clyde Petersen the way I do? 
Then you love E.T. Russian, even if 
you don't know it yet. JG 

Jacob Lawrence Gallery 

Art Building, UW Campus, 685- 
1805, art.washington.edu, Tues- 
Sat 

Design (June 8—June 18): A 
graduation show featuring 
University of Washington art 
students. 

James Harris Gallery 

604 Second Ave, 903-6220, 
jamesharrisgallery.com, Wed-Sat 

★ James Hayward (Through 
July 2): New textured, monochro¬ 
matic paintings by artist James 
Hayward. 

New Measures (Through July 
2): Contemporary Latin American 
artists Thomas Glassford, Pedro 
Tyler and Mariano Dal Verme 
present "geometric motifs and 
modular abstractions." 

★ Gary Hill (July 7—Aug 19): A 
solo show by Gary Hill, a Seattle 
artist with nationally respected 
work in a wide variety of disci¬ 
plines, including metal sculpture. 


video art, installations, and per¬ 
formance art. 

Japanese Cultural and Com¬ 
munity Center of Washington 

1414 5 Weller St, 568-7114, jcccw. 
org, Mon-Fri 

★ Unsettled-Resettled: 
Seattle's Hunt Hotel (Every 
Mon-Fri): The first perma¬ 
nent exhibit at the Japanese 
Cultural & Community Center of 
Washington will explore the post- 
World War II history of the Hunt 
Hotel, a Seattle Japanese school 
turned makeshift hostel. They 
promise an artistic and cultural 
exploration of this tumultuous 
period in American and Japanese 
American history. 

Joe Bar 

810 E Roy St, 324-0407, 
joebarcafe.com 

★ TURN (Through June 28): 
You've heard of an exquisite 
corpse drawing, probably, or if 
you haven't, you've probably 
still been part of making one in 
an art class at some point—it's a 
drawing where one person puts 
down a part, then the next per¬ 
son, without looking at the first. 



COURTESY OF THE JORDAN SCHNITZER FAMILY FOUNDATION 

WHAT IT IS: One of the prints in Emancipating the Past: Kara Walker's Tales of Slavery and Power. 
WHEN/WHERE: July 8 through November 27 at Bellevue Arts Museum. WHY YOU SHOULD SEE IT: 
Because you need to figure out what one of the most important living American artist's works on race, 
sex, and history mean to you. 

//////////////////////////M^ 


adds her own part, and on and 
on until the paper is filled with 
a segmented beast of a thing. 
Turn, this year-long collaborative 
series, is something like a sculp¬ 
tural exquisite corpse. It was artist 
Shaun Kardinal's idea, and he 
selected the participants. How 
it works is that a different artist 
takes a turn transforming a single 
piece each month. Stop by this 
month to see the final result of 
the last year of rebirths. JG 

The Kirsten Gallery 

5320 Roosevelt Way NE, 522-2011, 
kirstengallery.com, Thurs-Sun 

John Worthey (Through July 17): 
A solo show of paintings by John 
Worthey, a local artist interested 
in combining both manmade and 
natural forms in his work. 

Krab Jab Studio 

5628Airport WayS, Suite 150, 
krabjabstudio.com, Wed-Fri 

Tenaya Sims (June 11—July 2): 
Large-scale work by Tenaya Sims, 
including graphic sketches and oil 
paintings, about "the mythologi¬ 
cal views of woman in art." 

Im'ago Primordialis (July 9— 
Sept 3): A group show of local 
and international fantastic real¬ 
ists, featuring work by artists 
including Brigid Marlin, Peter 
Gric, Otto Rapp, Susannah Martin, 
Amanda Sage, Miguel Tio, Steve 
Kenny, and HR Giger. 

Linda Hodges Gallery 

316 First Ave S, 624-3034, 
lindahodgesgallery.com, Tues-Sat 

★ Alfredo Arreguin (Through 
July 2): New works by pattern 
painter Alfredo Arreguin that 
blend Pacific Northwest scenery 
and imagery with elements of 
Latin American magic realism. 

★ Joe Max Emminger and Zac 
Culler (July 7—July 30): Colorful 
scenes by painter Joe Max 
Emminger alongside portraits 
of Seattleites and contemporary 
mandala drawings by Zac Culler. 

Gallery Group Show (Aug 4— 
Sept 3): This gallery-wide group 
show features "greatest hits." 

Lisa Harris Gallery 

1922 Pike PI, 443-3315, 
lisaharrisgallery.com, daily 

Linda Jo Nazarenus (Through 
July 3): Lisa Harris Gallery hosts 
an exhibit of work by Linda Jo 
Nazarenus, featuring her recog¬ 
nizable, intensely atmospheric, 
and uber-detailed landscapes. 

31 for 32: Summer Group 
Show (July 7—Aug 15): Lisa 
Harris Gallery celebrates its 32nd 
year in Pike Place Market with 
an exhibition featuring works by 
all 31 gallery artists, focusing on 
Pacific Northwest imagery and 
West Coast scenery. 

M. Rosetta Hunter Art Gallery 

Seattle Central College, 

1701 Broadway, 934-4379, 
seattlecentral. edu/artgallery, 
Mon-Fri 

2016 Student Invitational 
Exhibition (Through June 17): 

An annual visual arts competition 
featuring work by Seattle Central 
students. 

MadArt 

325 Westlake Ave N, 623-1180, 
madartseattle.com, Mon-Fri 

★ Portfolio of Possibilities 

(July 25—Aug 27): 3D4M faculty 
Amie McNeel and Mark Zirpel 
present an art exhibit in the form 
of a laboratory, "investigating the 
dynamic relationship between 
oceanic and celestial themes." 
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Mariane Ibrahim Gallery 

608 Second Ave, 734-6440, 
marianeibrahim.com, Wed-Sat 

Mustapha Azeroual: Recordings 
Structures (Through June 25): Abstract 
photographs that combine "installation, 
object and sequence" by artist Mustapha 
Azeroual. 

Martin-Zambito Fine Art 

721 E Pike St, 726-9509, martin-zambito. 
com, Tues-Sat 

Historical Artists (Ongoing): Overlooked 
historical regional artists. 

METHOD 

106 Third Ave S, 713-7819, methodgallery. 
com, Fri-Sat 

Gerri Sayler: Intertwined (Through 
July 2): A draped, flowing, floor-to-ceiling 
installation about nature's cycles made 
entirely out of sisal twine. 

Satpreet Kahlon (July 1—July 30): A solo 
show of work by Satpreet Kahlon, who 
makes understated, emotional pieces in 
neutral tones and a variety of media. 

★ Casey Curran (Aug 5—Aug 27): Works 
by sculptor, multimedia and installation 
artist Casey Curran. 

ONYX Fine Arts 

2407 1st Ave, 905-4617, onyxarts.org, 
Fri-Sat 

19 Accomplished and Emerging 
Artists of African Descent (Through 
June 23): This group show features a wide 
array of works by artists (established and 
emerging) of African descent. 

Patricia Rovzar Gallery 

1225 Second Ave, 223-0273, rovzargallery. 
com, daily 

Tyson Grumm (Through June 30): This 
exhibit features whimsical paintings by 
Tyson Grumm. 

Photographic Center Northwest 

900 12th Ave, 720-7222, pcnw.org, Sat- 
Thurs 

★ Riffs (Through June 15): In the exhibit 
Riffs, Photo Center Northwest aims to 
highlight noteworthy Seattle photog¬ 
raphers, demonstrating the talent and 
vision this region has to offer photogra¬ 
phy as a discipline. The exhibit will fea¬ 
ture work by Megumi Shauna Arai, Daniel 
Carrillo, Catherine Harris-White (aka Sassy 
Black), Victoria Haven, Eirik Johnson, 
Ginny Ruffner, Jeffry Mitchell, and Peggy 
Washburn. 

Thesis Exhibition (June 30—Aug 13): An 
annual thesis exhibition featuring work 
by the graduates of the Certificate in Fine 
Art Photography program. 

Enduring Freedom: Eugene Richards 

(Sept 8—Nov 13): This show features work 
by award-winning documentary photog¬ 
rapher Eugene Richards. 

Pivot Art + Culture 

609 Westlake Ave N, 342-2710, 
pivotartandculture.org, Tues-Sun 

★ Imagined Futures: Science Fiction, 
Art, and Artifacts from the Paul G. 
Allen Family Collection (Through July 
10): The surprise second show at Paul 
Allen's Pivot Arts and Culture will fea¬ 
ture works by a vast array of big name 
artists, including "modern masters of 
the speculative and fantastic," pieces by 
"contemporary and modern artists who 
have dreamed of space and the future for 
mankind," and even large-scale models 
created by infamous/renowned scientist 
WernherVon Braun. 

Platform Gallery 

114 Third Ave S, 323-2808, 
platformgallery.com, Wed-Sat 

★ Patte Loper: From There to Here 

(Through June 18): A retrospective sam¬ 
pling of work from the four solo shows 
Loper has had at Platform Gallery since 
2004. 

★ Scott Fife (June 23—Aug 6): This is 
the final show at Platform Gallery after 
12 years (sniff), and it's the first in a little 
while by the magical Seattle sculptor who 


creates everything—anything—out of 
glued-together, screwed-together card¬ 
board. Really. If he'd been born before 
the invention of cardboard, well, tragedy. 
And who will show him regularly, locally, 
after Platform closes its physical space and 
goes online? Someone must. JG 

Pottery Northwest 

226 First Ave N, 285-4421, 
potterynorthwest.org, Tues-Fri 

Coffee & Clay (Through June 30): Coffee 
and Clay, juried by Noah Riedel and 
Carolyn Reddy, is an exhibit comprised 
only of examples of their simple and 
regionally appropriate assignment: a cof¬ 
fee cup. 

Prographica 

3419 E Denny Way, 322-3851, 
prographicadrawings.com, Wed-Sat 

Direct Observation: Two Approaches 

(Through June 30): Painters Kathy Gore- 
Fuss and Amy Huddleston present new 
work in soft, muted tones. 

IDENTITY Method: Degrees of 
Separation (July 7—Aug 20): Degrees of 
Separation is the second of three IDENTITY 
exhibitions by curator Eleana Del Rio, and 
highlights artists that have prioritized lin¬ 
ear perspective, layering of pigments, and 
sculptural technique in their work: Darlene 
Campbell, F. Scott Hess, Kenny Harris, Ira 
Korman, Judy Nimtz, Sarah Perry, Robert 
Schultz, and Peter Zokosky. 

Punch Gallery 

7 19 Prefontaine PI S, 621-1945, 
punchgallery.org, Thurs-Sat 

★ Nate Steigenga: The Underwater 
Hooha Show (Through July 2): Mixed 
media sculptures and black velvet paint¬ 
ings by Nate Steigenga will take you on 
a potentially unnerving, all-conceptual 
"underwater adventure." 

The Final Exhibition (July 7—July 30): 

A group exhibit featuring work by Renee 
Adams, Howard Barlow, Justin Colt 
Beckman, and Justin Gibbens. 

Push/Pull 

5 484 Shiishoie Ave NW, 384-3124, facebook. 
com/pushpullseattle, daily 

Backglass & Playfields: A Pinball Art 
Show (June 11—July 6): An art show 
inspired by pinball. 

Draw...Or Die (July 9—Aug 10): The Wild 
West, as depicted by a group of contem¬ 
porary artists. 

★ Between Two Worlds (Aug 6—Aug 
11): The fourth annual Twin Peaks art 
show highlights returning favorites along¬ 
side newcomers. 

Comic Life 2 (Aug 13—Sept 7): A variety 
of local cartoonists show their work. 

Going All the Way 2 (Sept 10—Oct 5): A 

reprise of last year's show. Going All the 
Way again encourages boundless expres¬ 
sion of sex and sexuality, and will feature 
work by Kyle Sturner. 

Roq La Rue 

532 First Ave S, 374-8977, roqlarue.com. 
Wed-Sat 

★ Amanda Manitach: Nothing Left To 

Say (July 7—July 30): The West Seattle 
high school student who would become 
the movie star Frances Farmer wrote an 
essay in which she declared God dead. 

It was just one of the moments in which 
she opened her mouth, said what she 
thought, and ended up ostracized for it. 
Farmer, who eventually was hospitalized 
for mental illness and alcoholism and 
died young, is the subject of Amanda 
Manitach's new, large, pencil draw¬ 
ings. Her words appear in the drawings, 
against a backdrop based on an 1885 
French wallpaper sample that swirls beau¬ 
tifully and a little frightfully, the way that 
Manitach's older drawings of syphilitic 
labia did. (Yes.) What do Farmer's words 
sound like in the voice of Manitach's 
hands? JG 

SAM Gallery 

Seattle Art Museum, 1300 1st Ave, 343- 
HOI, seattleartmuseum.org, Wed-Mon 

Contemporary Printmakers (June 8— 
July 7): Work by contemporary printmak¬ 


ers including Troy Gua, Rachel Illingworth, 
Iskra Johnson, Curt Labitzke, Stephen 
Rock, and Kate Sweeney. 

Schack Art Center 

2921 Hoyt Ave., Everett, 425-259-5050, 
schack.org, daily 

★ Chuck Close: Prints, Process and 
Collaboration (Through Sept 5): Prints, 
Process and Collaboration is a comprehen¬ 
sive survey of Chuck Close's printmaking 
techniques and approaches. 

SEASON 

1222 NE Ravenna Blvd, 679-0706, season, 
cz, by appointment 

★ Now It's Time to Lose It Now 

(Through June 26): Fabric-based works by 
artist Allison Manch, available for viewing 
by appointment only. She writes: " ...with 
every breath you can smell the sandal¬ 
wood and suntan lotion and the waves as 
they crash right as you are about to whis¬ 
per 'I love you.' You hold back, afraid to 


let go of that moment, afraid it may not 
continue. Release. A charge of wild horses 
kicks up dust and bones and memories 
from when you lived in the North. The 
North was where things happened and 
things moved. You're not there anymore 
and you see a slower speed to your life. 

A rock band is playing on the neighbor's 
radio and you know the song but can't 
remember it. The one guy singing had 
a cute face but you always thought he 
was just a little too skinny. What was 
his name? Does it matter anymore? Did 
it ever? The song used to be comfort, it 
spoke in riddles that teenage you under¬ 
stood at the time. Now it speaks in differ¬ 
ent riddles and you quit being a teenager 
long ago." 

Seattle City Hall 

600 4th Avenue, 684-7132, seattle.gov, 
Mon-Fri 

★ Path with Art: We Are All Here 

(Through July 5): Path with Art presents a 
group show of collages, self-portraits, and 
photography by student artists, curated 
by Yonnas Getahun. 


Seattle Municipal Tower 

700 Fifth Avenue, seattle.gov, Mon-Fri 

Cultural Perspectives (Through Sept 
30): See artwork from Seattle Public 
Utilities' Portable Works collection, with 
an emphasis on the voices and experi¬ 
ences of communities of color, in a series 
of three consecutive installations with a 
total of over 66 works by 45 artists. Part 
one of the three-part exhibit ends on 
June 29th, at which point new art will fill 
the space. 

Seattle Presents Gallery 

Seattle Municipal Tower, 700 Fifth 
Avenue, seattle.gov, Wed-Thurs 

★ Mark Mitchell: Casket Pall 
Residency (Through July 15): Watch 
Mark Mitchell create a hand-sewn casket 
pall (that "subverts the flag placed on the 
caskets of American heroes, and honors 
the lives lost because of our shared his¬ 
tory of slavery and racism") live, in the 
gallery, every Thursday and Friday. 

Shaun Scott (July 19—Sept 9): In this 
project for Seattle Presents Gallery, writer. 


artist, and filmmaker Shaun Scott will 
create podcasts from audio recordings of 
interviews with local "thought-leaders," 
which will then go up on Seattle Office of 
Arts & Culture's website. 

Shift 

312 5 Washington St, 679-8915, 
shiftgalleryseattle.org, Fri-Sat 

Karen Klee-Atlin: Wooded (Through 
June 25): Prints inspired by the forest, cre¬ 
ated by Karen Klee-Atlin. 

SOIL 

7 12 Third Ave S, 264-8061, soilart.org, 
Thurs-Sun 

★ Simple Means (Through July 2): A 
group show featuring work by Randi 
Ganulin, Ellen Garvens, and Mike Rogers; 
curated by Randi Ganulin. The backspace 
gallery will feature work by Jana Brevick. 

★ Does Live Art Have To Be 
Experienced Live? (Aug 4—Aug 27): An 
exploration of the way in which "live art" 
is documented, featuring many kinds of 
artistic presentation including a perfor¬ 
mance series, art exhibition, conversa¬ 


tions, one-on-one interactions, durational 
and interactive works, and more. 

Stacya Silverman Art and Beauty 

614 W McGrawSt, Suite 101, 270-9465, 
stacyasilverman.com, Thurs-Tues 

Still + Life (Through June 30): Make 
an appointment to see photography, 
assemblage and mixed media paintings by 
artists Carla Elise, Thomas Schworer and 
Ron Reeder. 

Stonington Gallery 

125 S Jackson St, 405-4040, 
stoningtongallery.com, daily 

Masters of Disguise II: Group 
Mask Exhibition (Through June 30): 
Stonington Gallery presents a group show 
that will examine masks and their specific 
cultural, social, and economic place in 
Pacific Northwest. 

Hib Sabin (July 7—July 31): Works in juni¬ 
per, bronze and glass exploring human 
nature through portrayals of animals by 
sculptor Hib Sabin (Nonlndigenous), as 
well as collaborative pieces made with 
glass-blower Peter Wright. 

Raven Skyriver: PACIFIC (Aug 4—Aug 
28): Blown and hotsculpted glass depict¬ 
ing local marine and animal life, by Raven 
Skyriver (Tlingit). 

Studio Of Paul Kuniholm Pauper 

2409 1st Avenue, 349-2509, 
paulkuniholmpauper.work 

SYNCRETICaVARICE: THE MULTISTORY 
HEADSToNE (Through Aug 26): Paul 
Kuniholm Pauper creates an exact replica 
of a Native American cultural object, out 
of steel and leather, and in monumental 
scale; it will be measured and authenti¬ 
cated by Guinness Book personnel during 
the run of the Seattle Art Fair in August. 

Suyama Space 

2324 Second Ave, 256-0809, suyamaspace. 
org, Mon-Fri 

★ Patte Loper: Seeking Higher Ground 

(Through Aug 19): Patte Loper takes on 
the ever-pressing issue of rising sea levels, 
while also engaging with Lebbeus Woods, 
known for his architectural drawings that 
can't be translated to buildings. In this 
exhibit, Loper creates structures that can't 
be sketched. 

Traver Gallery 

110 Union St #200, 587-6501, 
travergallery.com, Tues-Sun 

Carmen Vetter (Through July 2): New 
works on kilnformed glass panels by 
Carmen Vetter. 

Twilight Gallery 

4306 SW Alaska St, 933-2444, twilightart. 
net, Wed-Mon 

★ Satpreet Kahlon: Stories Told, 
Remembered (Through July 16): Stories 
decolonizing the body, "told by, about, 
and for women of color," depicted 
through an exhibit featuring works in 
fiber, garments and paper. 

Anastacia Tolbert (July 27—Aug 26): 

"A realistic inspection of the body and 
its parts" by Anastacia Tolbert, conveyed 
through art installation, and performance 
that will include a short run of her one 
woman show 9 Ounces. 

Vachon Gallery 

Seattle University, 901 12th Ave, seattleu. 
edu, Mon-Fri 

BFA Photography Exhibition 2016 

(Through June 14): This group exhibit 
curated by Claire Garoutte features work 
by students in Seattle University's BFA 
Photography program. 

Various locations 

Issaquah 

The Incredible Intensity of Just Being 
Human (Through June 16): A multi- 
venue art exhibit about mental illness 
with pieces displayed at the artEAST Art 
Center, Issaquah Highlands Blakely Hall 
Community Center, and Swedish Medical 
Center Issaquah. 


ART WALKS 


Take an art walk to see a curated but 
varied selection of visual art, explore 
a small section of Seattle on foot, and 
maybe get some free wine. Here’s where 
and when you can do that this summer. 


Ballard 

Second Saturdays 

Belltown 

Second Fridays 

Capitol Hill 

Second Thursdays 

Fremont 

First Fridays 

Georgetown Art 
Attack 

Second Saturdays 

Interbay 

Second Fridays 


PhinneyWood 
Art Up 

Second Fridays 

Pioneer Square 

First Thursdays 

West Seattle 

Second Thursdays 

University 

District 

Third Fridays 

Queen Anne 

First Saturdays 
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LADYWELL'S 

VITALITY SPA & SAUNA 


It Is our wish that ljou leave here 
revitalized^ rejuvenated and 
ready for the world. 

355 s 1st Ave NW. GreenWood 7S117 
in Piper Village, next to MudBay 
20d-+20-7?23 

www.ladLjwellspa.com 
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Craft Beer to the End 


33 taps of Rotating 
Craft Beer And Cider 
on Seattles Capitol Hill 
at Pine & Melrose 



www.PineBoxBar.com 



THINGS TO DO ART 

Vermillion 

1508 11th Ave, 709-9797, 
vermillionseattle.com, Tues-Sun 

★ Ellen Ziegler: Vermillion/ 
Vermilion (June 9—July 9): 
Vermillion celebrates its 8th anni¬ 
versary with a show of new work 
by Ellen Ziegler—entirely in ver¬ 
milion (one "L"), the red-orange 
color she has worked exclusively 
with for the past three years. 

Washington Center for the 
Performing Arts 

512 Washington St SE, Olympia, 
360-753-8586, washingtoncenter. 
org 

Panorama Arts Guild: Mixed 
Media Exhibit (Through July 
9): A variety of visual art works 
from the Panorama retirement 
community residents, from fiber 
arts to woodworking to ceramics 
and more. 

Washington State Convention 
& Trade Center 

800 Convention PI, Second Floor, 
694-5000, wsctc.com, daily 

Gail Howard (Through June 15): 
SAM Gallery presents this mono¬ 
chromatic series by artist Gail 
Howard. 

Winston Wachter Fine Art 

203 Dexter Ave N, 652-5855, 
winstonwachter.com, Mon-Sat 

★ Water (Through July 12): 
Photographs of impressive oceans 
and little ripples by Richard 
Misrach, Harry Callahan, and 
Hiroshi Sugimoto. 

Zinc Art + Design 

102 3rd Ave S, Suite B, Edmonds, 
467-1027, zincartinteriors. com, 
Tues-Sat 

Alfred Harris (Through June 13): 
Alfred Harris' first solo exhibition 
with ZINC features mixed media 
pieces that use materials includ¬ 
ing found paper and resin. 

Angela Schwer: Designed 
Chaos (July 21—Aug 15): White 
polymer clay sculptures conveying 
plant, sea, and fungi life by sculp¬ 
tor Angela Schwer. 

Elizabeth Gahan (Aug 18—Sept 
12): Elizabeth Gahan's paintings 
depict Seattle's startling growth. 

Art Events 


Artworks Building 

201 Dayton St South, Edmonds 

ARTSplash (July 21—July 24): An 
annual show and sale of work 
from established and emerg¬ 
ing Northwest artists in various 
media. 

Bainbridge Island 

Various locations, bistudiotour. 
com 

Bainbridge Island Studio Tour 

(Aug 12—Aug 14): Take a self- 
guided tour across Bainbridge 
Island during this weekend cel¬ 
ebration of local arts, featuring 
a variety of media spread across 
nine venues and studios. 

Bellevue Arts Museum 

510 Bellevue Way NE, Bellevue, 
425-519-0770, bellevuearts.org 

BAM ARTSfair (July 29—July 31): 
The 70th annual Bellevue Arts 
Museum ARTSfair (which will also 
take place in Bellevue Square) 
will feature more than 300 artists 
showcasing their work, as well 
as performances, site-specific 
artwork, kids' activities, and 
(because what's a festival without 
them?) food trucks. 


Capitol Cider 

818 E Pike St, 397-3564, 
capitolcider.com 

★ Drink & Draw (Every Second, 
Fourth Thurs, 7-8:30 pm): Come 
in, sip on delicious cider, and 
sketch live models using free art 
supplies from Gage Academy of 
Art. On second Thursdays, this 
event is part of the Capitol Hill 
Art Walk, a traveling night of 
free art. 

CenturyLink Field Event 
Center 

800 Occidental Ave S, 
centurylinkfield. com 

★ Seattle Art Fair (Aug 4—Aug 
7): Last summer, Paul Allen said, 
"Let there be Seattle Art Fair," 
and it was good. This sum¬ 
mer its second incarnation has 
more galleries—83—including 
New York titans David Zwirner 
and Pace, plus LA heavy hit¬ 
ter Roberts & Tilton, plus New 
York stalwart Marlborough, and 
many, many more coming from 
Asia, Europe, and the East Coast 
as well as a still-healthy conti¬ 
nent from Seattle and Portland 
(Greg Kucera, Mariane Ibrahim, 

G. Gibson, SEASON, Upfor, 

James Harris, Winston Wachter, 
Abmeyer + Wood, Foster/White, 
Bridge Productions). Bring com¬ 
fortable shoes. JG 

Chihuly Garden and Glass 

305 Harrison St, Seattle Center, 
753-4940, chihulygardenandglass. 
com 

Walk with a Gardener (June 9): 
A garden tour and Q&A with the 
Chihuly Garden and Glass gar¬ 
dening team, where you'll learn 
about the way Chihuly's work 
plays off of and incorporates 
aspects of fauna. In addition, 
you'll hear about their planting 
list and the methods they use 
when creating the garden--and 
even tips for your plants at home. 

Columbia Winery 

14030 Northeast 145th Street, 
Woodinvilie, 425-488-2776, 
Columbia win ery. com 

Center on Contemporary Art 
& Columbia Winery Celebrate 
Pacific NW Artists (Through 
June 30): Columbia Winery will 
host a number of regional artists 
including Teresa Cuff, Alan Rose, 
Hallie Harris, Anna Macrae, John 
Zimmerman, Melissa Koch, and 
Vikram Madan. 

El Corazon 

109 Eastlake Ave E, 381-3094, 
elcorazonseattle.com 

★ The Pancakes and Booze Art 
Show (Aug 13): Check out paint¬ 
ing, mixed media, photography, 
sculpture, drawing, and graffiti 
by over 60 artists at the Pancakes 
& Booze Art Show, which yes, will 
have both pancakes and booze on 
offer, as well as draws including 
audio and visual performances 
and live body painting. 

EMP Museum 

325 Fifth Ave N, 770-2700, 
empmuseum.org 

World of WearableArt™ 
Opening Night (July 1): 

Celebrate the opening of World 
of WearableArt™, New Zealand's 
largest art show and a tribute to 
artwork carried on the body, with 
a 21+ evening of art and perfor¬ 
mance that includes aerialists, stilt 
walkers, live musicians, interac¬ 
tive demos and activities, special 
guests, and more. If there's any 
time to wear that too-bold outfit 
rotting in your closet, it's now. 


The Factory 

1216 10th Ave, 323-0557, 
thefactoryseattle.com 

★ Adrien Leavitt: Queer 
Feelings (June 9): New, unre¬ 
leased work photographs by 
Adrien Leavitt, exploring "queer¬ 
ness and our intimate, complex 
relationship with our bodies, both 
physically and emotionally." 

Frye Art Museum 

704 Terry Ave, 622-9250, 
fryemuseum.org 

★ Young Blood: Gallery Talk 

(June 18): Young Blood's guest 
curator Maikoiyo Alley-Barnes will 
speak about the exhibit. If you 
haven't seen it yet, do so—Jen 
Graves wrote: "It is very impor¬ 
tant, very good, and won't be 
here forever. Don't waste your 
chance to see these paintings and 
videos." 

Red Lineage Poetry Project: 
Reimagining Ancestry through 
Metaphor (June 25—June 26): 
This writing course is another 
chance to contribute to Natasha 
Marin's adapting, progressing 
Red Lineage Project, and an 
opportunity to explore expression 
in poetry, digital performance, 
movement, photography, and 
new media. 

Glass Box Gallery 

831 Seattle Blvd S, 
glassboxgallery. com 

Carrie Bodle (June 29): This art¬ 
ist talk/lecture series organized 
by Hami Bohadori and Matt Bell 
promises a take on the intersec¬ 
tion of commercial and academic 
art through a variety of forms 
of communication, from per¬ 
formances and presentations to 
lectures and "beneficial experi¬ 
ences." This time, hear from artist 
and lecturer Carrie Bodle. 

★ Gary Hill (July 27): And this 
time, hear from artist, MacArthur 
and Stranger Genius, and 
Guggenheim fellow Gary Hill. 

Green Lake 

From Hiroshima to Hope (Aug 

6) : Since 1984, local peace, faith, 
and community organizations 
have gathered in Green Lake on 
August 6 for a lantern floating 
ceremony to honor the victims 
of the Hiroshima and Nagasaki 
bombing victims, specifically, and 
all victims of war, generally. This 
year is no different. 

The Hillman City Collabora- 
tory 

5623 Rainier Ave S, 
hillmancitycollaboratory.org 

★ Backstreet Bazaar (Every 
First Sun, 7-10 pm): On the first 
Sunday of every month, Hillman 
City Collaboratory throws a little 
street festival, featuring live 
music, food, and local artists. HCC 
is an energetic new place worth 
visiting. 

INCA 

2 West Roy St., incainstitute.org 

★ Melanie Noel (June 11): Noel 
(The Monarchs) "sometimes leads 
experiential workshops meant to 
invoke synesthesia and an altered 
sense of scale." 

King Street Station 

303 S Jackson St 

★ Out of Sight (Aug 4—Aug 

7) : While the Seattle Art Fair fills 
CenturyLink Field's events center 
with more paintings, sculptures, 
photographs, and drawings than 
you thought possible. Out of 
Sight will occupy the nearby third 
floor of the historic King Street 
Station clocktower with more 
than 21,000 square feet of art by 
local artists. If you go to the fair. 
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you must also go to Out of Sight. If you have to 
choose one, for heaven's sake, go to Out of Sight 
and buy art magazines to see pictures of what was 
over at the Big Fair. JG 

Magnuson Park 

7400 Sand Point Way NE, 684-4946 

Renegade Craft Fair (July 23—July 24): Renegade 
Craft Fair returns to Magnuson Park for the second 
year, bringing along hundreds of makers selling 
their wares, DIY workshops, food and drinks, and 
more special events. 

Our Lady of the Lake Parish and School 

35th Ave NE & NE 89th St 

Wedgwood Art Festival (July 9—July 10): Expect 
local artists and entertainment at this community 
festival celebrating Wedgwood. 

Olympic Sculpture Park 

2901 Western Ave, 654-3100, seattleartmuseum.org 

Summer at SAM (July 9—Aug 29): The Seattle 
Art Museum wants you to enjoy the Seattle sum¬ 
mer outdoors, so they're putting on a series of 
free art activities and performances at the Olympic 
Sculpture Park. Programs include a kickoff party 
featuring acrobatics performers, Eco Night, Dog 
Night, and a Finale Festival. 

Pacific Galleries Auction House 

241 S Lander St, 292-3999, pacgal.com 

★ Flea Market (June 25): Pacific Galleries Auction 
House hosts their annual flea market, where a vari¬ 
ety of vendors will sell their artistic wares. 

Fine Art and Antiques Auction (July 9, Aug 6, 
Sept 10): Pacific Galleries hosts an auction of fine 
art and antiques; if you can't make it in person, 
you can also participate in live bidding online. 

Rainier Beach Community Center 

8825 Rainier Ave S, 386-1925, seattle.gov 

Rainier BAAMFest (July 23): A community cele¬ 
bration of the arts, complete with visual art booths 
and installations, as well as performances featuring 
music, dance, and spoken word. Grab some calo¬ 
ries from their selection of food trucks, then keep 
going at this multidisciplinary, all-day event. 


Safeco Field 

1250 First Ave S, seattle.mariners.mlb.com 

Arts Night at Safeco (June 28): Watch the Seattle 
Mariners battle the Pittsburgh Pirates and enjoy 
a special Arts Night, presented by ArtsFund and 
the Seattle Mariners, and featuring special art and 
performance draws that include jazz, ballet, and 
visual art. 

Seattle Center Exhibition Hall 

305 Harrison St, Seattle Center, seattlecenter.com 

★ Urban Craft Uprising Summer Show (June 
25—June 26): Urban Craft Uprising's curated lineup 
of more than 150 makers, designers, and artisans 
will display and sell their work at the summer edi¬ 
tion of this twice annual event. 


V2 

1525 11th Ave, velocitydancecenter.org 

★ The Punk Rock Flea Market (June 25—June 
26): The beloved Punk Rock Flea Market survives, 
with vendors selling a wide variety of "stuff they 
made, stuff they purchased, stuff they stole." 

Volunteer Park 

1247 15th Ave E, 684-4555, seattle.gov 

Lusio: A Night to Awaken (July 30): A free, 
family-friendly, inviting evening of light, art, and 
sound, featuring multiple light installations, an 
ambient music showcase, and generally relaxing, 
immersive experiences. 

Various Locations 

Cross Pollinate (July 10, 10 am-5 pm): The com¬ 
munity-oriented art and performance component 
of the Georgetown Garden Walk, featuring a wide 
variety of local artists and musicians. 

Georgetown Garden Walk (July 10): Explore local 
gardens, shops, restaurants, artist studios, and hear 
live music at this self-guided home garden tour. 

Seattle Makers Market (July 30): Throughout the 
summer, various Seattle locations will play host to 
artists selling wares including jewelry, prints, and 
leather goods. Upcoming dates include June 19 at 
Optimism Brewing Company, June 25 at Zoe Events 
(just in time for Pride!), and July 24 in Green Lake. 
seattlemakersmarket.com 



If You Like Sandwiches, Then 
You’ll Like Our Sandwiches 

Capitol Hill 

721 E Pike St • (206) 257-5927 

Ballard 

5315 Ballard Ave NW • (206) 789-0936 

Queen Anne 

12 Mercer Street • (206) 829-8539 
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FRIENDLY FIRE 
HOT SAUCE 

KINGS 

SEATTLE 

FRIEND LY FIRESAUCE.COM 

zois SCREAMING Ml Hi AWARD 
WINNER FOR '’REST PRODUCT" 
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Cash Prizes! Juried Art will be displayed 
from August Gth through August 31st 
in Basecamp Books and Bites. 




SHTURDnY AUGUST 6TH. 
FROm 7-9:30 pm: 

Art Show opening 
and awards program 
at Basecamp Books and Bites 
Hors d’oeuvres, selected wines 
and an Art Bag Wine Grab. 

Cost: $40 per person. 


FRIDAY AUGUST 5TH. 
mom 7-9 pm: 

Street Dance on Pennsylvania Ave 
between 1st and 2nd Streets. 
Donations welcome 
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PERFORMANCE 

By Rich Smith and Julia Raban 



WHAT IT IS: NW New Works Festival. WHEN/WHERE: June 10—19 at On the Boards. WHY YOU SHOULD 
SEE IT: It's a snapshot of all the smart, challenging, genre-defying, flat-out fascinating performances 
you're going to be talking about next year. 

//////////////////////////^^^^ 


Theater 


I2th Avenue Arts 

1620 12th Ave, 12avearts.org 

★ 9 Circles (Through June 25): 
Strawberry Theatre Workshop 
presents 9 Circles, a play by Bill 
Cain and directed by Greg Carter 
that likens the civilian trial of 
Steven Dale Green to the descent 
through Dante's nine circles of hell. 

ACT Theatre 

700 Union St, 292-7676, actthe- 
atre.org 

★ The Mystery of Love & Sex 

(Through June 26): A story of two 
parallel relationships happening 
across generations. Charlotte's 
relationship with her childhood 
best friend Johnny may be turning 
romantic while her parents' mar¬ 
riage begins to fall apart. 

Ceremonies in Dark Old 

Men (June 13): ACT and the 
Endangered Species Project 
present a performance of 1969 
Pulitzer Prize nominated play. 
Ceremonies in Dark Old Men, by 
Lonne Elder III. 

Things You Can Do (July 7—July 
31): After an initial reading at the 
Construction Zone 2015 series. 
Things You Can Do is making its 
full-length production debut this 
season. Directed by Live Girls! 
founder and Artistic Director 
Meghan Arnette, it's playwright 
Kristen Palmer's take on global 
climate change, told through the 
story of a family "meltdown." 

★ Daisy (July 8—Aug 7): Based 
on the true story that led to 
the infamous "Daisy" attack ad 
from 1964 (in which voters were 
encouraged to vote for Lyndon B. 
Johnson or risk letting little girls 
die in nuclear war), this world pre¬ 
miere show tells the story of the 
"ad-men" working for Johnson's 
presidential campaign and their 
decision that has forever changed 
American elections. 

The Great Soul of Russia (Sept 
7): Learn about how, in theater, 
"all roads lead to Chekhov" 
through the fifth season of the 
staged reading series The Great 
Soul of Russia. 

The Royale (Sept 9—Oct 9): Jay 
"The Sport" Jackson is trying to 
make it in the segregated world 
of boxing. A crooked boxing pro¬ 
moter creates a plan to put him in 
the ring with the reigning white 
heavyweight champion. 

Annex Theatre 

1100 E Pike St, 728-0933, annex- 
theatre.org 

Terra Incognita (July 29—Aug 
20): Explore unknown territory, 
loss, and addiction through the 
lives of Nadia (a recovering alco¬ 
holic) and Sheila (an aging social 
worker). Written by Benjamin 
Benne and directed by Pilar 
O'Connell. 

★ Girl (Aug 2—Aug 17): Girl, 
devised and directed by Mary 
Hubert and scripted by Julia 
Nardin, is like a traditional hero's 
journey—except it features mod¬ 
ern Seattle heroines battling "a 
society that imposes constraints 
on their gender and generation," 
or our everyday world. 


Bathhouse Theater 

7312 W Green Lake Dr N, 524- 
1300, seattlepublictheater.org 

★ Caught (Through June 12): I'd 
count Christopher Chen's Caught 
as one of the four smartest / pow¬ 
erful est / provocativest straight 
plays I've seen in this town since 

I took on the job of theater critic 
back in November. The play is 
meta-theatrical, but in a meaning¬ 
ful way—less of a self-flagellating/ 
self-congratulatory annoying ouro- 
boros kind of thing and more of 
a flower blooming out of another 
flower kind of thing. It's about 
Western responses to Chinese dis¬ 
sident art. Sort of. It's also about 
relative pain. It's also about how 
the truth is a collaborative fiction, 
and about how nobody can really 
know anyone else. Importantly, 
it's about an hour and a half long, 
tops. Go see it. RS 

Book-lt Repertory Theatre 

305 Harrison St, 216-0833, book- 
it.org 

The Brothers K (Through June 
26): The story of the Chance fam¬ 
ily living in Camas, Washington, is 
told through multiple narrators in 
two full-length parts. 

Center Theatre 

Seattle Center Armory, 684-7200 

★ The Last Days of Judas 
Iscariot (July 14—July 31): The 
Last Days of Judas Iscariot, written 
by Pulitzer Prize winner Stephen 
Adly Guirgis and directed by Teresa 
Thuman, is a darkly comic, purga¬ 
torial meditation on the conflict 
between fate and free will. 

One Man, Two Guvnors (Aug 
11—Aug 27): Sound Theatre 
Company presents the satirical, 
musical comedy One Man, Two 
Guvnors by Richard Bean, adapted 
from Goldoni's The Servant of Two 
Masters. 

Eclectic Theater 

1214 10th Ave, 384-2930, eclectic- 
theatercompany.org 

Psycho Beach Party (Through 
June 11): Fantastic.Z Theatre 
Company presents Psycho Beach 
Party, an aptly titled parody piece 
that incorporates elements of psy¬ 
chodramas from the 1950s, beach 
movies from the 1960s, and slasher 
films from the 1980s. Written by 
queer playwright Charles Busch 
and directed by Fantastic.Z's 
Co-Artistic Director Kyle Baiz. 

The Flux Salon 

Secret Locations Across Seattle, 
forward flux, com/salon 

Ends of the Earth (June 9): The 
Flux Salon presents this dark com¬ 
edy written by Lia Romero and 
directed by Brandon J. Simmons, 
about the decision to have (or not 
to have) children in the strange, 
melting world of global warming. 

Tender Rough Rough Tender 

(Aug 10): The Flux Salon presents 
Tender Rough Rough Tender, a 
modern love story about "the 
hottest summer ever," written by 
Sarah Saltwick. 


Harbor Christian Reformed 
Church 

9204 11th Ave NW 

Romeo and Juliet (Through June 
25): The Recycled Shakespeare 
Company offers their take on 
Romeo and Juliet, promising "an 
immediacy and a modern sensibil¬ 
ity" to highlight Shakespeare's 
complicated, humorous, and mov¬ 
ing script. 

Icicle Creek Center for the 
Arts 

7409 Icicle Road, Leavenworth 

Peter and the Starcatcher (June 
10—June 12): Coeur d'Alene 
Summer Theater and Icicle Creek 
Center for the Arts present 
Tony-winning play Peter and the 
Starcatcher, explaining the long¬ 
standing feud between Peter Pan 
and Captain Hook. 

Jones Playhouse 

4045 University Way NE, 543-4880, 
drama. Washington, edu 

★ Can You Hear Me Now? (July 
12—July 16): Presented by Intiman 
Theatre Festival and The Hansberry 
Project, this five-day series features 
five contemporary plays written 

by Black women: Sunset Baby by 
Dominique Morisseau, Sojourner 
by Mfonsio Udofia, Bright Half 
Life by Tanya Barfield, A Lovely 
Malfunction by Shontina Vernon, 
and In Her Own Words, a sampler 
of work from local writers includ¬ 
ing Kathya Alexander, Rosalind 
Bell, Alma Davenport, Nina Foxx, 
and Storme Webber. 

Untamed: Hair, Body, Attitude 

(July 17—July 18): Presented by 
Intiman Theatre Festival and The 
Hansberry Project, Untamed was 
originally commissioned by New 
Black Fest of New York and curated 
by Dominique Morisseau, and 
promises five short plays exploring 
beauty, image, and representa¬ 
tion: Melanin Intervention by 
Chisa Hutchinson, The Hair Play by 
Cori Thomas, San Francisco Cab by 
Lenelle Moi'se, White-n-Luscious 
by Jocelyn Bioh, and Peace Officer 
Privilege by Nikkole Salter. 

Wedding Band: A Love/Hate 
Story in Black and White (Sept 
7—Oct 2): Wedding Band: A Love 
Hate Story In Black and White, 
about an interracial relationship 
(in the South, in 1918), is the third 
production in Intiman Theatre 
Festival's 2016 season, which fea¬ 
tures American plays written by 
Black women. 

Langston Hughes Performing 
Arts Institute 

104 17th Ave S, 684-4757, lang- 
stoninstitute.org 

★ Stick Fly (Through June 19): 
Intiman Theatre Festival is kick¬ 
ing off its 2016 season, which will 
focus on U.S. plays written by black 
women, with Lydia R. Diamond's 
Stick Fly, a dramedy about an afflu¬ 
ent black family living on Martha's 
Vineyard. Family ties begin to 
loosen when the sons bring their 
partners home to meet the fam. 

The two women—one a white 
Peace Corps volunteer who taught 
underprivileged children in the city; 
the other a black woman who grew 
up in a wealthy home--argue about 


the complexities of class, race, and 
unearned advantages. Over the 
course of all the butting-of-heads, 
promises are broken, confessions 
are made, and family secrets air 
out. Veteran Shakespeare actor G. 
Valmont Thomas plays the dad and 
he never disappoints. RS 

Meet Adrienne Kennedy 

(Aug 5—Aug 7; to be announced 
location): The Emerging Artist 
Showcase features multiple short 
plays by Adrienne Kennedy and 
a new work from an emerging 
artist; it is the second production 
in Intiman Theatre Festival's 2016 
season, highlighting American 
plays written by Black women. 

Museum of History & Industry 
(MOHAI) 

860 Terry Ave N, 324-1126, mohai. 
org, daily 

Living Voices: Klondike (June 
18): A live theatrical performance 
coupled with archival film, depict¬ 
ing one woman's experience as 
she embarks on the Klondike Gold 
Rush. 

Neptune Theatre 

1303 NE 45th St, 682-1414, stgpre- 
sents.org 

Nights at the Neptune: Blanket 
of Fear (June 30): A theater 
performance about the "war on 


terror," following a couple (half 
white, half not) held at the airport 
under suspicion of terrorism. 

Nordo’s Culinarium 

109 S Main St, 790-5166, 
cafenordo.com 

14/48: Nordo (Aug 4—Aug 
13): Playwrights and chefs work 
together to create five plays on 
a theme, and five courses from 
"randomly selected secret ingredi¬ 
ents" for an unusual and immer¬ 
sive dinner theater experience. 

North Seattle College Stage 
One Theater 

9600 College Way North, northse- 
attle.edu 

Centrifuge (June 14, June 25): 
Five playwrights work together 
with science writers to create 
10-minute plays on a theme, with 
an accompanying five-minute pre¬ 
sentation on the science behind 
the play. Produced by Infinity Box 
Theater Project in partnership 
with The 14/48 Projects. 

The Pocket Theater 

8312 Greenwood Ave N, 303-803- 
4589, thepocket.org 

The Cause was Zeus (July 1, July 
8): Euripides' Alcestis, his oldest 
surviving work, is a "problem 
play" that expands on the myth 


of Admetus and Alcestis—a story 
with a bride who makes the ulti¬ 
mate sacrifice for her husband, 
and a conflict between Hercules 
and Death—with comedy and folk 
tales. The Irrational Robot Bureau 
will create their own adaptation. 
The Cause Was Zeus, that asks 
(among other questions): "What 
kind of man would allow such a 
woman to give up everything up 
for his sake?" 

Renton Civic Theatre 

507 5 Third St, Renton, 425-226- 
5529, rentoncivictheatre.org 

Next To Normal (June 10—June 
25): A Pulitzer Prize-winning show 
about a suburban family dealing 
with issues of mental illness. 

Salmon Bay Park 

2001 NW Canoe PI 

14/48: Outdoors (Aug 26—Aug 
27): The 14/48 Festival (14 plays 
created and performed from 
scratch in 48 hours) presents their 
first outdoor performance in 
Ballard. 

Seattle Repertory Theatre 

155 Mercer St, 443-2222, seat- 
tlerep.org 

The Other Season: Macbeth 

(June 20): A staged reading/work¬ 
shop of Erica Schmidt's adapta- 
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tion of Macbeth, in which seven 
women play all the characters you 
know and fear. 

The Winter's Tale (Sept 7—Oct 
2): Seattle Shakespeare Company 
presents William Shakespeare's 
absorbing "problem play" The 
Winter's Tale, so called because 
of its mishmash of comedy and 
brutal drama. 

Second Story Repertory 

7 6587 NE 74th St, Redmond, 
Redmond, 425-881-6777, second- 
storyrep.org 

Deathtrap (June 10—July 2): 
Danny Miller directs Ira Levin's 
Deathtrap, about a struggling 
playwright and ambitious stu¬ 
dent developing a (potential) 
Broadway smash hit. 

The Slate Theater 

815 Seattle Blvd S, thepocket. 
org/slate 

Baba Yaga, The Game (Through 
June 12): This show about the 
Slavic folktale of Baba Yaga (a 
witch with iron teeth) aims to 
make audience members feel like 
the protagonist, with "a task, a 
responsibility, and some grave 
danger to face." 

★ This is Our Youth (June 20— 
June 26): Brian Toews presents This 
is Our Youth, Kenneth Lonergan's 

1996 play about kids with too 
much money in the 1980s. 

Taproot Theatre 

204 N 85th St, 781-9707, taproot- 
theatre.org 

The Realization of Emily 
Linder (Through June 11): 

This play by Richard Strand is a 
weighty comedy about retired 
college professor Emily Linder 
who, while surrounded by family, 
begins busily planning her own 
death. 

Theater Schmeater 

2125 Third Ave, 324-5801, 
schmeater.org 

Creature (Through June 18): 
Creature, written by Heidi Schreck 
and directed by Emily Harvey, 
follows the rise of 14th-century 
English Christian mystic Margery 
Kempe. 

Theatre Off Jackson 

409 Seventh Ave S, 340-1049, the- 
atreoffjackson.org 

★ DRAGON LADY (July 21—July 
30): Sara Porkalob keeps re-work¬ 
ing her one-person performance 
of The Dragon Lady, a hilarious 
and surprising romp through the 
lives of a Filipina gangster's entire 
family, and it keeps getting bet¬ 
ter. According to press materials, 
this one features more than 30 
characters from several genera¬ 
tions. Porkalob has the ability to 
morph into many incredibly 
nuanced characters without a 
hitch, and she does a good job at 
playing children, which is hard to 
do convincingly. Prepare thyself 
for much laughter. RS 

Do It for Umma (Aug 18—Aug 
27): Written by Seayoung Yim 
and directed by Sara Porkalob, Do 
It For Umma deals with themes 
of immigration and inheritance, 
investigation into family secrets, 
and revenge. 

Volunteer Park 

1247 15th Ave E, 684-4555, green- 
stage.org 

Seattle Outdoor Theater 
Festival (July 9—July 10): For 
the 16th year, eight local theater 
companies will present 16 perfor¬ 
mances outside at Volunteer Park, 


including multiple Shakespeare 
plays, the 14/48 Projects' The 
Siblings Grimm, Jet City Improv's 
The Lost Folio, and Theater 
Schmeater's Raggedy Ann and 
Andy. 

Volunteer Park, free 

Wooden 0 

Parks Throughout the Puget 
Sound Region, seattleshake- 
speare.org 

★ Hamlet (July 7—Aug 7): 

The Seattle Shakespeare 
Company presents their take on 
Shakespeare's funny, terrifying, 
and often-performed Hamlet. 

Love's Labour's Lost (July 
7—Aug 7): Seattle Shakespeare 
Company tackles one of 
Shakespeare's early comedies. 
Love's Labour's Lost, about four 
men who attempt extended celi¬ 
bacy, then engage in several epic 
courtships. 

Musical 

Theater 


5th Avenue Theatre 

1308 Fifth Ave, 625-1900, 5thav- 
enue.org 

★ Paint Your Wagon (Through 
June 25): Lerner and Loewe's 
Paint Your Wagon is a musical 
about a bunch of lovelorn, lonely, 
and gold-lusting '49ers getting 
into scrapes on their way out 
West. There's a lot of grab-your- 
hoe-and-off-we-go sing-a-longs, 
which are enlivening, but I have 
a soft spot for "I Was Born Under 
a Wand'ring Star," which kind of 
sounds like the Oompa Loompa 
theme but written and sung by 
Leonard Cohen. For the show, the 
5th Ave. Theatre commissioned 
Jon Marans to freshen up the 
book, which should speed up the 
story. RS 

A Gentleman's Guide to Love 
& Murder (July 12—July 31): A 
riotous musical about murdering 
your way to your inheritance— 
while also being posh about it. 

ACT Theatre 

700 Union St, 292-7676, actthe- 
atre.org 

Bad Apples (Sept 7—Sept 25): 
Inspired by the horrible and 
shocking true story of photo¬ 
graphing prisoner torture at Abu 
Ghraib, this rock musical takes 
you into Club Abu, "the darkest 
party in Baghdad," and attempts 
to unpack the moral challenges 
behind the real events—is every¬ 
one capable of such atrocities, or 
just a few "bad apples"? 

Broadway Center for the 
Performing Arts 

901 Broadway, Tacoma, 253-627- 
7789, broadwaycenter.org 

Todrick Hall: Straight Outta 

Oz (July 8): Todrick Hall per¬ 
forms a "twisted" version of The 
Wonderful Wizard of Oz with 
more than 20 original songs, 
depicting Hall's travels from his 
small town in Texas, to the big 
time: "Oz Angeles." 

Edmonds Center for the Arts 

410 Fourth Ave N, Edmonds, 425- 
275-4485, edmondscenterforth- 
earts.org 

ECA Special Engagement: 
Mandy Patinkin (June 22): A 
"powerful, passionate evening of 
popular song" (with an emphasis 
on musical theater) performed by 
international star of stage, screen, 
and radio Mandy Patinkin. 


Icicle Creek Center for the 
Arts 

7409 Icicle Road, Leavenworth 

Broadway Night: An Evening 
with the Stars (June 9): The cast 
of Peter and the Starcatcher will 
perform an evening of Broadway 
show tunes to fundraise for Icicle 
Creek Center for the Arts pro¬ 
gramming. 

Paramount Theatre 

911 Pine St, 812-3284, stgpresents. 
org 

Motown The Musical (Through 
June 12): The story of Berry 
Gordy, founder of the Motown 
record label that was respon¬ 
sible for the careers of Diana 
Ross, Michael Jackson, Smokey 
Robinson, and more. 

Tacoma Musical Playhouse 

7116 Sixth Ave, Tacoma, tmp.org 

★ The Wiz (Through June 12): 
Tacoma Musical Playhouse pres¬ 
ents The Wiz, a fun, catchy, and 
occasionally poignant adaptation 
of The Wizard of Oz that's told 
through the lens of the African- 
American experience. 

Mary Poppins (July 8—July 31): 
The beloved family-friendly musi¬ 
cal about a thoroughly strange 
nanny with a magical purse. 

Taproot Theatre 

204 N 85th St, 781-9707, taproot- 
theatre.org 

Big Fish (July 8—Aug 13): A musi¬ 
cal about a traveling salesman 
and his adult son, written by John 
August with music and lyrics by 
Andrew Lippa; based on the novel 
and film of the same name. 

Theater Schmeater 

2125 Third Ave, 324-5801, 
schmeater.org 

The Crossing (July 15—Aug 13): 

A chamber musical about Amelia 
Earheart preparing for her first 
Trans-Atlantic crossing with trou¬ 
bled meteorologist Ray Spencer. 

Village Theatre 

303 Front St N, Issaquah, 425-392- 
2202, villagetheatre.org 

Billy Elliot (Through July 3): The 
story of a working-class boy who 
gives up boxing in favor of bal¬ 
let, set to music by Sir Elton John. 
Also playing in Everett July 8-31, 
2016. 

Dance 


Broadway Performance Hall 

1625 Broadway, 325-3113, seat- 
tlecentral.edu 

★ Strictly Seattle 
Performances 2016 (July 
29—July 30): New works by 
Zoe Scofield, Amy O'Neal, Alice 
Gosti, Mark Haim, Mario Martin, 
Rosa Vissers, and films from KT 
Niehoff's Film Track students, cre¬ 
ated as part of the Strictly Seattle 
adult dance intensive. 

Cornish Playhouse at Seattle 
Center 

201 Mercer St, 441-7178, cornish. 
edu/playhouse 

★ Whim W'Him: OUT SPOKEN 

(Through June 11): OUT-SPOKEN 
is Whim W'Him Contemporary 
Dance's third program of the 
season, featuring choreography 
by James Gregg, Annabelle Lopez 
Ochoa, and Olivier Wevers. The 
performances will be set to new, 
original music created specifically 
for each piece. 
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The Minstrel Show Revisited 

(June 16—June 19): Donald Byrd 
revisits his 1991 production The 
Minstrel Show, which explored 
and satirized traditional "min¬ 
strel" depictions as well as larger 
racial tensions. 

Erickson Theatre Off Broad¬ 
way 

1524 Harvard Ave 

Whim W'Him Choreographic 
Shindig 2016 (Sept 9—Sept 
18): New works by Austin Diaz 
and Jonathan Campbell from 
MADBOOTS Dance in NYC, Joseph 
Hernandez from Germany, and 
Lauren Edson, a former Trey 
Mclntyer Project dancer based in 
Idaho. 

Founders Theater 

1621 12th Ave, 325-8773, velocity- 
dancecenter.org 

★ Made in Seattle: Cherdonna 
Shinatra (June 10—June 12): 

The inexplicable, fascinating, 
"female impersonator imperson¬ 
ator" Cherdonna Shinatra (Jody 
Kuehner) performs an homage 
to feminist performance art¬ 
ists including Anna Halprin and 
Janine Antoni. 

Strictly Seattle Participant 
Showing (July 23): Adult dancers 
of all levels in the Strictly Seattle 
2016 intensive share work and 
works in progress in this informal 
showing. 

IKEA Performing Arts Center 

400 S Second St, Renton, 425- 
204-3454 

Evergreen City Ballet Season 
Finale (June 11): Celebrate 
Evergreen City Ballet's 21st season 
finale performance with current 
students and alumni performing 
works from their variations, mod¬ 
ern, and theater dance classes. 

McCaw Hall 

321 Mercer St, 684-7200, 
mccawhall.com 

★ PNB: American Stories 

(Through June 12): PNB presents 
a trio of bouncy fun numbers 
from three massively influential 
choreographers: Fancy Free by 
Jerome Robbins, Square Dance by 
George Balanchine, and Waiting 
at the Station by Twyla Tharp. 
Combining classiccal movement 
with elements of swing, square, 
and tap dancing reduces the 
stuffiness of what's too often 
perceived as a stuffy genre. And if 
you get tipsy enough before the 
show. I'm willing to bet you might 
feel loose enough to engage in a 
little primo chair dancing—one of 
America's other great contribu¬ 
tions to the world of dance. Also, 
Stranger Genius nominee Noelani 
Pantastico will be struttin' in all 
three pieces, and she's the fucking 
best. RS 

★ PNB Season Encore 
Performance (June 12): Did you 
fail to see the Pacific Northwest 
Ballet's 2015-2016 season? 

Did you catch every show and 
now long to relive them? See 
the season's highlights at this 
one-night-only show, featuring 
crowd-pleasers including excerpts 
from George Balanchine's The 
Nutracker, Justin Peck's Year of 
the Rabbit (featuring music from 
Sufjan Stevens), and Twyla Tharp's 
Waiting at the Station. 

Moore Theatre 

1932 Second Ave, 812-3284, stg- 
presents.org 

Happy Days Are Here Again 

(June 26): Students of all ages will 
perform in Burien Dance Theatre's 


50th annual dance recital. Happy 
Days are Here Again. 

18th Annual DANCE This (July 
8—July 9): Teen and community 
performers collaborate with art¬ 
ists from around the world to 
share their own culture through 
dance. 

Neptune Theatre 

1303 NE 45th St, 682-1414, stgpre- 
sents.org 

Nights at the Neptune: When 
Women of Color Dance (July 7): 
This performance that features 
women dancing unapologetically 
bold, powerful choreography is 
dedicated to young girls of color. 

On the Boards 

100 W Roy St, 217-9888, onthe- 
boards.org 

★ NW New Works Festival 2016 

(June 10—June 19): Manditory. 

NW New Works gives you a 
snapshot of all the performance/ 
theater/dance you're going to be 
talking about a year from now. 
Some stuff is in-progress. Some 
stuff is close to done. Some stuff 
is the best. Some stuff is ???. But 
part of the joy is figuring out 
which performance has the most 
potential to become the next mind¬ 
melting, genre-altering thing that 
will emerge from this region and 
conquer the rest of the country. An 
early version of the 2016 Stranger 
Genius-nominated production 
That'swhatshesaid started here, as 
have several other award-winning 
shows by artists such as zoe I juni¬ 
per, Pat Graney, and Amy O'Neal. 
This year, there's lots of new faces, 
and lots of vets trying out new 
things. Britt Karhoff's got a solo 
dance piece about #shoutyourabor- 
tion and the wage gap. Queer/ 
woman/POC-centered dance group, 
Au Collective, plans to collpase 
the personal and the mythologi¬ 
cal in Bayanihan: A Collection of 
Physical Tales. Mallery Avid on and 
Jeff Aaron are unveiling a new 
opera thing that should be hillari- 
ous and wild. Gary Hill is going to 
fill the studio space with flashes of 
3,000-watt light, which is enough 
to turn audience members into 
afterimages. The Three Yells will 
present their interpretation of 
Giselle through butoh and "athletic 
contempary dance." I see no other 
choice but to block off both week¬ 
ends. RS 

Seattle Repertory Theatre 

755 Mercer St, 443-2222, seat- 
tlerep.org 

Summer Dance at the Center 

(July 21—July 23): This eclectically 
curated production offers the 
world premiere of a new work 
by Daniel Ojeda (Ballet Idaho), in 
addition to performances of "crit¬ 
ics' favorites" by Edwaard Liang 
(New York City Ballet, Nederlands 
Dans Theater), Kirk Midtskog 
(Halby Dance Theater, Pacific 
Northwest Ballet), Alex Ketley 
(The Foundry, San Francisco 
Ballet), Elizabeth Cooper 
(Nationaltheater Mannheim), and 
Marie Chong (ARC Director). 

Theatre at Meydenbauer 

11100 Ne 6th St, Bellevue, 425- 
637-1020, meydenbauer.com 

The Hope Show (June 10): 

Expect tap, jazz, ballet, con¬ 
temporary and hiphop perfor¬ 
mances by companies including 
The Premiere Dance Center 
Performance Company, The 
Alchemy Tap Project, and The 
Street Kings. During intermission, 
they'll hold a silent auction; all 
funds raised by the show and auc¬ 
tion will go towards youth dance 
scholarships. 


La Luna Kiss 2016 (June 19): 

La Luna gymnasts pair up with 
2001/2002 World Rhythmic 
Gymnastics Champion, Simona 
Peycheva, for a one-night-only 
event. 

Dance Time 26th Annual 
Spring Showcase (June 25— 
June 26): Youth dancers will dem¬ 
onstrate what they've learned 
this year, performing ballet, tap, 
jazz, lyrical, modern, and hiphop 
numbers. 

Cosi fan tutte (Aug 26, Aug 
28): City Opera Ballet performs 
Mozart's Cos/ fan tutte, an Italian- 
language opera about fiancee 
swapping—roughly translated, 
the opera's title is "Women are 
like that." 

Various locations 

across South Lake Union 

Seattle International Dance 
Festival (June 10—June 25): 
During this 16-day "explosion of 
dance," local, national, and inter¬ 
national dancers will perform in 
indoor and outdoor spaces around 
South Lake Union. The festival 
includes the International Series— 
which connects (as the name sug¬ 
gests) international dance artists 
and companies with regional audi¬ 
ences and performers—and the 
Spotlight Series, a group of three 
performances with different foci 
on Seattle dance: contemporary 
ballet, specific artists' perspectives, 
and contemporary dance. 

Various locations 

across Seattle 

★ Seattle Festival of Dance 
Improvisation (July 31—Aug 
7): The Seattle Festival of Dance 
Improvisation, presented by 
Velocity Dance Center, is a week- 
long exploration of dance impro¬ 
visation, with intensive classes, 
drop-in workshops, talks, "jams," 
and performances. 

Waterfront Park 

1401 Alaskan Way 

★ Bodies of Water (July 16): A 
five-hour durational, site-specific 
performance by Alice Gosti about 
our city and its waters, presented 
by Friends of Waterfront Seattle 
and produced by Velocity Dance 
Center. 

Cabaret & 
Burlesque 

Can Can 

93 Pike St, Ste 307, 652-0832, 
thecancan.com 

Flamingo (June 8—Oct 10): 

No matter the weather outside. 
Flamingo creates a "tropical 
oasis" for a night of provocative, 
glamorous, and comedic dinner 
entertainment. 

★ Junk Yard (Through Oct 28): 
Curated by Seattle-based male 
entertainer Jonny Boy, this 
hunk-filled performance will be 
appreciated by birthday boys 
and brides-to-be alike. Abs are 
imminent. 

The Midnight Show (Every Fri— 
Sat): Enjoy food and drinks while 
watching new, original choreog¬ 
raphy by Can Can's in-house com¬ 
pany at The Midnight Show. 

Matinee Cabaret (June 18—Oct 
10): Get a taste of the Pike Place 
Market from a comfortable seat 
in Can Can, where they'll bring 
entertainment (dance, camp, 
high-kicks), seedy stories, and 
delicious food right to you. 
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Dragon lady 


Grandma Maiia shares a dark, secret from 
her FlHpinb gangster past. 

July 21st -30th 
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RELENTLESS 
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Do it for Umma 

Zfl rfrr Hacfc room of a Korean {tonyentencs rtori’. 
Umma returns as a ghost to shame her daughter 
Hannah into uiertflma her SdSpiclOuS death. 


Hannah in to at'eh'qmcr nvr i 

August 18th- 27th 
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THE ROYALE 

BY MARCO RAMIRE 

Directed by Ameenqb Kqplnrr 


“FAST. 

FURIOUS, AND 
INGENIOUS." 

-TIME OUT NEW YORK 
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THINGS TO DO PERFORMANCE 


Columbia City Theater 

4916 Rainier AveS, 723-0088, 
columbiacitytheater. com 

Prohibition Exhibition 
Burlesque Revue (June 
11): Hosted by EmpeROAR 
Fabulous, Prohibition 
Exhibition promises to show¬ 
case the scantily clad, double- 
jointed talents of performers 
Coco Lectric, Zyra Lee Vanity, 
Lilith Moon, Bella Jovan, 

SpICE, Cheeky Diamondz, 
and The Lady B. Live music is 
provided by The Black Tones, 
featuring rapper Shakim and 
soloist Moonyeka. Shine up 
your pearls and go enjoy the 
cash bar. 

Hard Love: Summer Heat 

(Aug 13): Stripped Screw 
Burlesque presents a night of 
both sex and comedy (though, 
aren't they always inextrica¬ 
bly linked) with Hard Love: 
Summer Heat. This evening 
of slow burns and fast strips 
features the talents of special 
guests Jamie Von Stratton 
(Rose Queen of the Oregon 
Burlesque Festival 2015) and 
Pixie Parcelle, with entre art¬ 
ists Kiki Mustang and Minxie 
Martini. 

Julia’s Restaurant 

300 Broadway E, 860-1818, 
juliasrestaurantseattle. com 

Magnifique (Through June 
30): Gorejess hosts this bur¬ 
lesque/variety cabaret that will 
bring you back to the 1920s. 
Their hook: "We will mix some 
of Seattle's best premier bur¬ 
lesque performers with some 
of our gorgeous 'ladies' from 
Le Faux, giving you a whole 
new twist on burlesque never 
seen on stage before. By the 
end of the show, your head 
and mind will be spinning: 
which lady was real and which 
just an illusion." 

Pink Door 

1919 Post Alley, 443-3241, 
thepinkdoor.net 

Cabaret & Burlesque 
Behind the Pink Door 

(Every Sat): The Northwest's 
longest-running cabaret and 
burlesque show happens every 
Saturday night behind Post 
Alley's famous pink door. 

★ Tanya Brno on Trapeze 

(Every Mon, 6:15-8:45 pm): A 
local and international circus 
and burlesque artist who per¬ 
forms four times a night in the 
inside dining room. 

The Royal Room 

5000 Rainier Ave S, theroyal- 
roomseattle.com 

Le Cabaret Royale with 
Delilah Beaucoup, Bissou, 
and SuperSones (June 10): 
It's a French cabaret set in 
1943, featuring fancy dress, 
French and vintage jazz music, 
burlesque tease, sultry singers, 
music by the SuperSones, and 
"surprises." 

Seattle Immersive Theatre 

701 5th Ave N, seattleimmer- 
sivetheatre.org 

The Place Between (Through 
June 12): A mysterious "after¬ 
dark spectacular" whose title 
describes both a secret turn- 
of-the-century Parisian cabaret 
and the mystical/spiritual place 
between life and death. This 
creepy, immersive theater (and 
food and drink) experience 
promises "fortune-tellers, a 


shadowy chanteuse accompa¬ 
nied by a (once) live band, and 
a grotesque, Butoh-inspired 
performance that threatens 
to take more than just your 
breath away." 

Substation 

645 NW 45th St, 403-8883, 
substationseattle. com 

Grotesque Gorelesque 

(Every First Tues): substatiGro- 
tesque Gorelesque presents a 
"monthly bloodbath" featur¬ 
ing a series of performances 
including live music, horror 
burlesque, and creepy specta¬ 
cles that can't be categorized. 

Theatre Off Jackson 

409 Seventh Ave S, 340-1049, 
theatreoffja ckson.org 

The Sunday Night Shuga 
Shaq (June 12—Sept 12): 
Sizzling burlesque performers 
present "dazzling dancing, 
tantric teasing, and all around 
prismatic sexy magic" every 
second Sunday. 

Relentless (Aug 5—Aug 6): A 
burlesque show with "in-your- 
face energy" featuring Ray 
Gunn, Lola Frost, "The One & 
Only Inga," Iva Handfull, and 
Seraphina Fiero; hosted by Elsa 
Von Schmaltz and presented 
by Iva Fiero Productions. 

Love & Money: The Artist's 
Dilemma (Sept 9—Sept 10): 
Watch burlesque, from famous 
acts to passion projects, per¬ 
formed by Violet Tendencies, 
Stella D'Letto, Seraphina Fiero 
and Kutie La Bootie with 
special guests Iva Handfull 
and Miss Elaine Yes; hosted by 
Ernie Von Schmaltz and Elsa 
Von Schmaltz. Presented by 
Stripped Screw Burlesque and 
produced in association with 
Theatre Off Jackson. 

Triple Door 

216 Union Street, 838-4333, 
thetripledoor.net 

Buck Naked: The Buckaroos 
at the Triple Door (July 22— 
July 23): Celebrate "National 
Day of the Cowboy" with The 
Buckaroos, who'll present a 
funny, sexy male revue teem¬ 
ing with machismo. 

Drag 

Narwhal 

1118 E Pike St, 325-6492, uni- 
cornseattle.com 

★ Mimosas with Mama: 
30-Minute Chicago (Every 
Sat-Sun through Aug 28): The 
newest edition of Seattle's 
most popular drag brunch 
show features Mama Tits, all 
of your favorite songs from 
the Broadway show, plus 
some elaborate quick-change 
drag-queen magic. But that's 
not all. The musical is just the 
culmination of the experience: 
The first half of the two-ish 
hour experience is a delightful 
drag cabaret/brunch buffet, 
with singing, dancing, comedy, 
and more naughty entendres 
than you can shake a stick at. 
MATT BAUME 

Papa’s Eats, Treats, and 
Spirits 

2901 Perry Ave, Suite #5, 
Bremerton, 360-479-5109 

Cucci's Cake Batter 

(Every Third Fri): Journey to 
Bremerton for drag queens, 
kings, and queers, and the 


only reason to visit Bremerton 
in the first place: Cucci 
Binaca's show "Cake Batter." 

R Place 

619 E Pine St, 322-8828, rplac- 
eseattle.com 

Lashes (Every Fri—Sat): 

Hosted by Chablis and the 
brilliant Robbie Turner, this 
weekly cabaret show warns 
that you should arrive early 
if you want a good spot—the 
floor will get packed just in 
time for a bouncing dance 
party afterwards. 

SIFF Cinema Egyptian 

801 E Pine St, 324-9996, siff.net 

★ Peaches Christ's 
"Whatever Happened to 
Bianca Del Rio?" (June 23): 
San Francisco and Seattle 
are like the twin girls in The 
Shining: weird enough on 
their own but downright 
unsettling when they're 
together—as they should 
be. San Francisco's queen of 
frights. Peaches Christ, teams 
up with Seattle's own drag 
favorites Mama Tits, Sylvia 
O'Stayformore, Abbey Roads, 
and Ade for this Seattle pre¬ 
miere of her live theatrical 
parody What Ever Happened 
to Bianca Del Rio?, co-starring 
the RuPaul's Drag Race star. 
MATT BAUME 

Theatre Off Jackson 

409 Seventh Ave S, 340-1049, 
theatreoffjackson.org 

★ Bacon Strip (June 18): 

Every month at Bacon Strip, 
hostess Sylvia O'Stayformore 
brings us comedy, costumes, 
outrageousness, and drag 
performances featuring local 
acts and special guests. Come 
for the smoked pig products— 
stay for the men with penises 
tucked between their butt 
cheeks. MATT BAUME 

Triple Door 

216 Union Street, 838-4333, 
thetripledoor.net 

Camptacular! (July 1—July 
3): Drag burlesque royalty 
Kitten 'n' Lou bring a new 
(wet, hot, American) summer 
theater treat to Seattle, with 
Camptacular!, which will hike 
up all the short-shorts and 
melt all the popsicles. Enjoy 
six shows over three days 
in July, with all the cabaret, 
burlesque, and contemporary 
dance involving the great out¬ 
doors you could ever want. 

Variety- 

Annex Theatre 

1100E Pike St, 728-0933, 
annextheatre.org 

★ Spin the Bottle (Every First 
Fri): This is Seattle's longest- 
running cabaret and has seen 
just about everything—dance, 
theater, comedy, paper air¬ 
planes, tears, stunts, music, 
romance—from just about 
everyone. 

Founders Theater 

1621 12th Ave 

SH*T GOLD (Every First, Third 
Mon): Velocity invites artists 
from all media and genres to 
contribute up to five minutes 
of risky material to this very 
supportive open mic night. 

SH*T GOLD: The Deep End 

(July 17): A special SH*T GOLD 
marathon, where you can 


contribute up to 20 minutes of 
live performance in any genre/ 
medium (as opposed to the 
usual five). 

Hotel Deca 

4507 Brooklyn Ave. NE 

The Dinner Detective 
Interactive Murder Mystery 
Show (June 25, July 30, Aug 
13, Aug 30): Enjoy a four- 
course meal (with choice of 
entree), but know that a killer 
is in the room, and they may 
just be hidden at your table. 
Dinner theater gets an extra 
interactive boost at this mur¬ 
der mystery event with a prize 
package for best detective. 

Neptune Theatre 

1303 NE 45th St, 682-1414, 
stgpresents.org 

Solidaridad! (June 23): 

The Common Ground Music 
Project presents an artistic 
exploration of U.S./Cuba rela¬ 
tions through history, music, 
storytelling, and multimedia. 

The Glossary: Perspectives 
Defined By Art (July 28): A 
night of artistic/social heal¬ 
ing featuring artists who 
specialize in dance, spoken 
word, music, and visual art, 
tackling ideas of "Resilience," 
"Fortitude," and "Esteem." 

DigiTour Summer (Aug 19): 
This social media tour features 
YouTube, Vine, Twitter, and 
Instagram "stars," alongside 
pop musicians, for an evening 
of performance. 

Paramount Theatre 

911 Pine St, 812-3284, stgpre- 
sents.org 

The Amazing Tour Is Not 
On Fire (June 18): This the¬ 
atrical stage show, featuring 
Dan Howell and Phil Lester of 
hit BBC 1 show Dan and Phil, 
promises "hilarious anecdotes, 
sketches, lots of audience 
interaction we'll probably 
regret, a loose story tying it all 
together, and some surprises 
you'll never see coming." 

Rendezvous 

2322 Second Ave, 441-5823, 
jewel boxth ea ter. com 

★ Family Affair (Through 
Aug 18): Jennifer Jasper hosts 
this monthly variety show 
described as "Cabaret, served 
up family style," with each 
event benefiting a different 
local, artistically engaged fam¬ 
ily dealing with an unexpected 
crisis. 

★ The Gay Uncle Time (Every 
First Wed): It's an avuncular 
variety show starring Santa- 
esque comedian Jeffrey Robert 
and a rotating cavalcade 

of local stars, drag queens, 
storytellers, and weirdos. Get 
a healthy dose of history, 
comedy, and song from the 
gay uncle you always wished 
you had and his friends you 
always suspected were up to 
no good. Get there early if 
you want a seat—their shows 
are often filled to capacity, 
with latecomers turned away. 
Hey, a room can fit only so 
many nieces and nephews. 
Copresented by the Comedy 
Nest. MATT BAUME 

The Slate Theater 

815 Seattle Blvd S, thepocket. 
org/slate 

Two Headed Calf (Aug 29- 
Sept 4): See live music, dance. 


and shadow puppets at Two 
Headed Calf, created by Calie 
Swedberg and Keith White. 

Substation 

645 NW 45th St 

Highbrow/Lowbrow: A 
Very Varied Variety Show! 

(Every Fourth Tues): Highbrow/ 
Lowbrow promises a very var¬ 
ied (in style, form, and appar¬ 
ent classiness) variety show 
that features drag, burlesque, 
musical theater, and dance. 

Teatro ZinZanni 

222 Mercer St, 802-0015, 
zinzanni.org 

Be Italian! (Through June 12): 
Teatro Zinzanni presents their 
newest show, featuring divas, 
showgirls, rocker chicks, trophy 
wives with psychic powers, and 
plenty of lighthearted Italian 
stereotypes, plus the usual 
Zinzanni deal (a five-course 
meal consumed throughout a 
three-hour show). 

Hotel L'Amour (June 16—Sept 
25): Teatro Zinzanni treats 
you to a night in "the world's 
grandest hotel," with flowing 
champagne to complement 
the glamorous puppet masters, 
aerialists, and other performers 
who reside there. 

Circus & 
Acrobatics 

Pink Door 

1919 Post Alley, 443-3241, 
thepinkdoor.net 

Aerialist Bridget Gunning 

(Every Sun, 6:30-9 pm): See 
twirls, flips, and poses in the 
air, using hammock and hoop, 
all made to look effortless 
by expert aerialist Bridget 
Gunning at The Pink Door. 

SANCA 

674 5 Orcas St, 652-4433, san- 
caseattle.org 

Staff Show (Aug 19—Aug 21, 
Aug 26—Aug 28): Watch staff 
from the School of Acrobatics 
and New Circus Arts perform 
impressive acrobatic routines 
and various circus arts at this 
annual show. 

The Stables 

980 S Nebraska St 

The Clown Show (June 11): 
Curated by Celeste Kean and 
Larry Reid in association with 
Georgetown Carnival, The 
Clown Show offers magic, a 
clown bar, burlesque, a drag 
show, and art (both displayed 
and "interactive") all rolled 
into one day of artsy weird¬ 
ness, featuring local stars 
including Ron English, Marian 
Peck, Owen Smith, Kelly O, 
Extremo, and Doug Parry. 

Comedy 

Annex Theatre 

1100E Pike St, 728-0933, 
annextheatre.org 

★ Weird and Awesome with 
Emmett Montgomery (Every 
First Sun): On the first Sunday 
of each month, comedy, vari¬ 
ety, and "a parade of wonder 
and awkward sharing" are 
hosted by the self-proclaimed 
"mustache wizard" Emmett 
Montgomery. 



come cm up 

no reservations requited 
ZdODSiinn | spscencsille.com 
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WHAT IT IS: Peaches Christ's Whatever Happened to Bianca Del Rio? WHEN/WHERE: June 23 at SIFF Cinema Egyptian. WHY YOU SHOULD SEE 
IT: Local drag stars Mama Tits, Sylvia O'Stayformore, and Abbey Roads, along with the performer Ade, team up with Peaches Christ (on the 
right) to make vicious fun of the most vicious RuPaul's Drag Race winner of all time, Bianca Del Rio (on the left). 

////////////////////////////////^^^^^ 


Comedy Underground 

109 S Washington St, 628-0303, 
comedyunderground. com 

Monday Madness Open Mic 

(Every Mon): A long-running open 
mic comedy night for fledgling 
and seasoned jokesters alike. 

Call Backs (Every Tues): A weekly 
comedy show comprised of the 
best comedians from the previous 
evening's open mic night. 

Highline 

210 Broadway E, 328-7837, highli- 
neseattle.com 

★ Loudmouth Cunts (Every First 
Sun): An all-female identifying 
comedy showcase that happens on 
the first Sunday of every month. 

Jai Thai 

235 Broadway E, 322-5781, face- 
book.com/jaithaibroadway 

Punchline Fridays Comedy 
Showcase (Every Fri at 9 pm): 

Free comedy every week in the 
back bar of Jai Thai; great headlin¬ 
ers in a pretty chill scene. 

Jazzbones 

2803 Sixth Ave, Tacoma, 253-396- 
9169, jazzbones.com 

Haha Tuesdays (Every Tues): Live 
comedy hosted by Boe Blast every 
Tuesday night. 

Laughs Comedy Spot 

12099 124th Ave, Kirkland, 425- 
823-6306, laughscomedy.com 

Comedy Open Mic (Every Wed): 
It's a comedy open mic on the 
Eastside. Odds are you'll get a 
chuckle or two, be it from people¬ 
watching or the people on stage. 

Northwest Film Forum 

1515 12th Ave, 267-5380, nwfilm- 
forum.org 

The Seattle Process with Brett 
Hamil (June 17): Described as 
"Seattle's only intentionally funny 
talk show" and "a mudpie lobbed 
into the halls of power," The 
Seattle Process with Brett Hamil 
offers politics, exasperation, infor¬ 
mation, and comedy. 

Highlarious Comedy Festival 

(Aug 18—Aug 21): Combine 
comedy and cannabis at the 
Highlarious Comedy Festival 
(conveniently timed for Hempfest 
weekend), when Seattle will col¬ 
lectively get a bad case of the 
giggles. No smoking required—all 
you need to do is not hate weed, 
and you'll be welcome. Some 
shows will also happen at Eclectic 
Theater. 


Paramount Theatre 

911 Pine St, 812-3284, stgpresents. 
org 

Brian Regan (July 9): The popular 
comedian, who first appeared 
on The Late Show with David 
Letterman in 1995, returns to 
Seattle on his "nonstop" US tour 
that started in 2005. 

★ Steve Martin and Martin 
Short (July 23): The two cel¬ 
ebrated, beloved comics—both 
of whom have performed on 
Saturday Night Live and were in 
Father of the Bride —talk about 
their lives and careers in this show 
that will combine "banter, singing, 
and banjo playing." 

Q Nightclub 

1426 Broadway, qcapitolhill.com 

Seattle Women's Pride 2016 
with Comedian Dana Goldberg 

(June 18): A week before Seattle 
Pride, Q Nightclub will host the 
Seattle Women's Pre-Pride Party, 
featuring celebrated comedian 
Dana Goldberg, voted one of the 
"Top Five Funniest Lesbians in 
America" by Curve magazine. 

Re-bar 

7 114 Howell St, 233-9873, rebar- 
seattle.com 

★ Collide-O-Scope (Every Second 
Mon, Fourth Mon): Created and 
hosted by Michael Anderson and 
Shane Wahlund, Collide-O-Scope 
is the cavalcade of curated video 
delights that takes over Re-bar 
twice a month. The show keeps 
getting better, with thematic 
suites, hallucinatory repetition, 
and inspired guests. Perennial 
bonuses: free popcorn and Red 
Vines, and multiple prizes waiting 
to be won via drawings through¬ 
out the show. 

Rendezvous 

2322 Second Ave, 441-5823, 
jewelboxtheater. com 

Q&A (Every Second Wed): An 
interview show with Quentin and 
Anders, in which everyone on the 
show is playing a character, includ¬ 
ing the hosts. 

Let's Not Make This A Thing 

(Every Second Wed): Every second 
Wednesday, Ian Schuelke hosts 
sketch and stand-up comedy at 
The Rendezvous. 

★ Wine Shots: Comedy's 
Happiest Hour (Every Second 
Sun): This all-female comedy 
variety show comes complete 
with an all-female Michael Bolton 
cover band. Lightning Bolton. 
Organized by the very funny Elicia 
Sanchez, it's every second Sunday 


of the month in the Grotto at the 
Rendezvous, and every audience 
member gets a free shot of wine. 

★ Comedy Nest Open Mic (Every 
Tues): Comedy Womb used to be a 
female-only comedy night, but has 
since become Comedy Nest in the 
name of inclusivity. Unsurprisingly, 
they write that "although the 
name has changed the mission 
is still the same." The rules are 
refreshing in their simplicity: no 
misogyny, racism, homophobia, 
hatred, or heckling. Based on the 
size, quality, and diversity of the 
crowds it attracts, the rules work. 
Having so many women onstage 
and in the crowd makes male 
comics more mindful of their sets 
and their audience, while rein¬ 
forcing what should be obvious: 
Women can be just as funny (or 
unfunny) as men. Equality, hurrah! 

This One Time... (Every Third 
Sun): It's an evening of comic 
storytelling from Seattle comics. 

All the stories are true, and they 
can't use notes! The theme rotates 
every month. 

This One Time with Paul Barach 

(Every Third Sun): Seattle comics 
tell TRUE stories. 


Scratch Deli 

1718 12th Ave, 425-269-2427, 
scratchdeli.com 

Open Mic Comedy (Every Fri): 
Local stand-ups workshop their 
goofs at this open mic hosted by 
Ryan Casey and Tyler Schnupp. 

Stone Way Cafe 

3510 Stone Way N, 420-4435, 
tinyninjacafe. com 

Open Mic (Every Thurs): Stone 
Way Cafe invites artists of all 
stripes to share comedy, poetry, 
music, and whatever else they can 
think of at a friendly open mic 
night. 

Unexpected Productions’ 
Market Theater 

1428 Post Alley, 587-2414, unex- 
pectedproductions.org 

Duo Comedy Showcase 

(Through Dec 28): Pairs of per¬ 
formers will entertain at this social 
showcase featuring all styles and 
forms of comedy. 

City Life (Through July 7): A 
narrative, partly improvised play 
about "Seattle's past, present, and 
future," created by Unexpected 
Productions' Artistic Director 
Randy Dixon. 

Seattle Theatresports! (Every 
Fri—Sat): The long-running late- 
night improv comedy shebang. 


Scriptease (July 1—July 16): A 
staged reading of the first six 
pages of a new play...then an 
improvised, full-length version of 
that play created by performers 
on the spot. 

Piggyback (Sept 4—Sept 25): 
Piggyback features a stand-up 
comic followed by improvisers 
who'll create a narrative story 
inspired by the stand-up act. 

Washington Center for the 
Performing Arts 

512 Washington St SE, Olympia, 
360-753-8586, washingtoncenter. 
org 

Comedy in the Box (June 9): 

A night of 21+ comedy at The 
Washington Center for the 
Performing Arts' cabaret-style 
Black Box, where they promise 
a headlining act, two opening 
performers, and a full bar ready to 
access all night. 

Stand-up 

Annex Theatre 

1100 E Pike St, 728-0933, annex- 
theatre.org 

★ Weird & Awesome with 
Emmett Montgomery: Album 
Recording Edition! (June 11 — 
June 12): Watch beloved local 
comic and "mustache wizard" 


Emmett Montgomery record a 
live stand-up album for A Special 
Thing Records. 

Laughs Comedy Spot 

12099 124th Ave, Kirkland, 425- 
823-6306, laughscomedy.com 

John Novosad AKA Hippieman 

(June 16—June 18): John Novosad 
(otherwise known as Denver's 
"Hippieman") delivers an eve¬ 
ning of stand-up, including 
Hippieman's Plan for America: 
"comedic solutions to our nation's 
problems." 

Brett Hamil (July 14—July 16): 
Irreverent, political, and Seattle- 
focused comedian Brett Hamil 
stands up for an evening of 
comedy. 

Sarah Colonna (Sept 8—Sept 10): 
Sarah Colonna (bestselling author 
of Life as I Blow It, and a stand- 
up comic all over your television) 
shocks and entertains Kirkland for 
the weekend. 

Parlor Live Comedy Club 
Bellevue 

700 Bellevue Way NE Suite 300, 
Bellevue, 425-289-7000 

Bobby Lee (June 9—June 11): 
Spend an evening laughing with 
Bobby Lee, of MADtv, Pineapple 
Express, and Harold & Kumar Go 


TRAVEL THE WORLD FROM YO UR OWN BACKYARD 
Join us for one of our featured programs: 



Creating Art with Japanese Handmade Paper 
French Phonetics Through Poetry 
Spanish for Travelers • Kundalini Yoga 


206-934-5448 | learnatcentral.org REGISTRATION IS ALWAYS OPEN! 



Shop local artists and makers! 

Visit our website and follow us on social media to stay up-to-date on all our events! 

SEATTLEMAKERSMARKET.COM ‘ 

Q facebook.com/SeattleMakersMarket Q @seattle_makers 
@ @seattlemakersmarket Q seattlemakersmarket.tumblr.com 


40 SEATTLE ART AND PERFORMANCE 









To White Castle, among many 
other credits. 

Steve Lemme and Kevin 
Heffernan (June 16—June 18): 
See the comic minds behind films 
like Super Troopers and Beerfest, 
Kevin Heffernan and Steve 
Lemme, in an evening where 
"you're guaranteed to see every¬ 
thing that's funny about a fat 
man sharing a stage with a little 
bitty fella." 

Tony Hinchdiffe (June 23—June 
25): Tony Hinchdiffe (who you 
might recognize from The Joe 
Rogan Experience or podcast 
KillTony) performs his stand-up. 

Ralphie May (June 30—July 2): 
Tennessee-born, "larger-than-life" 
comic Ralphie May ( Last Comic 
Standing, Comics Unleashed, 
Comedy Underground with Dave 
Attell, and many more) stands up 
to make you laugh at Parlor Live. 

★ Arj Barker (July 7—July 9): 

Arj Barker (dopey friend Dave on 
Flight of the Conchords) brings 
out the stand-up comedy that got 
him featured on Just for Laughs, 
Premium Blend, Last Comic 
Standing, Conan, Leno and David 
Letterman. 

Slink Johnson (July 14): Slink 
Johnson (from Adult Swim and 
Grand Theft Auto V) will bring 
the comedy with guests Clint 
Coley and Michael Plant. 

Damon Wayans Jr (July 21 — 

July 23): Movie and television 
star Damon Wayans Jr. ( Let's Be 
Cops, New Girl, Happy Endings, 
and much more) will spew funny 
words from his dashing face. 

Justin Hires (July 28—July 30): 
See actor, comedian, and writer 
Justin Hires headline his first 
national stand-up comedy tour. 

★ Roy Wood Jr. (Aug 4—Aug 6): 
Roy Wood Jr. (correspondent on 
The Daily Show with Trevor Noah) 
performs with SNL cast member 
Brooks Wheelan. 

★ Dave Coulier (Aug 12—Aug 
13): Daww, it's Dave Coulier 
("Joey" from Full House) who 
will probably deliver an evening 
of surprisingly shocking stand-up 
material. 

David Alan Grier (Aug 18—Aug 
20): Celebrated comic and actor 
David Alan Grier (voted one of 
the 100 greatest stand-ups of all 
time by Comedy Central) head¬ 
lines at Parlor Live. 

Orny Adams (Sept 1—Sept 3): 

An evening of stand-up comedy 
by Orny Adams (best known as 
Coach Finstock on MTV's Teen 
Wolf). 

Felipe Esparza (Sept 8—Sept 10): 
Felipe Esparza (winner of NBC's 
Last Comic Standing) performs 
an evening of "raw, real-life 
comedy." 

Theatre Off Jackson 

409 Seventh Ave S, 340-1049, the- 
atreoffjackson. org 

★ Comedy Night with Elicia 
Sanchez (June 24): Local favor¬ 
ite comedian and writer Elicia 
Sanchez, whom Lindy West 

has called a "grumpy nugget 
of delight" and whom Kimya 
Dawson considers her "favorite 
underground Northwest come¬ 
dian," delivers an evening of 
stand-up comedy. 


Improv 

Atlas Theatre 

3509 Fremont Ave N, 425-954- 
5618, seattlecomedygroup.com 

ComedySportz (Every Fri; Every 
Sat): Two teams of comedians 
compete in this recurring, rapid- 
paced improv event. 

Cast of One (June 11, July 9, 

Aug 13): One comedian will take 
the stage and improvise a produc¬ 
tion (inspired just by a synopsis) 
all alone, playing every character 
in every scene. 

The Green Show (June 18, July 
16): Come to the Atlas Theatre 
in "high spirits" (no smoking or 
vaping allowed inside) to enjoy 
this 21+ improv comedy show by, 
about, and for people who are 
thoroughly stoned. 

The Cypher (June 25): A friendly, 
inviting freestyle rap workshop 
with an emphasis on improv 
comedy. 

Full Disclosure: Where True 
Stories Feed the Laughs (June 
25, July 23): Comedic improv 
scenes and characters inspired by 
true stories told by the comedians 
and later, the audience. 

The Blue Show (July 2, Aug 6): 
Improvisers have been saving up 
their dirtiest material for The Blue 
Show, an emphatically adults-only 
improv comedy night that hap¬ 
pens just once a month. 

Jet City Improv 

5510 University Way NE, 352- 
8291, jetcityimprov.org 

Trivia Night in the Big Red 
Lounge at Rick's Dive-In Bar 

and Grill (Through June 17): An 
interactive, comedic improv per¬ 
formance about the losing table 
at (the fictional) Rick's Dive-In Bar 
and Grill Trivia Night. 

Jet City Improv (Every Fri—Sat): 
Jet City Improv has been perform¬ 
ing audience-participatory com¬ 
edy in Seattle for more than two 
decades; this is their regular show. 

What If (Through June 18): This 
show explores the "what ifs" 
through comedy, and highlights 
the little, consequential choices in 
each moment. 

Twisted Flicks: Brainiac (June 
23—June 25): The comedians at 
Jet City Improv will perform a 
"live re-dubbing" of Brainiac, a 
1962 Mexican monster movie. 

Summer Madness (July 2—Sept 
24): Jet City Improv's "flagship 
show" with prizes, dancing, 
and drinks, plus special themed 
performances including 'Merica 
Night, Prom Night, and '90s 
Night. 

Twisted Flicks: Tobor the Great 

(July 28—July 30): Jet City Improv 
comedians will provide a "live 
re-dubbing" of this 1954 movie 
about a boy and his robot friend. 

Twisted Flicks: Teenagers from 
Outer Space (Aug 25—Aug 27): 
Watch the 1959 thriller Teenagers 
from Outer Space, but with 
entirely new dialogue improvised 
by the Jet City team according to 
audience suggestions. 

September Guest Fest (Sept 1 — 
Sept 23): Jet City Improv presents 
guest comics, ensembles, and 
performers in a series of "festival- 
length" improv performances. 

The Pocket Theater 

8312 Greenwood Ave N, 303-803- 
4589, thepocket.org 

Buddy Up Improv (Every Sat at 
7 pm): Two improv groups pair up 


and throw down two completely 
unique shows. 

The Slate Theater 

815 Seattle Blvd S 

Improv Month (June 27—July 
31): More than 25 comedy groups 
will perform at the Slate Theater 
to celebrate Improv Month. 

Best of the Pocket (Aug 4—Aug 
28): Catch highlights from The 
Pocket's shows over the years— 
it'll be almost the same, "but 
bigger!" 

Theatre Off Jackson 

409 Seventh Ave S, 340-1049, the- 
atreoffjackson. org 

Where No Man Has Gone 
Before (June 9—June 18): A 
fully improvised (and family- 
appropriate) parody of the Star 
Trek TV series, presented by 
Seattle Experimental Theatre 
in association with Theatre off 
Jackson. 

Unexpected Productions’ 
Market Theater 

1428 Post Alley, 5 87-2414, unex- 
pectedproductions.org 

Improv Anonymous: Campfire 

(Every Thurs): Improv scenes, 
games, and monologues based on 
audience tales. Tell your campfire 
story! 

Improv Happy Hour (Every Fri— 
Sat): Featuring edgy improv of 
various varieties. 

The Danger Games: An 
Improvised Hero's Journey 

(Through June 11): In the 
style of The Hunger Games 
and Divergent, Unexpected 
Productions' new improvised play 
will take audience suggestions to 
mold a story of a hero(ine) bat¬ 
tling the odds to survive. 

An Improvised Hip Hopera 

(June 12, June 19): Trapped in 
a Black Box: An Improvised Hip 
Hopera is a show that claims to 
marry the best of improv comedy 
and freestyle rap to tell a (hope¬ 
fully) funny narrative, typically 
featuring the greatest hits of 
a Joseph Campbell-style hero's 
journey. It's written on the spot 
thanks to audience suggestions, 
which positively keeps it from 
being the same show twice, but 
negatively leads to more oppor¬ 
tunities to choke, as experienced 
by Stranger Film Editor Charles 
Mudede in 2014. 

All Around You: 20th Seattle 
International Festival of 
Improv (June 19—June 28): 
Improvisors from around the 
world will come to Seattle to 
participate in the 20th Seattle 
International Festival of Improv, 
with more than 10 themed per¬ 
formances throughout the week 
featuring both locals and guests. 

Hot Tin Streetcar (June 
26—Aug 28): Every Sunday, 
Unexpected Productions will 
stage a fully improvised play 
based on audience suggestions 
and the characters/settings/ 
writing of acclaimed playwright 
Tennessee Williams. 

Scar Stories (July 14—Sept 8): 

A night of improvisation based 
on your (physical) scars, turning 
accidents and surgeries and alter¬ 
cations into lighthearted comedic 
fodder. 

Seattle Secrets (July 22—Sept 
10): Improvisers explore anony¬ 
mously submitted audience 
secrets in this comedy/drama 
amalgam. 
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Help them find hope, acceptance, and stability. 

www.youthcare.org/40percent 


YouthCare 


Homeless youth ► Off the streets ► Preparing for life 
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Tracy Rector 
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READINGS & TALKS 

By Rich Smith and Julia Raban 



WHAT IT IS: Yaa Gyasi. WHEN: June 8 at Elliott Bay. WHY YOU SHOULD SEE IT: Ta-Nehisi Coates said her 
novel Homegoing is "what happens when you pair a gifted literary mind to an epic task." 
////////////////////////////////////^^^^ 


JUNE 8 

★ Yaa Gyasi 

Yaa Gyasi will read from her epic 
novel Homegoing, which tells 
the story of families in Ghana 
and "The New World" linked 
across 300 years of time, about 
which Ta-Nehisi Coates said, "I 
think I needed to remember what 
happens when you pair a gifted 
literary mind to an epic task. 
Homegoing is an inspiration." 
Elliott Bay Book Company, Free, 

7 pm 

Therese Huston: How Women 
Decide 

Cognitive psychologist Therese 
Huston talks about the cultural 
factors that affect the way 
women make decisions. 

Third Place Books, 7 pm 


J. Kael Weston 

J. Kael Weston speaks about how 
recent wars have affected civil¬ 
ians, soldiers, and the perception 
of America at home and abroad, 
with Rajiv Chandrasekaran, for¬ 
mer Afghan correspondent for 
The Washington Post. 

Town Hall, $5, 7:30 pm 

JUNE 9 

Children's & YA Author 
Extravaganza 

All readers of young adult fiction 
(including regular adults) are wel¬ 
come at this celebration that will 
include readings, signings, and 
discussions with authors including 
Kevan Atteberry, Ruth McNally 
Barshaw, Tara Dairman, Janet Fox, 
Christine Hayes, Lindsey Lane, 
Megan Wagner Lloyd, Megan 
Morrison, Dan Richards, Laurie 


Ann Thompson, and Conrad 
Wesselhoeft. 

University Book Store Bellevue, 

6 pm 

★ Poetry Northwest Spring 
Celebration 

A celebration of the spring issue 
of Poetry Northwest, featuring 
four local poets who all have 
poems in the current issue: Elaina 
Ellis, Rebecca Hoogs, Richard 
Kenney, and J.W. Marshall. 
Phinney Books, Free, 7 pm 

John Perkins 

Best-selling Bainbridge Island 
author and reformed economic 
hitman John Perkins will talk 
about The New Confessions of an 
Economic Hitman, the updated 
revision of his 2004 classic—the 
true story of how he helped cheat 
countries out of trillions of dol¬ 


lars. 

Eagle Harbor Book Company, 

7:30 pm 

JUNE 10 

David Levithan and Nina 
LaCour 

YA authors David Levithan and 
Nina LaCour read from and sign 
their book You Know Me Well, a 
collaborative book about a chance 
encounter during San Francisco 
Pride. 

University Book Store, 7 pm 

Jules Boykoff 

Jules Boykoff reads from his book 
Power Games: A Political History 


of the Olympics, a well-timed 
commentary on the historical, cul¬ 
tural, and political impact of the 
Olympic Games. 

Elliott Bay Book Company, Free, 

7 pm 

★ Seattle Fiction Federation #7 

Seattle Fiction Federation's first 
reading at the new Hugo House 
space features Jessica Mooney 
(APRIL/Seattle Review of Books 
contest winner), Julie Trimingham 
{Way Elsewhere), Erika Brumett 
(Scrap Metal Sky), and SFF#6 win¬ 
ner Crystaline Brown. 

Hugo House First Hill, Free, 7 pm 


Ari Rabin-Havt 

Ari Rabin-Havt, host of several 
shows on Sirius XM radio including 
The Agenda, will speak about our 
"post-truth" world of politics, and 
his book. Lies, Incorporated. 

Town Hall, $5, 7:30 pm 

JUNE II 

Christine Carbo: Mortal Fall 

Christine Carbo signs Mortal Fall, 
her book about a wildlife biologist 
investigating his friend's death. 
Seattle Mystery Bookshop, noon 

Jamie Brickhouse 

Two-time Moth StorySLAM win¬ 
ner Jamie Brickhouse, who has 
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Seward Park - 5041 Wilson Ave S 
Lake Forest Park -17171 Bothell Way NE 
Ravenna - 6504 20th Ave NE 

www.thirdplacebooks.com 


New from Pulitzer Prize winner 

ELI SANDERS 


"Inspiring, ., A book I'll lierecommending 
for years for the way it appeals to both the 
conscience and the heart." 
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"Written with great 
sensitivity and even 
greater beauty,” 


THINGS TO DO READINGS & TALKS 


been published in The New York 
Times and Salon, will read from 
Dangerous When Wet: A Memoir 
of Booze, Sex, and My Mother, 
his 2015 book that was listed as 
required reading in Mary Karr's 
The Art of Memoir . 

Elliott Bay Book Company, Free, 

7 pm 

JUNE 12 

★ Our Circle of Breath 

Hosted by Alan Chong Lau, 
this event promises art, music, 
and poetry, with improvised 
trombone/didgeridoo by Stuart 
Dempster, poetry by John Levy 
with projected drawings by 
Donald Cole, and moving, emo¬ 
tional, concise poetry by Don Mee 
Choi. 

Elliott Bay Book Company, Free, 

3 pm 

Negin Farsad: How to Make 
White People Laugh 

Stand-up comedian, writer, and 
filmmaker Negin Farsad speaks 
about her new book of essays 
that takes on racism, sexism, 
media bias, and more. 

University Book Store, 4 pm 

Kevin Kelly: The Inevitable 

Writer Kevin Kelly will speak 
about the "inevitable" develop¬ 
ments of the next 30 years, and 
the ominous things our future 
almost certainly holds. 

Town Hall, $5, 7:30 pm 

JUNE 13 

Elena Hartwell and Bharti 
Kirchner 

Local authors Elena Hartwell and 
Bharti Kirchner will read from 
their latest books (One Dead, Two 
Go and Goddess of Fire, respec¬ 
tively) and speak about writing 
powerful women. 

University Book Store Bellevue, 

6 pm 

Jonathan Evison 

Evison reads from This Is Your 
Life, Harriet Chance!, about a 
78-year-old widow who decides to 
go on an Alaskan cruise her late 
husband booked before his death. 
University Book Store, 7 pm 

Judith Freeman 

Author and highly regarded liter¬ 
ary critic Judith Freeman (who 
wrote a nonfiction book about 
Raymond Chandler titled The 
Long Embrace) will read from The 
Latter Days, her memoir about 
her Mormon upbringing. 

Elliott Bay Book Company, Free, 

7 pm 

Sibyl James 

Sibyl James reads from and signs 
her poetry anthology The Grand 
Piano Range. 

University Book Store, 7 pm 

★ Jay Newton-Small: 
Leveraging Female Political 
Power 

TIME political correspondent 
Jay Newton-Small will speak 
about the power of women in 
government—from their roles in 
Washington to the most effective 
ways to use their voting power— 
at this talk that's perfectly timed 
for the 100th anniversary of the 
election of the first woman to 
Congress. 

Town Hall, $5, 7:30 pm 

JUNE 14 

John A. Liebert 

Psychiatrist Dr. John Liebert, who 
specializes in complex neuro¬ 
psychiatric problems, will speak 
about suicidal rampage murders 
and the societal and psychological 
influences behind such crimes. 
University Book Store, 7 pm 


★ Lydia Millett 

Lydia Millett will read from The 
Sweet Lamb of Heaven, her new 
thriller novel about a woman 
taking her six-year-old daughter 
and escaping from her unfaith¬ 
ful husband, she'll be joined by 
Stacey Levine. 

Elliott Bay Book Company, Free, 

7 pm 

Truman of St. Helens: The Man 
and His Mountain 

Shirley Rosen tells the story of the 
man who wouldn't budge during 
the eruption of Mount St. Helens. 
Third Place Books, 7 pm 

JUNE 15 

Ideas Ignited: Regaining a 
Culture of Learning 

Attorney, author and national 
education reform leader Kevin 
Chavous will discuss his upcoming 
book. Building a Learning Culture 
in America. 

Town Hall, $10, 6 pm 

Denise Frisino: Orchids of War 

Denise Frisino reads from 
Orchids of War, an exploration 
of Japanese espionage and its 
impact on American lives. 

Third Place Books Ravenna, 7 pm 

★ An Evening with Mary 
Roach 

Mary Roach has written about 
corpses (her description of sev¬ 
ered heads sitting in dog bowls 
awaiting the steady hands of plas¬ 
tic surgeons will never leave me), 
shitting in space (look up "fecal 
decapitation"), orgasms (check 
out that TEDTalk for info on reci¬ 
pes for semen and ancient Greek 
orgasm theory), and she does it all 
with a clear eye and a dry humor. 
In her latest monosyllabic book of 
fish-out-of-water pop-sci, called 
Grunt, Roach turns her attention 
to the lives of US soldiers. Some 
of the questions she'll answer, 
according to press materials: why 
are zippers dangerous for snip¬ 
ers? how do troops nurse nukes? 
and what are the benefits of caf- 
feinated meat? The $31.95 ticket 
admits two and includes one copy 
of the book. RS 
Town Hall, $32, 7:30 pm 

JUNE 16 

★ History Cafe: Refuge 
in Washington State- 
Commemorating World 
Refugee Day 

A celebration of United Nations' 
World Refugee Day, featuring 
a conversation with community 
members and activists about 
Seattle's refugee communities, 
the world history events from 
which people sought refuge, and 
their experiences after arriving in 
Western Washington. 

Museum of History & Industry 
(MOHAI), Free, 6:30 pm 

Arthur Lubow 

Author Arthur Lubow will read 
from Diane Arbus: Portrait of a 
Photographer (2016). 

Elliott Bay Book Company, Free, 

7 pm 

Chris Kornelis 

Journalist Chris Kornelis reads 
from his new book Rocking 
Fatherhood: The Dad-To-Be's 
Guide to Staying Cool. 

Eagle Harbor Book Company, 

7 pm 

Margaret Willson: Seawomen 
of Iceland 

Willson reads from her ethno¬ 
graphic narrative about maritime 
culture, the anthropology of 
work, Nordic life, and gender 
studies. She will also be at the 
Nordic Heritage Museum at 7 pm 
on June 30. 

Third Place Books, 7 pm 


Robert Millis 

Robert Millis will speak about 
Indian Talking Machine, his book 
about Indian classical music and 
the gramophone industry. 

Asian Art Museum, Free, 7 pm 

A Space of One's Own: A 
Conversation on Affordable 
Housing and Work Space for 
Artists 

Henry Art Gallery will host a 
panel of guests for a discussion of 
affordable artist housing in the 
midst of Seattle's drastic economic 
and physical changes. 

Henry Art Gallery, Free, 7 pm 

★ Tracy Barone with Maria 
Semple 

Hollywood producer and 
screenwriter Tracy Barone, who 
brought us a handful of Will 
Smith vehicles— AH; Wild, Wild, 
West; and Men in Black —took a 
long break from the silver screen 
and started working on a novel, 
which eventually became Happy 
Family. The book's a late-in-life 
coming-of-age comedy about 
a cop-turned-academic named 
Cheri, who discovers a bunch of 
secrets about her adopted parents 
as she considers adopting a child 
of her own. Sounds very hyphen¬ 
ated, but hyphenated can be 
funny! And I trust anyone who 
had the foresight to see greatness 
in Men in Black, which is secretly 
a very sad and funny blockbuster. 
Plus, Barone is going to read 
with Maria Semple. My colleague 
Christopher Frizzelle called 
Semple's book, Where'd You Go, 
Bernadette, "the funniest book 
ever written about Seattle," so 
it'll be worth it to hear her new 
stuff, if she has any. RS 
Central Library, Free, 7 pm 

★ Terry Tempest Williams: 
Celebrating America's 
National Parks 

Terry Tempest speaks about her 
new book. The Hour of Land, 
about the park system's history 
and potential future. 

Town Hall, $5, 7:30 pm 

JUNE 17 

George A. Santino 

In his latest book. Get Back Up: 
From the Streets to Microsoft 
Suites, George A. Santino uses 
humor to tell his rags-to-riches 
story of achieving a successful 
career at Microsoft despite a 
rough childhood that started 
in Philadelphia's Tasker Street 
projects. 

Third Place Books, 6:30 pm 

★ Alexis Smith 

Alexis Smith will read from 
Marrow Island, a futuristic novel 
that explores the precarious envi¬ 
ronmental situation of the Pacific 
Northwest. 

Elliott Bay Book Company, Free, 

7 pm 

it Making a Murderer's Dean 
Strang & Jerry Buting: A 
Conversation on Justice 

Public defenders extraordinaire 
and dad-fashion icons Dean 
Strang and Jerry Buting made a 
permanent home in the nation's 
hearts when they defended 
Steven Avery from the prosecu¬ 
torial sleaziness of Ken Kratz 
in Netflix's hit true crime show 
Making a Murderer. A bunch of 
hot takes published after the 
show got popular claimed that 
the people who produced the 
documentary cherry-picked facts 
that made Avery seem less guilty 
than he was portrayed in the 
doc, but the flames of a million 
hot takes couldn't out-burn the 
the intensity of the of clear-eyed, 
reason-driven and refreshingly 
skeptical duo. The two lawyers 
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will speak at the Paramount 
about the current state of the 
criminal justice system. Hopefully 
they will tell us there are more 
people like them in the world of 
public defense. RS 
Paramount Theatre, $35-$92, 8 
pm 

JUNE 18 

Another Big Day: Rare Images 
from the George Gulacsik 
Space Needle Collection 

Esteemed Seattle editor, writer, 
and journalist Knute Berger will 
speak about the highlights of the 
George Gulacsik Space Needle 
Photograph Collection, a series of 
previously undisplayed historical 
photographs of the construction 
of the Space Needle that can now 
be seen at the Needle and online. 
Central Library, Free, 2 pm 

Desiree Siegfried-Hartsock: My 
Fairytale Wedding 

Meet Desiree Siegfried-Hartsock, 
star of ABC's The Bachelorette, at 
this ticketed signing event about 
amazing weddings on a budget. 
Third Place Books, 3 pm 

★ American Red Cross pres¬ 
ents Refugees on the Rise 

Learn about refugee communities 
at this storytelling event pre¬ 
sented by the American Red Cross, 
Muslim Community Resource 
Center, and Refugee Women's 
Alliance. 

Town Hall, Free, 6:30 pm 

Moira Weigel 

Moira Weigel reads from Labor 
of Love: The Invention of Dating, 
about modern romance, "sexual 
freelancers," and the constant 
"death of dating." 

Elliott Bay Book Company, Free, 

7 pm 

JUNE 19 

★ Juneteenth: Contemporary 
Slavery in the US 

On Juneteenth (the celebration 
of the day African Americans 
learned of their emancipation) 
the Northwest African American 
Museum will host a panel discus¬ 
sion, during which local nonprofit 
leaders and political activists will 
discuss modern-day slavery in the 
United States: forced labor and 
sex trafficking. 

Northwest African American 
Museum, $7, 1 pm 

★ Sherman Alexie 

On Father's Day, Stranger Genius 
Sherman Alexie will read from 
his new children's book Thunder 
Boy Jr., the idea for which, as he 
recently told Trevor Noah on The 
Daily Show, came about during 
his father's funeral in 2003. 

Elliott Bay Book Company, 3 pm 

Dan-el Padilla Peralta 

Dan-el Padilla Peralta reads from 
Undocumented: A Dominican 
Boy's Odyssey from a Homeless 
Shelter to the Ivy League, a story 
of his own life. 

Elliott Bay Book Company, Free, 

6 pm 

JUNE 20 

Roxanne Varzi 

Roxanne Varzi reads from 
Last Scene Underground: An 
Ethnographic Novel of Iran, about 
"an Iran rarely seen"—young col¬ 
lege students in Tehran. 

Elliott Bay Book Company, Free, 

7 pm 

Terry McMillan 

Terry McMillan, bestselling author 
of How Stella Got Her Groove 
Back and Waiting to Exhale, reads 
from her latest book, I Almost 
Forgot About You, about "a 
woman who shakes things up in 


her life to find greater meaning." 
Central Library, Free, 7 pm 

★ Wenonah Hauter: Frackopoly 

You don't hear a lot about 
hydraulic fracturing (fracking) up 
here in Washington State, mostly 
because there are no active frack¬ 
ing sites in the immediate area. 
Meanwhile, according to the LA 
Times, last year Oklahoma experi¬ 
enced over 890 earthquakes that 
measured over 3.0 on the Richter 
scale. How many earthquakes of 
the same magnitude did the state 
ride out in 2009? 20. Same kinda 
thing is going on in Appalachia, 
Texas, and in the westernmost 
Midwest states. When accidents 
happen, the air and water around 
the site can become contaminated 
with poisonous chemicals, and 
that's not to mention the fact that 
fracking increases our reliance 
on fossil fuels, which are con¬ 
taminating the skies and steadily 
contributing to the destruction 
of our planet all the time. BLUH, 

I say. BLUH. Longtime Activist 
Winonah Hauter (of Food and 
Water Watch) will say much more 
than that, and more convincingly, 
when she reads from her latest 
book Frackopoly, which lays out 
the history of fracking and the 
many problems it presents. RS 
Town Hall, $5, 7:30 pm 

JUNE 21 

Ben Ehrenreich 

Ben Ehrenreich will read from The 
Way to the Spring: Life and Death 
in Palestine, about Ehrenreich's 
day-to-day experience living in 
the West Bank. 

Elliott Bay Book Company, Free, 

7 pm 

Paul Park 

Paul Park (Soldiers of Paradise, 
Celestis, and Tourmaline Quartet) 
will be the first speaker in the 
Clarion West Summer Reading 
Series, talking about his work as a 
science fiction writer and reading 
from some of his recent or current 
projects. 

University Book Store, 7 pm 

JUNE 22 

★ Rock Star Women in Science 

Fred Hutchinson Cancer Research 
Center director, Dr. Gary Gilliland, 
speaks about female leadership 
and success that he has seen at 
his own organization, and brings 
together a panel of leading 
women scientists to speak about 
gender disparities in the field. 
Town Hall, Free, 6:30 pm 

★ Alain de Botton 

Alain de Botton, who is known 
for his popular works of philoso¬ 
phy and cultural criticism, reads 
from his new book. The Course 
of Love, about a romance in 
Edinburgh and "what happens 
after the birth of love, what it 
takes to maintain love, and what 
happens to our original ideals 
under the pressures of an average 
existence." 

Central Library, Free, 7 pm 

Natashia Deon 

Natashia Deon will read from 
Grace: A Novel, set in the South 
in the 1840s, about a 15-year-old 
runaway slave who sets out on 
her own. 

Elliott Bay Book Company, Free, 

7 pm 

Saru Jayaraman: The Secret 
Truths of the Restaurant 
Industry 

Activist and James Beard 
Leadership Award winner Saru 
Jayaraman speaks about workers' 
rights in the restaurant industry, 
current standards, and potential 
avenues for change. 

Town Hall, $5, 7:30 pm 


JUNE 23 

ACLU Presents: Racial Justice, 
Accountability, and the Flint 
Water Crisis 

Investigative reporter Curt 
Guyette will share his story of 
being at the epicenter of the 
unfolding water crisis in Flint, 
Michigan, and will discuss the part 
that racism played in this disaster, 
as well as current efforts to hold 
government officials accountable. 
Town Hall, $5, 7 pm 

Chuck Klosterman 

Culture writer Chuck Klosterman 
(author of Sex, Drugs, and Cocoa 
Puffs: A Low Culture Manifesto 
and former writer of The New 
York Times's "The Ethicist" col¬ 
umn) will read from his latest 
book. What If We're Wrong: 
Thinking About the Present As If 
It Were the Past, imagining future 
textbooks depicting our current 
political and social climate. 

Elliott Bay Book Company, Free, 

7 pm 

Dock Street Salon: Zoe Zolbrod 
and Claire Dederer 

June's edition of the Dock Street 
Salon, Phinney Books's monthly 
reading series, presents Zoe 
Zolbrod (The Telling) alongside 
memoirist Claire Dederer. 

Phinney Books, Free, 7 pm 

★ Joshua L. Reid 

Joshua L. Reid, a member of the 
Snohomish tribe and Associate 
Professor of history and American 
Indian studies at UW, will read 
from and sign copies of The 
Sea is My Country, about the 
Makah people, a tribal nation on 
the northwestern point of the 
Olympic Peninsula. 

Folio: The Seattle Athenaeum, 

$5, 7 pm 

★ Moby: Porcelain 

Notable weirdo and Todd Louiso 
look-a-like (also actual DJ and 
respected musician) Moby reads 
from his memoir Porcelain, a criti¬ 
cally acclaimed depiction of his 
journey from suburban poverty to 
urban fame, and all the hot goss 
from the 1980s and 1990s NYC 
club scene. 

Central Library, Free, 7 pm 

★ Annie Proulx 

Pulitzer Prize-winning author and 
journalist Annie Proulx, author 
of the short story "Brokeback 
Mountain" that inspired the film, 
will read from her newest novel, 
Barkskins, an epic story about 
the taking down of the world's 
forests. 

Temple De Hirsch Sinai, $45-$90, 
7:30 pm 

★ Scottie Jeanette & Marcy 
Madden with Status Causey 

Trans woman Scottie Jeanette 
Madden will speak about her 
book. In Getting Back to Me: 
from girl to boy to woman, with 
her wife, alongside sex, gender, 
and relationship educator Status 
Causey. 

Town Hall, $5, 7:30 pm 

JUNE 24 

★ Ian Frazier 

Writer and humorist Ian Frazier 
reads from Hogs Wild, which 
takes on the history of the wild 
hog. 

Elliott Bay Book Company, Free, 

7 pm 

David Daley: Ratf**ked 

David Daley (editor-in-chief of 
Salon) will speak about what he 
calls "one of the greatest heists 
in American political history," or 
the actions of a small group of 
Republicans to revive their party 
(considered "ratf**king" to insid¬ 
ers) despite pundits considering 
it dead after Obama's election 
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THINGS TO DO READINGS 


in 2008. 

Town Hall, $5, 7:30 pm 

JUNE 25 

★ Max Porter 

Max Porter will read from Grief 
Is the Thing with Feathers, 
described by the London Review 
of Books as "compact and splen¬ 
did," and a "polyphonic narra¬ 
tive with elements of the prose 
poem." 

Elliott Bay Book Company, Free, 

7 pm 

★ Seth Goodkind: Don't Look 
Away 

One of those lines that all writers 
know but can't seem to place is 
the one that goes, "The writer's 
only job is to never look away." 
Illustrator and comic artist Seth 
Goodkind takes up that charge in 
Don't Look Away, which, accord¬ 
ing to press materials, is a "a 
collection of 24 pen and ink por¬ 
traits and stories of people who 
have fallen victim to systemically 
racist legal institutions and their 
blue-shirt military executors." 
Goodkind is an artist of many 
styles. The stuff he draws for the 
quarterly, comics-only newspa¬ 
per, Intruder, is often incredibly 
detailed, dense, and cross-hatchy. 
The lines he used in the portraits 
he drew of the authors who read 
at 2015's APRIL Festival, however, 
were more liquid and watercolor- 
y, impressionistic. Whatever the 
course of his line, he's a versatile 
and intelligent comic who you 
should keep an eye on. RS 
Push/Pull, Free, 7 pm 

JUNE 26 

Virginia Heffernan: How the 
Internet Changed Everything 

New York Times journalist 
Virginia Heffernan talks about 
the power of the internet in her 
new book. Magic and Loss. 

Town Hall, $5, 7:30 pm 

JUNE 27 

★ Kim Addonizio 

Over the course of her three- 
decade-long writing career, 

Kim Addonizio's work has been 
consistently funny, formally inven¬ 
tive, sexually positive, philosophi¬ 
cally complex, and lyrically tight 
despite its chatty surface. She can 
write using received forms with¬ 
out sounding old-fashioned, and 
you can understand her poems 
after one or two reads. More 
reads yield greater depths and 
insight, of course, but she's not 
trying to flummox you with ellip¬ 
tical uncertainties. If she brings 
even an ounce of her talent to 
her new memoir, Bukowski in a 
Sundress, that'll be plenty. The 
book's about drankin', druggin', 
fuckin', writin', and her relation¬ 
ships with her parents. What else 
is there? RS 

University Book Store, 7 pm 

Mychal Denzel Smith: Invisible 
Man, Got the Whole World 
Watching 

Mychal Denzel Smith, a contribut¬ 
ing writer at The Nation, speaks 
about systems of oppression and 
the experience of being black in 
America. 

Town Hall, $5, 7:30 pm 

JUNE 28 

★ Chuck Palahniuk 

Chuck Palahniuk, author of Fight 
Club, will sign copies of his 2015 
graphic novel collaboration with 
Cameron Stewart, Fight Club 2. 
This is a ticketed event, and the 
price includes a hardcover copy of 
the book. 

Elliott Bay Book Company, $30, 

4 pm 


★ Sloane Crosley 

Journalist and essayist Sloane 
Crosley reads from The Clasp, her 
first novel, about "the pitfalls of 
modern relationships." 

Elliott Bay Book Company, Free, 

7 pm 

Stephen Graham Jones 

Stephen Graham Jones is the sec¬ 
ond speaker in the Clarion West 
Summer Reading Series, and will 
talk about his work as a science 
fiction writer and read from some 
of his recent work. 

University Book Store, 7 pm 

Ed Boland: Inside America's 
School Systems 

Author Ed Boland speaks about 
the desperate need for reform 
in America's education system, 
drawing on his experience work¬ 
ing at a tough New York City high 
school. 

Town Hall, $5, 7:30 pm 

JUNE 29 

Orca and Salmon: An Evening 
of Storytelling 

Learn about wild salmon and 
orca whales over food and drink, 
from authors/storytellers David 
Neiwert, Brenda Peterson, and 
Roger Fernandes. This event 
is presented by The Center for 
Whale Research, Earthjustice, 
Natural Resources Defense 
Council, and Save Our Wild 
Salmon. 

Town Hall, $20/$25, 6 pm 

Desiree Cooper with Tara 
Conklin 

Desiree Cooper reads from Know 
the Mother, an exploration of 
maternal archetypes, with Tara 
Conklin ( The House Girl). 

Elliott Bay Book Company, Free, 

7 pm 

★ Making the Black Dog Sit: 

A Look at Suicide Through 
Poetry 

When you're talking about a 
topic as intensely personal as sui¬ 
cide, you want to be talking with 
an open and honest person who 
has been there. Preferably one 
with a sense of humor. Dickman's 
your man. He's a compelling, 
dynamic reader, a very funny 
human being, and an engaging 
conversationalist. He's also been 
there. In 2007, his older brother 
committed suicide. Ever since, 
and especially in his last book of 
poems, Mayakovsky's Revolver (W. 
W. Norton), Matthew Dickman's 
used his great narrative and lyric 
skill to write poems that plunge 
the depths of his own grief and of 
his brother's consciousness—try¬ 
ing to imagine his brother's state 
of mind, the room he was in, the 
last loop of logic he considered 
before the end. At Hugo House, 
he'll talk about his brother's sui¬ 
cide and the ways he uses poetry 
to articulate what can't be articu¬ 
lated about that experience. RS 
Hugo House First Hill, 7 pm 

JUNE 30 

Cathleen Schine: They May 
Not Mean To, But They Do 

Cathleen Schine reads from her 
book that explores aging and par¬ 
enthood: They May Not Mean To, 
But They Do. 

Third Place Books, 7 pm 

JULY 6 

Ask the Oracle 

Presented by Hugo House, this 
mystic event about precogni¬ 
tion features Rich Smith, Alexis 
Smith, and EJ Koh, and is hosted 
by Johnny Horton. Before the 
show, audience members will 
write down questions about their 
futures, and Horton (in a velvet 


tuxedo) will pose them to the 
"writer-oracles," who will answer 
by reading a random passage 
from a book. 

Sorrento Hotel, 7:30 pm 

JULY 9 

★ Hot Off the Press Book Fair 

This book fair doubles as the 
release party for the 20th and 
final issue of Intruder —a comics- 
only newspaper published quar¬ 
terly and distributed for free in 
local cafes, comic book shops, 
and record stores—and the open¬ 
ing of the gallery exhibition of 
Intruder art. Special guest car¬ 
toonist Sammy Harkham will be in 
attendance today. 

Fantagraphics Bookstore and 
Gallery, Free, 5 pm 

JULY 12-16 

★ Can You Hear Me Now? 

Presented by Intiman Theatre 
Festival and The Hansberry 
Project, this five-day series fea¬ 
tures five contemporary plays 
written by Black women: Sunset 
Baby by Dominique Morisseau, 
Sojourner by Mfonsio Udofia, 
Bright Half Life by Tanya Barfield, 
A Lovely Malfunction by Shontina 
Vernon, and In Her Own Words, a 
sampler of work from local writ¬ 
ers including Kathya Alexander, 
Rosalind Bell, Alma Davenport, 
Nina Foxx, and Storme Webber. 
Jones Playhouse 

JULY 12 

★ Salon of Shame 

Writing that makes you cringe 
("middle school diaries, high 
school poetry, unsent letters") is 
displayed with unapologetic hilar¬ 
ity at this Salon of Shame. Every 
show sells out extremely quickly, 
but if you can't get tickets, show 
up at 7 pm on the night of the 
show to get on the waitlist—cash 
only. The organizers say you have 
a 90 percent chance of getting in 
if you do so. 

Theatre Off Jackson, $15, 8 pm 

JULY 13 

Elizabeth George 

New York Times bestselling 
author Elizabeth George stops 
at Elliott Bay on the paperback 
tour for her latest mystery novel, 
A Banquet of Consequences. 
According to The Washington 
Post, she is "an essential writer of 
popular fiction today." 

Elliott Bay Book Company, Free, 

7 pm 

JULY 14 

Margaret "Meps" Schulte 

A discussion and book sign¬ 
ing of The Joyful Bear: A Furry 
Philosophy for Overcoming 
Adversity And Finding Happiness 
Choosing Art. 

University Book Store, 7 pm 

JULY 17 

Bari Tessler 

Financial therapist and "mama- 
preneur" Bari Tessler talks about 
her book The Art of Money: A 
Life-Changing Guide to Financial 
Happiness. 

Eagle Harbor Book Company, 

3 pm 

JULY 20 

Sharon H. Chang 

After Sharon H. Chang's reading 
of Raising Mixed Race: Multiracial 
Asian Children in a Post-Racial 
World, Brenda Xu (and poten¬ 
tially other artists) will perform. 
Elliott Bay Book Company, Free, 

7 pm 
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JULY 22 

★ Welcome to Night Vale 

Created by Joseph Fink and 
Jeffrey Cranor, Welcome to Night 
Vale is the twice-monthly podcast 
that presents itself as a news- 
radio show for a fictional town 
where all conspiracy theories are 
true. In style and content, the 
show blends Garrison Keillor's 
Lake Wobegon with David Lynch's 
Twin Peaks, and the results are 
deeply weird and beguiling. 
Tonight, Night Vale comes to life 
onstage. DAVID SCHMADER 
Benaroya Hall, $25-$30, 8 pm 

JULY 24 

★ Malala Yousafzai 

Global celebrity (and the young¬ 
est recipient of the Nobel Peace 
Prize) Malala Yousafzai will begin 
her summer 2016 US tour with 
a stop in Seattle. She's likely 
to speak about her book, I Am 
Malala, as well as her political, 
social, and educational initiatives 
worldwide. Don't miss this chance 
to see a legend in person. 

Hec Edmundson Pavilion, 7:30 
pm, $65-$175 

JULY 26 

Geoff Ryman 

Author Geoff Ryman ( Air and 
The King's Last Song) reads from 
his work and answers questions 
about writing, teaching, and 
more, as part of the Clarion West 
Summer Reading Series. 

Central Library, Free, 7 pm 

Robert K. Elder and Aaron 
Vetch 

Robert K. Elder and Aaron 
Vetch will read from Hidden 
Hemingway, a volume about 
the author that includes never- 
before-seen photos, love letters 
to and from his World War I lover, 
high school assignments, and bull¬ 
fighting memorabilia. 

Elliott Bay Book Company, Free, 

7 pm 

JULY 30 

Warren C. Easley: Not Dead 
Enough 

Warren C. Easley signs Not Dead 
Enough, the fourth in a series fea¬ 
turing Oregon lawyer Cal Claxton. 
Seattle Mystery Bookshop, noon 

★ Shin Yu Pai 

Shin Yu Pai, a 2014 Stranger 
Genius Nominee in Literature and 
current Poet Laureate for the City 
of Redmond, will give a poetry 
reading. 

Shoreline City Hall Gallery, Free, 

5 pm 

AUG 3 

Speakeasy Series: Lightning 
Talks 

Learn about dance from Seattle 
Festival of Dance Improvisation 
faculty through performance, pre¬ 
sentations, and discussion. 
Founders Theater, Free, 6 pm 

AUG 8 

Ask the Oracle 

Presented by Hugo House, this 
mystic event about precognition 
features guests including Nicole 
Hardy and Arlene Kim, and is 
hosted by Johnny Horton. Before 
the show, audience members will 
write down questions about their 
futures, and Horton (in a velvet 
tuxedo) will pose them to the 
"writer-oracles," who will answer 
by reading a random passage 
from a book. 

Sorrento Hotel, 7:30 pm 


AUG 18 

SoulFood Poetry Night 

Poetry readings by Shin Yu Pai 
(2014 Stranger Genius Nominee in 
Literature and Redmond's current 
Poet Laureate) and author David 
Francis, Shoreline's public art 
coordinator. 

SoulFood CoffeeHouse and Fair 
Trade Emporium, Free, 7 pm 

AUG 23 

Josephine Ensign 

Josephine Ensign celebrates the 
release of her new book. Catching 
Homelessness: A Nurse's Story of 
Falling Through the Safety Net — 
her own story of becoming home¬ 
less after running a medical clinic 
for the homeless in the South— 
with a launch party benefiting 
Mary's Place. 

Elliott Bay Book Company, 7 pm 

SEPT I 

★ Megan Snyder-Camp: 
Wintering and The Gunnywolf 

Seattle poet Megan Snyder- 
Camp, who received a 2010 
Individual Artist grant from the 
4Culture Foundation, celebrates 
the release of two new books 
of poetry: Wintering and The 
Gunnywolf. 

Hugo House First Hill, 7 pm 

Loretta Napoleoni 

Hear from political journalist 
Loretta Napoleoni, who has spo¬ 
ken and written frequently about 
the economies and financing sys¬ 
tems of terrorism. 

Town Hall, 7:30 pm 

SEPT 6 

Nisi Shawl 

Journalist and science fiction 
writer Nisi Shawl (co-author 
of Writing the Other: Bridging 
Cultural Differences for Successful 
Fiction) will discuss and sign cop¬ 
ies of historical fantasy/steam- 
punk novel Everfair. 

University Book Store, 7 pm 

SEPT 8 

★ Bagley Wright Lecture 
Series: Ange Mlinko 

This is going to be the sharpest 
and most delightful academic 
discussion of the seductive power 
of poetry you've ever heard. Not 
that you've necessarily ever heard 
such a lecture, but there is a sort 
of general sense among us that 
poetry is for romantics, that it's 
a tool a person uses to seduce 
someone else and not a site of 
seduction in and of itself. It's hard 
to make that intellectual leap, 
though, because you can't really 
make out with a piece of paper. 
Ange Mlinko, professor at the 
University of Florida and poetry 
editor for The Nation, is perfectly 
positioned to make the case for 
the overlap between seduction 
and multivalence in language. 

She writes dense, multivalent 
lyric poems herself, and they're 
shot through with a lot of Greek 
allusions. And you KNOW the 
Greeks were into that seduc¬ 
tion shit. Homework before you 
go: Mlinko's book. Marvelous 
Things Overheard: Poems, and 
Anne Carson's book, Eros the 
Bittersweet. RS 
Hugo House First Hill, 7 pm 

David Williams 

The local hills and waterways that 
you know and love aren't as natu¬ 
ral as they look. Seattle has been 
redrawn and rebuilt; remnants of 
the old city lurk underneath our 


streets, and the topography itself 
has changed dramatically with 
human intervention. Learn more 
about the history and impact of 
these interventions with author 
David B. Williams, who will speak 
about Seattle's changing land¬ 
scape and his book. Too High and 
Too Steep. 

Town Hall, 7:30 pm 

SEPT 10-11 

★ Esoteric Book Conference 

The eighth annual Esoteric Book 
Conference brings together 
authors, artists, publishers, and 
bookmakers from across the 
world, all of whom are working 
in the field of esotericism (a word 
that, perhaps fittingly, is hard to 
define, but deals with books that 
are mysterious, and, frequently, 
spiritual or philosophical). The 
conference schedule includes pre¬ 
sentations from notable authors 
and scholars, as well as a book 
fair that will showcase the largest 
selection of esoteric books under 
one roof. 

University of Washington 

EVERY FIRST, THIRD MONDAY 

Works in Progress Open Mic 

Attend an open mic at one of the 
best literature spots in the city. 
This ultra-supportive but intel¬ 
lectually engaged environment 
is perfect for writers of all levels, 
who want to tackle any form 
of the written word. Prepare to 
hear material that might burn the 
most sensitive of ears. 

Hugo House First Hill, free, 7 pm 

EVERY THIRD TUESDAY 

Open Arts Mic 

Cooper hosts this open mic that 
invites all types of performance 
art, but be prepared to show 
your own work—no covers unless 
they're in the public domain. 
Fremont Abbey Arts Center, Free, 

7 pm 

EVERY FIRST WED 

★ Silent Reading Party 

Invented by our own Christopher 
Frizzelle, the reading party is 
every first Wednesday of the 
month at 6 p.m. That's when the 
Fireside Room at the Sorrento 
Hotel goes quiet and fills with 
people with books tucked under 
their arms. (And, occasionally, 
a Kindle or two.) By 7 p.m., you 
often can't get a seat. And there's 
always free music from 6 to 8 
pm. Lately, the resident musician 
has been pianist Paul Matthew 
Moore. He's amazing. 

Sorrento Hotel, Free, 6 pm 

EVERY SECOND WED 

★ Beacon Bards Poetry 
Reading Series 

A monthly poetry reading series 
featuring talented local poets. 

The Station, Free, 7 pm 

EVERY FIRST THURSDAY & THIRD 
FRIDAY 

★ Seattle StorySLAM 

A live amateur storytelling 
competition, in which audience 
members who put their names in 
a hat are randomly chosen to tell 
stories on a theme. Local come¬ 
dians tend to show up, but lots 
of nonperformers get in on the 
action as well. 

Fremont Abbey Arts Center, $10, 

8 pm (First Thursday); St. Mark's 
Cathedral, $10, 8 pm (Third 
Friday) 
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SPOT 

EXCITE FOR TOMORROW. 


Friends of Waterfront Seattle invites you to soak up summer on the waterfront at Hot Spot in 
Waterfront Park, between the Seattle Aquarium and the Great Wheel. 

Weekends beginning July 2 through September 4, Hot Spot will have free cultural and 
community programs for all ages including live music, DJs, dance performance, activities and 
more. To see the full Hot Spot schedule visit: 

www.friendsofwaterfrontseattle.org/events 

Hot Spot is made possible through many generous partners, including the Committee of 33, Nordstrom, 

Wells Fargo, and Seattle Office of Arts and Culture, Office of the Waterfront, and Parks and Recreation. 
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JAZZ 

By Charles Mudede and Kim Selling 



WHAT IT IS: Sara Gazarek Trio. WHEN/WHERE: August 26 at Triple Door. WHY YOU SHOULD SEE IT: Sara 
Gazarek is a talented local jazz singer who is erotic without being exotic. 

///////////////////////////////////////////^^^^ 


JUNE 7-8 

★ The Bad Plus 

The one thing I can say about Bad 
Plus, a technically sophisticated but 
open-minded jazz trio (piano, bass, 
drums) from Minneapolis, is that 
their rendition of Tears for Fears's 
new-wave classic "Everybody 
Wants to Rule the World" proves 
that great musicians are defined 
not so much by their ability to play 
difficult music in a canon but to 
raise simple music, pop tunes, to 
the level of a high and difficult 
art. CM 

Jazz Alley, $29.50 

JUNE 9 

Happy Orchestra 

Drummer Tarik Abouzied brings his 
forward-thinking jazz-fusion group 
to the Seattle Art Museum for a 
jam session. Rotating guests have 
included local multi-instrumentalist 
heavyweights saxophonist Skerik 
and bassist Evan Flory-Barnes. 
Seattle Art Museum, free, 5:30 pm 

Naomi Moon Siegel Album 
Release Show 

Naomi Moon Siegel shows off her 
folk-inspired jazz arrangements 
with trombone in hand at the 
release show for her debut album 
Shoebox View, and unofficial anni¬ 
versary party for her eight years liv¬ 
ing and playing music in Seattle. 
The Royal Room, $8-$15, 7:30 pm 

JUNE 9-12 

★ Al Di Meola 

Al Di Meola's current show should 
give jazz-fusion geeks exactly what 
they want. Billed the "Elegant 
Gypsy Meets Romantic Warrior 
Electric Tour," these performances 
will feature the flamboyant guitar 
hero in his most extravagantly 
expressive and rococo guises. His 
1977 solo LP Elegant Gypsy flaunts 
fluid, swift leads that explore 
prog-rock and flamenco modes 
with great tenderness. More of 
Di Meola's peak moments should 
come to vivid life via the tracks on 
Return to Forever's 1976 fusion 
classic Romantic Warrior. The mer¬ 
curial dynamics and piquant tones 
Di Meola conjures here rival those 
of his masterly collaborator, John 
McLaughlin. DAVE SEGAL 
Jazz Alley, $40.50, 7:30 pm 

JUNE 10 

Jazz Intoxication 

For the first performance in the 
newly rehabilitated Washington 
Hall, Jazz Intoxication invites you 
to relive the first documented 
jazz performance in Washington 
State, exactly 98 years later in the 
place where it all started, with an 
immersive theater experience and 
dance party. Led by music director 
D'Vonne Lewis and joined by vocal¬ 
ist Josephine Howell, Industrial 
Revelation will re-create Ms. Lillian 
Smith's Jazz Band. 

Washington Hall, $15-$25, 7 pm 

JUNE II 

BlueStreet Jazz Voices 

Triple Door fan-favorite BlueStreet 
Jazz Voices is a 20-voice vocal jazz 
ensemble with a dedicated backup 
trio. All together, they perform jazz 
standards, contemporary hits, gos¬ 


pel, blues, and pop ballads. 

Triple Door, $20/$25, 8 pm 

JUNE 13 

Anthony Strong Trio 

Singer-pianist Anthony Strong uti¬ 
lizes both swaggering vocals and 
a swinging piano style to foster an 
energy of pure entertainment. All 
arrangements and orchestrations, 
up to the full big band, were writ¬ 
ten by Strong himself, including 
original compositions showing an 
appreciation of the jazz classics and 
standards we know and love. 

Jazz Alley, $27.50, 7:30 pm 

JUNE 14-15 

★ Fred Hersch and Anat Cohen 
Duo 

If you are into getting to the core 
of an artist (meaning, coming 
to understand what makes him/ 
her great), in the case of Fred 
Hersch, I recommend listening 
first to Bill Evans's "Spartacus Love 
Theme," which is on the jazz clas¬ 
sic Conversations with Myself, and 
then listening to Hersch's version 
on Let Yourself Go: Fred Hersch 
at Jordan Hall. What do you 
hear? Evans, the pianist respon¬ 
sible for the jazz canonization of 
"Spartacus" (the other famous ver¬ 
sion of this tune is by the recently 
departed Yusef Lateef), plays the 
piece with all the mystery, magic, 
and messiness of French impres¬ 
sionism. Hersch's version, on the 
other hand, is actually played with 
greater sensitivity and mastery. 

The great Bill Evans sounds like a 
raw or unpolished genius when 
compared with Hersch. Tonight, 
the great Hersch plays with Anat 
Cohen, a New York-based jazz 
clarinetist. CM 
Jazz Alley, $31.50, 7:30 pm 

JUNE 15 

Leni Stern Trio 

Acclaimed guitarist Leni Stern 
brings her trio to The Royal Room 
for a night of deep-roots jazz and 
blues with a Senegalese lilt. Joining 
them is Mexico City guitarist Todd 
Clouser, with his trio, for a night of 
Captain Beefheart classics, world 
beats, jazz fusion, and more. 

The Royal Room, $12/$15, 7:30 pm 

JUNE 16-19 

★ Joshua Redman Quartet 

In my review of Don Cheadle's 
recently released biopic of Miles 
Davis, Miles Ahead, I complained 
that it was very disappointing 
to see one of the most brilliant 
American musicians "character¬ 
ized as a gangster and not an 
intellectual." My point is that the 
mastery of jazz takes years upon 
years (what I call aristocratic time), 
which is why the 12-year-old jazz 
pianist Joey Alexander (who is 
playing Sept 13 at Jazz Alley) is 
so freaky. How did he pack into 
himself so much information in 
such a short amount of time? But 
one of the things that jazz does 
is transform musicians into intel¬ 
lectuals. An intellectual is simply 
someone who has absorbed a large 
body of knowledge—such a body is 
jazz. Indeed, one of the musicians 
in the Joshua Redman Quartet, the 
technically brilliant pianist Aaron 
Goldberg, not only studied music 
but also holds an advanced degree 
in philosophy (he studied under 


the noted American philosopher 
Daniel Dennett—this is something 
to think about while he is playing). 
This kind of thing makes perfect 
sense. Goldberg, as with the leader 
of the quartet playing tonight, the 
famous jazz saxophonist Joshua 
Redman, is a man of the mind. And 
so was Miles Davis. And so is Joey 
Alexander, who I can't get enough 
of. CM 

Jazz Alley, $33.50, 7:30 pm 

JUNE 17 

★ Gregory Porter 

Triple-threat vocalist, poet, and 
songwriter Gregory Porter show¬ 
cases his ability to turn a phrase 
into soul-jazz fluidity. 

Moore Theatre, $36.50, 7:30 pm 

JUNE 18 

Big Band Bossa Nova 

Big Band Bossa Nova fills the air 
with the sounds of Latin America, 
including bossa, samba, and 
merengue favorites and selec¬ 
tions from Quincy Jones', 1962 hit 
album. Big Band Bossa Nova. Also 
featured will be special guest solo¬ 
ists invited from the PNW's award¬ 
winning high school jazz programs. 
On June 19, this show will be at 
the Kirkland Performance Center 
at 2 pm. 

Benaroya Hall, $15-$48, 7:30 pm 

JUNE 21 

John Hollenbeck's Claudia 
Quintet 

John Hollenbeck, a longtime per¬ 
cussionist band leader and Earshot 
Jazz favorite, brings his innovative 
all-stars to the Claudia Quintet, a 
group that attempts to defy the 
genres of jazz and chamber music. 
The Quintet consists of vibraphon- 
ist Matt Moran, Chris Speed on 
clarinet and tenor saxophone, 
accordion-player and pianist Red 
Wierenga, with Drew Gress and 
Chris Tordini alternating on bass. 
Kerry/Poncho Hall, $8-$14, 8 pm 

JUNE 21-22 

Stanton Moore Trio 

New Orleans native Stanton Moore 
fully reps the flavors of his city with 
collaborative drum performances 
that touch on the local cultures 
and spirit for which his beloved 


hometown is known. 

Jazz Alley, $29.50, 7:30 pm 

JUNE 22 

The Thing 

As a part of the Earshot Jazz Spring 
Show Series, the Royal Room hosts 
Scandinavian experimental garage 
jazz kings The Thing, who will 
bring their multi-saxophone'd elec¬ 
tronic hybrid energy to the stage. 
The Royal Room, $15/$20, 6 pm 

JUNE 23-24 

Grateful Dead: Europe '72 

Musicians from Cornish's advanced 
jazz and contemporary songwrit¬ 
ing summer program re-create the 
Grateful Dead experience of their 
live album Europe '72. 

The Royal Room, $15, 7:30 pm 

JUNE 23-26 

Acoustic Alchemy 

In 25 years. Acoustic Alchemy has 
made critically acclaimed and 
Grammy-nominated music that 
has established for them a reputa¬ 
tion for being one of the most 
exciting live bands in the busi¬ 
ness. Though the membership has 
rotated through the years, the cur¬ 
rent band lineup consists of Greg 
Carmichael on nylon guitar. Miles 
Gilderdale on steel-string acoustic 
and electric guitars, Fred White on 
keyboards, and the powerhouse 
rhythm section of Greg Grainger 
on drums and his brother, Gary 
Grainger, on bass. 

Jazz Alley, $29.50, 7:30 pm 

JUNE 24-JULY 3 

Victoria International JazzFest 
2016 

Victoria is certainly worth the 
drive, or boat journey, this time of 
year if you find yourself in need 
of some excellent live jazz. This 
year's JazzFest lineup includes 
super(babe)group case/lang/veirs, 
million-member-heavy Tedeschi 
Trucks Band, deeply charismatic 
vocalist Gregory Strong, and many 
more. 

Victoria, BC, $22-$132.50 

JUNE 26 

Cozmotion Guitar Trio 

The Cozmotion Guitar Trio, con¬ 
sisting of Michael Cosgrove, Ken 


Curtiss, and Jeff Fiorini, will thrill 
you with some new original tracks 
and fresh takes on old classics. 
Tula's, $5, 3:30 pm 

JUNE 28 

Mats Eilertsen Trio 

Bassist Mats Eilertsen is joined 
by Harmen Fraanje on piano and 
Thomas Stronen on drums in 
this blissfully ambient yet tonally 
succinct Dutch-Norwegian atmo¬ 
spheric jazz trio. 

Kerry/Poncho Hall, $7-$14, 8 pm 

JUNE 29-JULY 3 

Steve Tyrell: Songs of Sinatra 

Experience a truly smooth Sinatra 
experience from Grammy Award¬ 
winning vocalist Steve Tyrell. 

Having spent 40 years in the music 
business, he has achieved great 
pop success as an artist, producer, 
songwriter, music supervisor, and 
performer. 

Jazz Alley, $31.50, 7:30 pm 

JULY 3 

Endangered Blood 

The inventive jazz legends of 
Endangered Blood include Jim 
Black, Trevor Dunn, Mike Patton, 
and John Zorn, four men who insist 
on pushing the boundaries even 
after decades in the field. 

The Royal Room, $8-$16, 8 pm 

JULY 5-7 

Greg Adams and East Bay Soul 

Greg Adams exhibits his musical 
signatures with East Bay Soul, 
showcasing legendary arrange¬ 
ments that made the Tower of 
Power (of which he was a founding 
member) horn section a stand¬ 
alone entity. Adams continues to 
make his mark on today's music 
landscape, especially with regard 
to jazz, soul, and funk. 

Jazz Alley, $31.50, 7:30 pm 

JULY 7-28 

Earshot Series: Jazz, The 2nd 
Century 

Jazz: The 2nd Century is a long¬ 
standing program by Earshot Jazz 
that invites Seattle musicians to 
creatively consider the future of 
jazz, and what that could look 
like, in resulting performative 
interpretations (thus, an ensuing 


concert series spread out over four 
consecutive Thursday evenings in 
July). Each night showcases original 
compositions by Seattle artists, and 
is curated by different peer groups 
within our local music community 
through a blind jury process from 
responses to a general call for sub¬ 
missions. 

Chapel Performance Space, $5-$15, 
8 pm 

JULY 12-13 

Pearl Django 

Hot Club-style enthusiasts Pearl 
Django maintain roots faithful to 
the mastery of Django Reinhardt 
and Stephan Grappelli, with an 
extensive repertoire delving into 
traditional jazz classics and original 
compositions. The band's signature 
style takes time to showcase string 
work and influences from Bal 
Musette, with rhythmic guitar and 
a swing sensibility. 

Jazz Alley, $29.50, 7:30 pm 

JULY 14 

Ed Reed Quintet 

Jazz vocalist Ed Reed brings his 
bluesy old school Mingus-infused 
vibes to this quintet. 

Triple Door, $20/$25, 7:30 pm 

Women Who Swing 

An evening celebration of women 
jazz musicians and performers, 
featuring work by artists including 
Mary Lou Williams, Melba Liston, 
and Toshiko Akiyoshi. 

Neptune Theatre, free, 7:30 pm 

JULY 14-17 

Sergio Mendes: 50 Years 

Probable father of all Brazilians, 
Sergio Mendes has been incal¬ 
culably influential on pop, jazz, 
and samba genres as a producer, 
composer, keyboardist, and vocal¬ 
ist. Enjoy his worldly presence as 
Mendes breaks out his five-decade- 
spanning album catalog and really 
throws around his old school Rio 
swing. 

Jazz Alley, $59.00, 7:30 pm 

JULY 19-20 

Buckwheat Zydeco 

Zydeco music pioneer Buckwheat 
Zydeco (also known as Stanley 
Dural, Jr.) demonstrates their 
30-plus years of influence on this 
genre steeped in Louisiana culture, 
and exhibits their funky accordion 
chops for your benefit. No other 
Zydeco artist has come close to 
selling as many records or exposing 
this particular genre of music to 
more people around the world as 
Buckwheat Zydeco, who released 
the first-ever major label Zydeco 
album (On A Night Like This) in 
1987 on Island Records. 

Jazz Alley, $29.50, 7:30 pm 

JULY 21-24 

The Rippingtons with Russ 
Freeman 

The Rippingtons bring their 
American contemporary jazz to 
Jazz Alley for a celebration of their 
25th anniversary as a band. Russ 
Freeman, the band's founder and 
lead guitarist, promises a night of 
fan favorites as well as tracks from 
their latest album. True Stories. 

Jazz Alley, $35.50, 7:30 pm 

JULY 24 

★ Lloyd Chisholm Quintet 

With trumpeters, the thing to 
figure out is the area of feeling 
they are trying to articulate. Is it a 
very inward place? Or a place that 
is very present, very close to and 
about the body? Or is it very out¬ 
ward, extroverted? With the local 
trumpeter Lloyd Chisholm, it is very 
much the second of these three. 

He plays with a sense of his body. 
He does not try to hide it. You 
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feel/hear the meat of the mouth, 
the air of the lungs, all of the 
constraints of the physical in his 
playing, which has its moments of 
sweetness but is most often about 
the honesty of the body. CM 
Tula's, $10, 7:30 pm 

JULY 28-31 

The Manhattan Transfer 

Vocal Group Hall of Famers the 
Manhattan Transfer remain a jazz 
and pop cornerstone band. The 
first group to win Grammy Awards 
in both pop and jazz categories 
in the same year, they went on to 
receive an additional 12 Grammy 
nominations for their album 
Vocalese in 1985, which made it 
second only to Michael Jackson's 
Thriller as the most nominated 
album in one year, and cemented 
the group's status as an essential 
and innovative vocal group in 
popular music history. 

Jazz Alley, $47.50, 7:30 pm 

JULY 30 

Chateau Ste. Michelle's Festival 
of Jazz 

A whole day of live jazz classics 
and new interpretations from 
featured artists: singer-songwriter 
Nellie McKay, R&B and jazz 
songwriter and performer Bobby 
Caldwell, jazz vocalist Madeleine 
Peyroux with her trio, Jonathan 
Butler (singer, guitarist, and avid 
golfer), and Gerald Albright 
on saxophone and bass guitar. 
Chateau Ste. Michelle concerts sell 
out quickly every time, so get in 
early for that lush woodland jazz 
picnic experience. 

Chateau Ste. Michelle, Redmond, 
$45-$65, 2 pm 

AUG 2 

Landau Eugene Murphy Jr. 

Jazz vocalist Landau Eugene 
Murphy Jr. may be a big name 
thanks to America's Got Talent, 
but he manages to stay on top 
courtesy of smooth-as-silk per¬ 
formances every time he hits the 
stage. 

Triple Door, $30-$40, 7:30 pm 

AUG 4-7 

Monty Alexander 

Pianist Monty Alexander has spent 
five decades building and main¬ 
taining a reputation for bridging 
the worlds of American jazz, 
popular song, and the music of his 
home country of Jamaica. 

Jazz Alley, $33.50, 7:30 pm 

AUG 9-10 

Fatoumata Diawara 

Honey-throated Malian singer- 
songwriter Fatoumata Diawara 
released her debut album, Fatou, 
in 2012, and has gone on to 
receive rave reviews across the UK 
and Europe for her smooth, wist¬ 
ful vocals and powerful yet under¬ 
stated stage presence. 

Jazz Alley, $29.50, 7:30 pm 

AUG II 

Theoretics 

Five-piece free synth triphop band 
Theoretics are known for their 
jazz-electronica-groove fusion. 
They also typically bring on vocals 
by local chanteuses and 206 rap¬ 
pers to bulk up their sets. 

Seattle Art Museum, free, 5 pm 

AUG 16 

Tenth Annual North City Jazz 
Walk 

Combine your three favorite activi¬ 
ties (listening, eating, walking). 
Shoreline pulls out all the stops 
with Jazz Bites—a selection of food 
treats from local eateries—and the 
Jazz Walk itself, a showcase of local 
and international jazz musicians, 
playing for your pleasure as you 


stroll down 15th Ave NE. 

Various locations (around 
Shoreline), 6 pm 

AUG 20 

The Chris Mitchell Experience 

Grammy-nominated saxophonist 
Chris Mitchell has a genre-span¬ 
ning repertoire of jazz standards, 
big band tunes, and smooth R&B 
hits. I Found Forever, his latest 
album, features a collection of 
romantically woven bossa nova 
jazz. 

Benaroya Flail, $26-$41, 8 pm 

AUG 26 

★ Sara Gazarek Trio 

Sara Gazarek is a jazz singer who 
has roots in Seattle. She got her 
proper start in jazz at Roosevelt 
High School, expanded her knowl¬ 
edge of the art form at Thornton 
School of Music, released her 
debut. Yours, in 2005, and has won 
many awards. What makes her 
interesting to me is that she has a 
style, a manner of singing, that has 
an eroticism that's not exotic at all 
but instead draws from what many 
would consider to be an unexcit¬ 
ing region of American life—the 
white middle class. Gazarek can 
swing, for sure, and there is a lot 
of soul and technical sophistica¬ 
tion in her work, but it also has a 
flame, a passion, that's wonder¬ 
fully, even beautifully plain (by 
US standards). This is not an easy 
thing to express. I do not want you 
to get me wrong. I'm a fan of her 
approach. Maybe one should just 
hear her albums, and in particular 
Return to You, to get a sense of 
my meaning. But know that a 
weaker artist would never turn to 
middle-class-white mode for this 
kind of lusty inspiration, turn to 
the comfortable home, the two-car 
garage, the dinners at restaurants 
with favorable Yelp reviews, and so 
on to excite the Eros of a listening 
audience. A weaker artist would 
appropriate the easily recognizable 
and coded passions of the South, 
of the sunny climes. Gazarek is not 
breathy or even bluesy. She hides 
and makes up nothing. She sings as 
exactly who she is—a sensual white 
American. CM 
Triple Door, $22-$30, 8 pm 

AUG 27 

Joey Jewell's Sinatra at The 
Sands 

The classiness of Sinatra's mob- 
approved croon tunes will never 
dissipate, and Joey Jewell will do 
his best to honor that classiness in 
his rendition of a full Vegas melee. 
Triple Door, $25, 8 pm 

SEPT 1-4 

Keiko Matsui 

Not just her career, but Keiko 
Matsui's life itself as a Japanese 
producer, contemporary jazz pia¬ 
nist, and composer spans genres, 
borders, and decades. She tours 
constantly and has brought her 
music to every corner of the globe 
with more than 20 albums of 
original music. 

Jazz Alley, $31.50, 7:30 pm 

SEPT 13 

★ Joey Alexander Trio 

Joey Alexander is only 12 years old 
and plays like a pro. In short, he is 
a child prodigy. And it is not just 
a matter of his having mastered 
the piano in technical terms, but 
he plays with a great amount of 
feeling. Being able to play the 
piano is one thing; being able to 
express complicated emotions and 
ideas with the piano is another. 
Alexander plays like a person 
who has had years of experience 
with the instrument and with life 
itself. Indeed, when watching him, 
you get the impression that he is 


channeling some ghost who lived 
a long life, died long ago (in the 
bop era), and takes possession of 
this boy when he is on the piano. 
How could he know and feel so 
much at such a young age? It's just 
so baffling. Alexander was born in 
Bali, Indonesia, in 2003. His whole 
life has happened in the 21st cen¬ 
tury. CM 

Jazz Alley, $31.50, 7:30 pm 

SEPT 13 

Julian Lage Trio 

Despite having just released a solo 
guitar album, Julian Lage brings 
the trio back for a performance of 
jazz guitar-centric standards and 
new tracks from his latest work. 
Triple Door, $20/$25, 7:30 pm 

EVERY SUNDAY 

★ Jim Cutler Jazz Orchestra 

The Jim Cutler Jazz Orchestra, 
which was formed in 2004 and 
meets on Sundays at Tula's, mostly 
performs compositions by locally 
known and unknown musicians. 

Do not underestimate the impor¬ 
tance of this. It not only helps to 
keep the works of local artists in 
circulation—works that might be 
overlooked or never see the light 
of the public—but it provides our 
regional tradition with a sense of 
seriousness and legitimacy. CM 
Tula's, $8, 7:30 pm 

★ The Ron Weinstein Trio 

Weinstein, a local pianist, is a per¬ 
fect fit for Vito's, a First Hill venue 
that cultivates a specific mode 
and mood —jazz melancholy, 
after-hours blues, world-weary 
dandyism. When Weinstein plays, 
he really goes for the soul, goes to 
the bottom of things, but not in a 
rootsy or earthy way. This is music 
for the type of souls who are sad 
when walking down a busy city 
street but soon bored when hiking 
in the woods. CM 
Vito's Restaurant & Lounge, free, 
9:30 pm 

★ Ruby Bishop 

Vito's is the perfect place to 
impress your relatives (of any 
age) and a more perfect place 
to take a new date—especially 
when 94-year-old jazz legend 
Ruby Bishop is sitting at her spot 
at the piano. Bishop will instantly 
melt your heart when her fingers 
hit the ivories. Her piano play¬ 
ing channels greats like Duke 
Ellington, and she even can do a 
righteous impersonation of Louis 
Armstrong's voice. KELLY O 
Vito's Restaurant & Lounge, free, 

6 pm 

EVERYTUESDAY 

★ Delvon Lamarr 

Self-taught jazz organist Delvon 
Lamarr, who has a weekly resi¬ 
dency at the Royal Room, is, along 
with Joe Doria of McTuff, perhaps 
the leading practitioner of the 
style in Seattle. His tunes and 
improvisations swing with startling 
clarity and funkiness, with solos 
that sneak up on you until they 
crescendo in a controlled chaos 
of arpeggios and digressions. 

Any true jazz fan will not leave 
a Lamarr performance unmoved. 
KYLE FLECK 

The Royal Room, donation, 10 pm 

EVERY SECOND WED 

★ Tables & Chairs Presents 

The jazz label Tables & Chairs 
curates this show every second 
Wednesday. The label, which is 
based in Seattle, and was estab¬ 
lished by "musicians for musi¬ 
cians," is about the production of 
jazz that cannot be easily com¬ 
modified or described. CM 
Vermillion, $5-$15 Suggested 
Donation, 8 pm 
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JOSHUA REDMAN 
QUARTET with AARON 
GOLDBERG, REUBEN 
ROGERS & GREGORY 
HUTCHINSON 

Grammy-nominated roaringly beautiful jazz 
sax player and composer 

JUNE 16-19 
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DAVID TORKANOWSY 
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with CYRIL NEVILLE 

Funky jazz drummer with bluesy soul singer 

JUNE 21 -22 
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dynamics” - The New York Times 

JULY 19 - 20 

ERIC BIBB & COREY HARRIS 
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An evening of music and conversation with two 
of the most vivid voices in modern delta blues 
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MARK O’CONNOR 
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AUGUST 18 - 21 
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CLASSICAL MUSIC & OPERA 

By Jen Graves and Kim Selling 



WHAT IT IS: Spellbound: The Theremin. WHEN/WHERE: June 20 at Benaroya Hall. WHY YOU SHOULD SEE IT: She's not even 
touching that instrument and it's playing! It is a magical ghost! Seriously, thistheremin performer, Lydia Kavina, studied with 
the inventor of the instrument himself. This is likely to be the best theremin night of your life. 

////////////////////////////////////////////////^^^^ 


JUNE 9-11 

Gershwin & Beethoven 

In the words of Charles Mudede, "Jazz is 
America's classical music." For this simple 
but ever true reason, luminaries like George 
Gershwin give our country's federally short 
but culturally fraught history pause for 
reflection, interpretation, and basic enjoy¬ 
ment of real sonic craftsmanship. Gershwin 
up against Beethoven, Europe's historically 
lauded heavyweight, provides an aural 
framework from which to see where seem¬ 
ingly separate societies can dovetail in their 
pursuit of excellence. Artist-in-residence 
and world-renowned pianist Jean-Yves 
Thibaudet brings all of this embroiled 
energy to Benaroya Hall with Gershwin's 
Concerto in F, while Seattle Symphony 
music director and local favorite Ludovic 
Morlot leads the orchestra in Beethoven's 
Symphony No. 7. 

Benaroya Hall , $21-$121 

JUNE 9 

All-SMP Concert and Celebration 

Seattle Music Partners (SMP) is a non¬ 
profit program providing free music 
education for low-income elementary 
schools; this is the culminating event for 
the 2015-2016 program year, which brings 
students from all four SMP elementary 
schools together to perform in ensemble 
and small group performances, with stu¬ 
dent speakers enunciating the influence 
of music in their lives. 

Town Hall, free, 7 pm 

Dmitriy Shishkin in Concert 

International Piano Competition Laureate 
and 2015 F. Chopin Competition finalist 
Dmitriy Shishkin performs a solo piano 
concert for one night only. Witness Siskin 
effortlessly interpret the Top 40 of classi¬ 
cal hits from such legendary composers as 
Tchaikovsky, Chopin, and Rachmaninoff. 
Meydenbauer Center, $40-$55, 7 pm 

Cursive: Black Anemones 

New ensemble Cursive (Samantha Bosch 
on flute and Peter Nelson-King as a multi¬ 
instrumentalist) performs Black Anemones, 
a chamber recital featuring individualist 
masterworks by contemporary American 
composers Joseph Schwantner and Vivian 
Fine, all but forgotten Czech composer 
and pianist Erwin Schulhoff, and others. 
Chapel Performance Space, $5-$15, 8 pm 

JUNE 10 

1820: Virtuoso Guitar & Flute 

John Schneiderman and Jeffrey Cohan 
perform works for acoustic guitar and flute, 
with the age-appropriate instrumentation 
of what was en vogue in 1820 among early 
19th century flute-guitar duos. 

Christ Episcopal Church, donation, 7:30 
pm 

Luke Fitzpatrick: Violin 8i Electronics 

Luke Fitzpatrick, an experimental violin¬ 
ist with a DMA from the University of 
Washington, presents a solo violin and 
electronics concert with works including 
Anthemes 2 by Pierre Boulez and Frises by 
Kaija Saariaho. Also featured are newly 
commissioned works by Doug Niemela, 
Jacob Sundstrom, Ania Stachurska, and 
Jeff Bowen. 

Chapel Performance Space, $5-$15, 8 pm 

JUNE 10-11 

American Songbook 

Seattle Chorale Company's concert season 
concludes with a special salute to some of 
America's greatest songs, ranging from 
the 19th century parlor to old school spiri¬ 
tuals to Broadway show tunes to the pop 
troubadours of the modern era. 

St Mark's Cathedral, $25, 8 pm 


JUNE II 

★ Seattle Modern Orchestra: Discrete 
Infinity 

Seattle Modern Orchestra, in its season 
finale, hosts composer Anthony Cheung 
in residency for the US premiere of 
his 2011 piece. Discrete Infinity, which 
borrows its name from Chomsky's The 
Architecture of Language. Themes 
explored within the piece include the 
dichotomy of infinite possibilities of 
expression with a finite material-like 
language. 

Chapel Performance Space, $10/$20, 7:30 
pm 

JUNE 12 

BPA Chamber Series: Atmospheres 8r 
Carnivals 

As the Bainbridge Performing Arts Center's 
Chamber Series comes to a close, a pro¬ 
gram featuring Erik Satie's Gymnopedies 
1-3, Franz Liszt's Nuages Gris and Die 
Trauergondel, and Camille Saint-Saens' 
Carnival of the Animals will be performed, 
with an additional surprise operatic aria. 
This session shines a light on talented local 
musicians, including Jonathan Graber and 
Larry Telles on violin, Jenny Weaver on 
viola, Arlayne Eseman on cello, Elizabeth 
Faye and Josh Anderson on piano. Van 
Pham on woodwinds, Jon Brenner on bass, 
and Meg Daly providing vocal support. 
Bainbridge Performing Arts, $10/$12, 3 
pm 

JUNE 13 

Joseph Adam 

Seattle Symphony and St. James 
Cathedral resident organist Joseph Adam 
will perform several pieces from the back 
catalogs of renowned early 20th century 
French organists and composers Marcel 
Dupre and Charles-Marie Widor. 

Benaroya Hall, $20-$31, 7:30 pm 

Maxence Cyrin 

Maxence Cyrin, a classically trained pia¬ 
nist, crosses the barriers from orchestral 
standards to jazz to electronic to new 
wave pop, all with a single instrument 
(his baby grand, don't be gross). 

Triple Door, $20/$25, 7:30 pm 

JUNE 14 

John Carpenter 

Legendary film director and composer 
John Carpenter, of Halloween, Escape 
from New York, and Big Trouble in Little 
China fame, brings classic scores, abstract 
themes, and newly found tracks to this live 
retrospective of his truly prolific film and 
music career. 

Paramount Theatre, $31-$321.75, 8 pm 

JUNE 17 

Tuning Up!: Rhapsody in Red, White, 
and Blue 

Experience the full musical spectrum of 
true American rhapsody as star-spangled 
composers work to capture the essence of 
their homeland: jazz and ragtime, patri¬ 
otic songs and quirky tunes, and stolen 
sounds from urban environments. 
Benaroya Hall, $25, 8 pm 

JUNE 18 

LUCO: Season Finale Concert 

Lake Union Civic Orchestra presents the 
big blowout for their 2015/2016 season 
with Circus Polka by Igor Stravinsky 
(apparently a ballet ode to dancing 
elephants), and Cello Concerto No. 1 and 
Symphony No. 8 by Dmitri Shostakovich. 
Christophe Chagnard is at the helm as 
conductor, with featured cellist Michael 
Center. 

Meany Hall, $13-$18, 7:30 pm 

★ Samuel A. Crome and Greg Kelley 

Underground sound composer Samuel A. 


Crome debuts Delicate Air, a long-form 
piece for prepared electric guitar, alto 
sax, bells, and radio. He also prepares to 
release a series of 30-minute cassettes later 
this year, including solo tapes and duo 
collaborations with Work/Death, Snack 
Bastards, Sycamorons, Nick Forte, and Leif 
Goldberg. 

Chapel Performance Space, $5-$15, 8 pm 

JUNE 19 

Early Music Underground: Father's 
Day Music by Priests and a Mother 
Superior 

It's a proven fact that dads love religious 
traditions and drinking, so bring your 
pops to Northwest Cellars this Father's 
Day for a production of music composed 
by priests (and a Mother Superior), 
including Vivaldi's La Folia and works by 
Leonarda, Bonporti, Zipoli, and Nebra. 

The featured performers include San 
Francisco-based baroque violinists Aaron 
Westman and Anna Washburn with 
harpsichordist Henry Lebedinsky. All this 
olde tyme music is paired with a tasting 
of five of Northwest Cellars' wines—you 
get both the concert and the wine tasting 
for $20. 

Northwest Cellars, $20, 3 pm 

JUNE 20 

★ Spellbound: The Theremin Returns 

One fine day in 1920, a young Russian 
physicist assigned to research proxim¬ 
ity sensors for the Soviet government 
invented a musical instrument instead. It's 
called the theremin (his Westernized name 
was Leon Theremin), and you play it with¬ 
out making any physical contact with it at 
all. Your hands just hover around its anten¬ 
nae to manipulate its ghostly, swoopy 
howls, making it the go-to instrument for 
creating any atmosphere of weirdness, par¬ 
ticularly in classic sci-fi/alien movies. In this 
concert, you'll hear everything from high 
art by avant-gardists (old Varese, young 
Daniel Roumain) to B-movie music from 
Mars Attacks, The Day the Earth Stood Still, 
and Ed Wood. The guest performer, Lydia 
Kavina, was a student and relative of Leon 
Theremin himself, so he will haunt the hall. 
Seattle Symphony artists form the chamber 


ensemble; it's a good chance to hear them 
clearly. JG 

Benaroya Hall, $25, 7:30 pm 

JUNE 23 

Stage and Screen: From Appalachian 
Spring to the Red Violin 

The Seattle Symphony brings cinema 
greats to life, with music from Schindler's 
List, The Red Violin, and Appalachian 
Spring emerging from stage and screen to 
envelop the concert hall. 

Benaroya Hall, $25, 7:30 pm 

JUNE 24 

Bernstein and Beyond: Great 
American Chamber Music 

This concert, a comprehensive showcase 
of American composition, crisscrosses 
the past century of chamber music up to 
a new generation of composers, adding 
their voices to the constantly evolving 
mix. 

Benaroya Hall, $25, 8 pm 

JUNE 24-26 

Seattle Ladies Choir Summer Concert 
Series 

Join the Seattle Ladies Choir for their 
summer 2016 concert series, with three 
shows from June 24 to June 26. Enjoy 
their collaborative efforts to bring a 
diverse selection of classics and modern 
standards, from Justin Bieberto Sia to 
Marvin Gaye, to your ears. 

Cornish Playhouse at Seattle Center, $13- 
$15, 7:30 pm 

JUNE 25 

Wind Talkers 

Singers and multi-instrumentalists Amy 
Denio and Emily Hay make up Wind 
Talkers, an improvisational collaborative 
duo inspired by the Navajo code signal¬ 
ers recruited by the United States dur¬ 
ing World War II. Hay sings, plays both 
concert and bass flute, and works with 
electronics, while Denio sings, plays alto 
sax and clarinet, and also works with elec¬ 
tronics. Together, they create perpetually 
evolving musical synergy. 

Chapel Performance Space, $5-$15, 8 pm 


JUNE 26 

The Seattle Symphony Plays 
Gershwin 

City-life musical translator and prolific 
composer George Gershwin gets center 
stage as Seattle Symphony plays his 
greatest hits, like Rhapsody in Blue and 
Concerto in F, while you relax and enjoy 
a picnic under summer skies at the lush 
woodland of Marymoor Park. 

Mary moor Park, $25-$69.50, 4 pm 

JUNE 29 

Star-Spangled Spectacular 

Seattle Wind Symphony presents the Star- 
Spangled Spectacular, their big and very 
American summer event of woodwind¬ 
centric classical movements, with a full 
chorus and new conductor. 

Benaroya Hall, 7:30 pm 

★ Triadic Memories: A Minimalist 
Masterpiece 

On October 4, 1981, Morton Feldman's 
90-minute hypnotism. Triadic Memories, 
had its world premiere in London. The 
American composer would die six years 
later. This special work is written for solo 
piano. It consists entirely of figures and 
chords that are pulled apart slowly and 
repeated in ways that continually test the 
memory. Feldman described it as the larg¬ 
est butterfly in captivity and called for the 
performer (here Russian pianist Alexander 
Melnikov) to play it as much as possible 
without expression ( senza espressione) 
and never at a volume above pianissimo. 
Can you stay with it? All it wants is to 
keep you in the moment, for many, many, 
many moments. At the premiere, people 
did walk out, but mostly within the first 
few minutes, according to the critics. The 
rest stayed with the butterfly. JG 
Benaroya Hall, $25, 7:30 pm 

JUNE 30 

★ The Light That Fills The World: A 
Meditation in Sound and Light 

This is a lineup of various ways that music 
can approach space rather than time, can 
merge with landscapes that are internal 
and external. Julia Wolfe's My Beautiful 
Scream is her slow-motion scream, as she 
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describes it, after the events of 
September 11 happened outside 
her windows in New York. John 
Cage's 4'33" is the famous compo¬ 
sition in which the performer only 
waits silently at the piano for the 
duration of the title, bracketing 
and framing the existing noise 
as it arises. John Luther Adams's 
The Light That Fills the World is 
his portrait of Alaskan light and 
ice; Philip Glass's The Light, from 
1987, was one of the first mini¬ 
malist works for full orchestra; 
and Morton Feldman's Piano and 
Orchestra is completely unlike any 
other piano concerto you'll ever 
hear (and see). JG 
Benaroya Hall, $25, 7:30 pm 

JULY 1-16 

Icicle Creek Chamber Music 
Festival 

The 22nd Annual Icicle Creek 
International Chamber Music 
Festival beckons, with an entire 
weekend of musical experiences 
brought to you by beloved com¬ 
posers and world-class artists— 
like Harumi Rhodes, Anthony 
Elliott, and the Volta Piano Trio— 
in an intimate woodland setting. 
Icicle Creek Center for the Arts, 
$12-$24 

JULY I 

In the White Silence—John 
Luther Adams' Alaskan 
Landscapes 

John Luther Adams, a pioneer 
of music-related environmental 
activism, establishes a sonic geog¬ 
raphy of sorts by marrying gla¬ 
cially smooth orchestration and 
light-imbued harmonies with his 
Arctic photography of far-flung 
monochromatic horizons. 
Benaroya Hall, $15, 10 pm 

JULY 2 

Live on the Silver Screen: The 
Symphony in Hollywood 

In a celebration of film score 
composers and the drama they 
add to Hollywood hits, the Seattle 
Symphony will perform selec¬ 
tions from Star Wars: The Force 
Awakens, Vertigo, Gone with the 
Wind, and more. 

Benaroya Hall, $25, 8 pm 

JULY 5-30 

★ Music Under the Stars 

The concept of Music Under the 
Stars is simple but compelling: A 
professional or student ensemble 
sets up in a park and plays to 
whoever shows up at 7:15 p.m., 
often folk with picnic blankets in 
tow and maybe a surreptitious 
bottle of wine or two. Then, at 
eight, Benaroya Hall pipes in 
whatever performance is happen¬ 
ing that night to the assembled 
throng—it's basically two shows 
for the price of none! This sum¬ 
mer, MUTS takes place during the 
month of July, with concerts at 
Columbia Park, Volunteer Park, 
Freeway Park, and Delridge Park. 
Various locations, free, 7:15 pm 

★ 2016 Seattle Chamber Music 
Society Summer Festival 

Seattle Chamber Music Society 
is once again throwing their 
Summer Festival, with free 
informal recitals and full orches¬ 
tral performances for all ages 
throughout the month of July. 
Season passes and single tickets 
are both available, so you'll have 
lots of options for getting classical 
music in your life (perhaps attend¬ 
ing Late Night at the Triple Door, 
wherein you get your dose of cab¬ 
aret-style symphonies with a hefty 
pour and no kids around to watch 
you with their judging eyes). 
Benaroya Hall, $30-$564, 8 pm 


JULY 8 

Late Night at the Triple Door 

Seattle Chamber Music Society 
musicians Chris Thile, Jeremy 
Turner, Steve Moretti, Jeff Kready, 
and Michael Brockman join 
Grammy Award nominee and 
trumpet virtuoso Jens Lindemann 
as he emcees a genre-bending 
evening of music and vignettes in 
this cabaret-style performance. 
Triple Door, $50/$75, 10:30 pm 

JULY 9 

★ Swarm+Stew: Honoring 
Stuart Dempster on His 80th 

In honor of trombonist, com¬ 
poser, and multimedia performer 
Stuart Dempster, Swarm+Stew, 
composed and facilitated by Neal 
Kosaly-Meyer, will take place 
two days after Dempster's 80th 
birthday and is comprised of his 
friends, students, and colleagues 
(or coconspirators), including 
lone, Loren Dempster, Neal 
Kosaly-Meyer, Pauline Oliveros, 
and Greg Powers. The performed 
score accounts for spontaneity 
in elocution and encourages 
deep listening in each and every 
moment. 

Chapel Performance Space, 

$5-$15, 7:30 pm 

JULY II 

Vienna Teng 

Classical pianist (and multital¬ 
ented software engineer) Vienna 
Teng comes up from California to 
share her latest compositions, as 
well as work from her five studio 
albums. Expanding on both tra¬ 
ditionally classical and pop-folk 
styles, Teng brings a fresh look 
and socially active vibe to old- 
school genres. 

Columbia City Theater, $22, 6:30 
pm 

JULY 15-16 

The Fellowship of the Ring 
with the Seattle Symphony 

Experience The Fellowship of 
the Ring, the first film of the 
beloved Lord of the Rings tril¬ 
ogy, on the big screen as the 
Seattle Symphony performs the 
score live and in sync with the 
film's progression. This epic score, 
composed and orchestrated by 
Academy Award winner Howard 
Shore, will be performed live by 
the orchestras and two full choirs 
to full emotional, visual, and 
audial effect. 

Benaroya Hall, $61-$252, 8 pm 

JULY 16-SEPT II 

Olympic Music Festival 

The Olympic Music Festival 
features classical programming 
almost every weekend of the sum¬ 
mer, from Beethoven and Mozart 
to Schubert and Franck. Kicking 
off in mid-July with virtuoso vio¬ 
linist Sarah Chang, this festival 
brings artists of the highest cali¬ 
ber (like pianist Fred Hersch and 
the Iglitzin Chamber Fellows) and 
of varied musical traditions to the 
Pacific Northwest. 

Quilcene, WA, $8-$65 

JULY 23 

Seattle Chamber Music Society 
Family Concert 

Witness a stage full of every per¬ 
cussion instrument imaginable— 
drums, cymbals, chimes, bulls, 
blocks, bongos, triangles, and 
more—and two busy musicians 
bringing each of them to life in 
a celebration of rhythm, sound, 
and melody perfect for the whole 
family. There will also be a spe¬ 
cial, free preconcert activity at 10 
a.m. in the lobby, in the form of 
a musical instrument petting zoo, 
wherein kids and parents alike 


can try out the instruments they'll 
soon see on stage. 

Benaroya Hall, $12, 11 am 

JULY 27 

Chamber Music in the Park 

Members of the Seattle Chamber 
Music Society perform string octet 
selections by Mendelssohn and 
Shostakovich out in the open for 
all to enjoy. 

Volunteer Park, free, 7 pm 

JULY 30 

Eunice Nahon: Mozart for a 
Cure 

Chamber violinist Eunice Nahon, 
of the Northwest Symphony 
Orchestra, bands together with 
some musically inclined special 
guests to present an evening of 
classic works by Mozart, Bach, 
Piazzolla, and others. This event 
benefits the Fred Hutchinson 
Cancer Research Center and fea¬ 
tures curated selections, including 
Bach's Chaconne from Partita 
No. 2, Mozart's Divertimento in 
F major, Piazzolla's Spring, Saint- 
Saens' Introduction, and Rondo's 
Capriccioso. 

Town Hall, $10, 7:30 pm 

Kam Morrill: New Works 

Influenced by hymnody, blues, 
jazz fusion, and the minimalist 
school, Curtis Institute composi¬ 
tion scholar Kam Morrill brings 
his feeling for vocal and operatic 
structure to instrumental music in 
this recital, which features eight 
premieres of works written over 
the past 20 years. 

Chapel Performance Space, 

$5-$15, 8 pm 

AUG 6-20 

★ The Wicked Adventures of 
Count Ory 

You like Gioachino Rossini. He's 
the one whose music runs and 
rushes and spins, and that's why 
it's been theme-song-ed for Bugs 
Bunny and The Lone Ranger and 
who knows how much else. But 
the poor gentleman wrote 39 
operas and most of us have heard 
only a minute of one of them. 

So check this out: The Wicked 
Adventures of Count Ory is an 
obscure comedy Seattle Opera's 
doing in a Monty Python-esque 
style. Farce! Silliness! Mistaken 
identities in bed! This opera also 
kicks off the first season planned 
entirely by General Director Aidan 
Lang, so here's some future to 
trip on. JG 
McCaw Hall, 7:30 pm 

AUG 25 

★ Rachel Green, Daniel Salo, 
and Erin Jorgensen 

Singer and local wood nymph 
Rachel Green, with composer 
Daniel Salo, presents a composi¬ 
tion of voice and piano synthesis. 
This debut piece from the duo 
blends layers of choral music 
and new electronica, thus creat¬ 
ing an operatic installment of 
impassioned sonic surrealism. Bill 
support comes in the form of Erin 
Jorgensen, who plays ballads and 
adult lullabies on marimba. 

Chapel Performance Space, 

$5-$15, 7 pm 

EVERY SUNDAY 

★ Compline Choir 

The renowned Compline Choir at 
St. Mark's performs every Sunday 
evening at 9:30. Bring a blanket, 
lie on the altar, and contemplate 
divinity, or something like it. On 
Sunday, August 14, they'll cel¬ 
ebrate their 60th anniversary with 
a total of three concerts, featur¬ 
ing new settings of music. 

St Mark's Cathedral, free, 9:30 
pm 
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WHAT IT IS: Ghostbusters. WHERE: Wide release. WHY YOU SHOULD SEE IT: Four of the funniest women in America in the same film? Yes, please. 

////////////////////////////////////////^^^^ 



By Charles Mudede and Julia Raban 


THROUGH JUNE 12 

★ Seattle International Film 
Festival 2016 

America's biggest film festival has 
hundreds of movies and special 
events, including documentaries, 
foreign films, short film collections, 
feature presentations, and lectures 
with special guests. During the 25 
days of the 42nd annual festival, 
which started May 19, there are 
screenings of 279 films, 71 of which 
are Stranger recommended. In the 
last week of the festival, don't miss 
Awaiting and The General. 

Various locations 

JUNE 9 

Nightmare on Elm Street 2 

This screening of Nightmare on Elm 
Street 2, in which Freddy Krueger 
sets about possessing Mark Patton 
(played by Jesse Walsh), is also 
Queer Fan Night, with a happy 
hour before the show. 

Northwest Film Forum 

Peddler Brewing Company 
Outdoor Movies 

On Thursday nights throughout 
the summer, soak up the warm 
weather—or hide from the rain— 
at Peddler's outdoor yet covered 
beer garden, where you can watch 
a movie while enjoying the great 
outdoors. (You can even bring your 
dog.) Movies scheduled for the 
summer include Dodgeball, Super 
Troopers, Big, Zoolander, Wedding 
Crashers, and Armageddon. 
Peddler Brewing Company 

JUNE 10 

The Last Unicorn 

This 1982 animated fantasy film, 
about an evil king trying to destroy 
all of earth's precious unicorns, fea¬ 
tures the voices of stars, including 
Mia Farrow and Jeff Bridges. 
Central Cinema 

Space Jam 

Experience the trippiness of Space 


Jam, a bizarre sports/fantasy/ 
comedy movie starring a bunch of 
animated Looney Tunes characters 
and live-action Michael Jordan. 

Central Cinema 

Viktoria 

The first feature film by Maya 
Vitkova, Bulgarian/Romanian 
drama Viktoria is the story of an 
unwanted daughter who is named 
socialist Bulgaria's "Baby of the 
Decade," and her changing family 
relationships. 

Northwest Film Forum 

JUNE 13 

Amy Enser: The Long Haul 

Seattle Documentary Association 
presents this work-in-progress 
screening of Amy Enser's The 
Long Haul, about male revues 
reimagined, in the form of "a 
theatrical cowboy western variety 
show" called the Buckaroos. They 
will also play it again on June 18, 
when it will be accompanied by a 
live, interactive performances by 
the Buckaroos themselves. 
Northwest Film Forum 

Silent Movie Mondays: Flapper 
Era Series 

On the last three Mondays of 
June, the Paramount will play 
silent movies from the 1920s that 
embody the American historical 
period when rebellious women 
with awesome wardrobes listened 
to jazz and went to boozy parties. 
Flapper costumes are encouraged, 
and there will be various themed 
activities before each of the screen¬ 
ings, including music, a costume 
parade, and Charleston dance les¬ 
sons. On June 13, catch the 1927 
film Chicago, based on the play 
by Maurine Dallas Watkins that 
depicts the media-soaked trial of a 
married woman who kills her lover; 
the 1920 film The Flapper, about a 
boarding school where girls learn 
how to flirt with men, will screen 
on June 20; on June 27, watch the 


1929 film Why Be Good?, featuring 
a salesgirl/suspected golddigger 
who has her morality tested by her 
potential father-in-law. 

Paramount Theatre 

JUNE 15 

Twist of Pride Film Festival 

The second annual Twist of Pride 
Film Festival, a five-day festival 
that's part of the large and varied 
Seattle Pride celebrations, pres¬ 
ents a selection of queer-oriented 
films that include campy musicals, 
complicated dramas, and glamor¬ 
ous classics. 

Various locations 

JUNE 16 

Anna Nicole Smith: To the 
Limit 

Queer fans are the guests of honor 
at this screening of 1995 action 
flick To the Limit, starring Anna 
Nicole Smith as an ex-CIA agent on 
a manhunt alongside Joey Travolta; 
happy hour starts in the lobby an 
hour before showtime. 

Northwest Film Forum 

JUNE 17 

Bound 

A 1996 neonoir crime/drama film 
starring Gina Gershon and Jennifer 
Tilly (featuring plenty of lesbian sex 
and gratuitous violence) about two 
women who hatch a plan to steal 
millions in Mafia dough. 

Central Cinema 

Raiders!: The Story of the 
Greatest Fan Film Ever Made 

This documentary tells the story 
behind the film Raiders of the 
Lost Ark: The Adaptation : a shot- 
for-shot remake of Raiders of the 
Lost Ark made by three preteens/ 
teenagers over six years. 
Northwest Film Forum 

Xanadu 

Olivia Newton-John stars in this 
'80s fantasia about roller skates, 
romance, wonder, and the Electric 
Light Orchestra. 

Central Cinema 

JUNE 18 

The Rocky Horror Picture Show 

How does a new generation of 
fighters for trans rights inherit 
Dr. Frank N. Furter of Transsexual, 
Transylvania (played by Tim Curry), 


in this campy 1975 horror musical? 
Susan Sarandon costars, along with 
ripped fishnet stockings, corsets, 
and the dreams of science fiction. 

SIFF Cinema Egyptian 

JUNE 22 

Met Opera Summer Encores 

This "Summer Encore" series is an 
opportunity to watch live footage 
of popular shows performed at the 
Metropolitan Opera House in New 
York from a comfy seat in a Seattle 
movie theater. On June 22, they'll 
show footage of Tosca, Giacomo 
Puccini's celebrated opera based on 
Victorien Sardou's 1887 dramatic 
play La Tosca, set in Rome during 
Napoleon's invasion of Italy; on 
June 29, catch L'Elisir d'Amore, a 
comic opera about the greatest love 
potion of all (alcohol!) by composer 
Gaetano Donizetti. On July 13, see 
footage of the live performance 
of La boheme, Puccini's fabulously 
popular opera based on Scenes de 
la vie de boheme by Henri Murger, 
and, on July 20, see Mozart's Cos/ 
fan tutte, an Italian-language opera 
about fiancee swapping—roughly 
translated, the opera's title is 
"Women are like that." 

Varsity Theatre 

JUNE 23 

Kaili Blues 

A slow, meditative, and poetic film 
about family guilt that centers 
around a small medical clinic in 
China's Guizhou province. 

Northwest Film Forum 

★ Melodrama: Imitation of Life 

At the end of what has to be the 
most curious film Hollywood ever 
made about the race problem, 
Douglas Sirk's Imitation of Life 
(1959), the gospel legend Mahalia 
Jackson appears and sings "Trouble 
in the World." This is during a 
superfancy funeral that's been paid 
for by the poor person heading 
to the grave. And then the most 
amazingly cheesy thing happens. It's 
so cheesy that it's amazing. It's so 
cheesy that it just might make you 
cry. "Soon, we will be done, trouble 
in the world..." CM 
Northwest Film Forum 

JUNE 24 

it Alien 

My unrepentant Darwinism is the 


reason that the one horror film I 
really, really love and watch over 
and over is Alien. The economic 
realism of Alien (the workers wor¬ 
ried about contracts, better pay, 
bonuses, and so on) is matched by 
the biological realism of the alien 
(the perfect organism). In fact, the 
first part of the movie is essentially 
Marx in space, and the second part 
of the movie is Darwin in space. CM 
Central Cinema 

Campout Cinema: Sixteen 
Candles 

This screening of John Hughes' 
classic high school comedy in 
EMP's grand Sky Church offers 
extras including a Sixteen Candles- 
inspired photo op, trivia, food, 
and drinks. You must have at least 
21 candles to attend this event, 
but there will also be an all-ages 
screening on June 26. 

EMP Sky Church 

De Palma 

A career retrospective/documen¬ 
tary portrait of celebrated film 
director Brian de Palma, known 
for his cinematic hits including 
Scarface, Dressed to Kill, Carrie, 
Carlito's Way, Mission: Impossible, 
and The Untouchables. 

SIFF Cinema Uptown 

E.T.: The Extra Terrestrial 

A disease-ridden alien briefly 
befriends a young boy before 
being brutally exterminated in a 
heroic joint effort by NASA and 
the CDC. 

Central Cinema 

★ Free State of Jones 

An action-drama inspired by 
the life of Newton Knight, who 
founded the Knight Company, a 
rebellious group of Confederate 
deserters who attempted to form 
a haven safe from civil unrest: the 
"Free State of Jones." 

Wide Release 

★ Independence Day: 
Resurgence 

A sequel to 1996 science fiction 
thriller Independence Day, this 
new edition of "massive alien 
attack" features stars, including 
Jeff Goldblum and Bill Pullman 
reprising their original roles, 
as well as new faces from Liam 


Hemsworth to Maika Monroe. 

Wide Release 

JUNE 26 

The Dog Film Festival 

Show off your dogs as you walk 
them down the Green Carpet, 
then watch a 90-minute program 
of short films about humankind's 
best friend. If you're dogless, 
Seattle Humane will be in atten¬ 
dance, trying their best to correct 
that. 

SIFF Cinema Uptown 

School's Out Screening of Best 
of Children's Film Festival 
Seattle 2016 

Celebrate the end of the school 
year with ice cream sandwiches, 
cupcakes, and screenings of high¬ 
lights from the 2016 Children's 
Film Festival, which promises 
child-friendly flicks from around 
the world. 

Northwest Film Forum 

Willy Wonka and the Chocolate 
Factory 

This 1971 classic, directed by Mel 
Stuart and adapted from the 
novel by Roald Dahl, has all of 
the creepy, whimsical, musical ele¬ 
ments you love and is 100 percent 
Johnny Depp-free. 

Varsity Theatre 

JUNE 28 

Anaconda 

This screening of Anaconda (the 
story about searching the Amazon 
jungle for a legendary anaconda, 
starring Jennifer Lopez, Eric Stoltz, 
and Ice Cube) is prefaced by a 
presentation on snakes by local 
herpetologists Leonard Jones and 
Dr. Rory Telemeco. 

EMP Sky Church 

JUNE 38 

Eurovision: Iconic Song 
Performances 

Richard and Kevin from Three 
Dollar Bill Cinema host this Queer 
Fan Night screening of Eurovision, 
the Olympic Games with pop 
songs. 

Northwest Film Forum 
The Room 

A very strange and poorly made 
Tommy Wiseau film, engaging 
without any narrative cohesion, 
that should probably be watched 
under the influence of something 
or other. 

Central Cinema 

JULY I 

Labyrinth 

David Bowie's goofy, trippy 1986 
adventure/fantasy film about get¬ 
ting what you wish for. 

Central Cinema; Magnuson 
Park (July 14) 

Top Gun 

Refresh your knowledge of the 
pop culture touchstone/1986 
action movie starring Tom Cruise, 
Kelly McGillis, and Val Kilmer. 

Central Cinema 

JULY 6 

Back to the Future 

Michael J. Fox almost has sex with 
his mom in this '80s sci-fi classic. 

Marymoor Park 

Coffy 

This "iconic Blaxploitation film" 
from 1973, featuring a black 
female vigilante named Coffy, is 
presented with a special introduc¬ 
tion by the Northwest African 
American Museum. 

Central Cinema 

An Evening with Steve De 
Jarnatt: Miracle Mile and 
Cherry 2000 

Director Steve De Jarnatt will be in 
attendance for this double feature 
screening of two of his best-loved 
movies, remastered: 1988 apoca¬ 
lyptic thriller Miracle Mile and 1987 
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THINGS TO DO FILM 


science fiction film Cherry 2000. 

SIFF Film Center 

O Brother, Where Art Thou? 

Piles of Southern Americana tropes 
and references, effective and catchy 
musical numbers, and a winning 
cast come together for another 
smash hit by the Coen brothers. 
South Lake Union (Seattle 
Outdoor Cinema) 

JULY 7 

Cary Grant for President 

On Thursdays through August 11, 
SAM will celebrate the "comic 
perfection" of the classic hand¬ 
some film star in this series whose 
title is an appeal to the political 
nature of 2016. Scheduled films 
are Bringing Up Baby (1938), 

My Favorite Wife (1940), The 
Philadelphia Story (1940), Arsenic 
and Old Lace (1944), Blandings 
Builds His Dream House (1948), 
and Charade (1963). 

Seattle Art Museum 

Ferris Bueller's Day Off 

Ferris Bueller malingers to secure 
a day off from high school, 
which he spends joyriding in his 
father's red sports car while tak¬ 
ing in the sights and sounds of his 
hometown, Chicago. But the day 
must end eventually, and fucking 
around has its consequences. 
Magnuson Park 

JULY 8 

Campout Cinema: The 
Fellowship of the Ring 

Watch the critically acclaimed first 
film in director Peter Jackson's 
Lord of the Rings trilogy in EMP's 
impressive Sky Church at a screen¬ 
ing complete with photo ops, 
trivia, and drink specials. This 
event is 21 +, but there is also an 
all-ages screening on July 10. 

EMP Sky Church 

Czech That Film Festival 2016 

This weekend-long festival prom¬ 
ises seven films highlighting the 
best of Czech cinema: drama The 
Way Out, beautiful and emotion¬ 
ally devastating Home Care, crime 
thriller Ganster Ka, puppet anima¬ 
tion The Little Man, sci-fi classic 
Invention for Destruction, and com¬ 
edies Chasing Fifty and Schmitke. 
SIFF Film Center 

Ponyo 

A Japanese animated fantasy film 
about a goldfish princess, written 
and directed by Hayao Miyazaki. 

Central Cinema 

Unlocking the Cage 

A new HBO documentary about 
animal rights lawyer Steven Wise, 
and his attempt to legally recog¬ 
nize chimpanzees as "people" 
entitled to rights and protec¬ 
tion; film subject Steve Wise and 
directors Chris Hegedus and DA 
Pennebaker will be in attendance 
on opening night. 

SIFF Cinema Uptown 

JULY 13 

Jurassic World 

Jurassic World isn't going to fill 
you with the awe that Jurassic 
Park did 20 years ago. Now the 
good news: Sure, it's no JP Classic 
Original, but Jurassic World is still 
loud and bloody and pretty fuck¬ 
ing badass. ELINOR JONES 
Marymoor Park 

Waterworld 

A "hecklevision" screening of 
the strange postapocalyptic sci-fi/ 
action film starring Kevin Costner, 
where you're encouraged to par¬ 
ticipate in the action and shout 
snarky commentary. 

Central Cinema 

JULY 14 

Right Now, Wrong Then 

This latest film by South Korean 
director Hong Sang-soo depicts 
the meeting and getting-to- 


know-you dance between a 
man and a woman. At the film's 
halfway point, it starts over, 
showing a version of the meeting, 
chatting, and acquainting again, 
but from a new perspective that 
promises "new meaning in the 
spaces in between." 

Northwest Film Forum 

The Seattle Files Live: Harry 
and the Hendersons 

Chris Allen, host of The Seattle 
Files podcast, in which local 
comedians learn about local his¬ 
tory, will give a live presentation 
of the 1987 film Harry and the 
Hendersons, in which a family 
adopts Sasquatch after acciden¬ 
tally running him over. 

Central Cinema 

JULY 15 

Conan the Barbarian 

Watch as barbarian Arnold 
Schwarzenegger uses his muscles 
to take on James Earl Jones and 
avenge his tribe in this 1982 
fantasy adventure film that is no 
shorter than two hours and nine 
minutes (which may have some¬ 
thing to do with why Lindy West 
called it "more boring than a Ken 
Burns documentary about Bettie 
Page's actual wig stand"). 

Central Cinema 

it Ghostbusters 

I grow old; I grow old. I have lived 
long enough to be in the year that 
will release a remake of a film I 
saw back in 1984. That's a long 
time ago! And, if nothing kills me 
between now and the opening of 
the remake this summer, I will be 
back in the theater, back in the 
weird world that has a team of 
women (they used to be men) who 
are to the paranormal what dog- 
catchers are to the normal. I also 
can't wait to see the great black 
comedian Leslie Jones, who has 
been the star of the trailers. CM 
Wide Release 

The Kind Words 

A 2015 family drama directed by 
Shemi Zarhin, about three broth¬ 
ers on a trip to discover "their 
late mother's greatest secret." 

SIFF Cinema Uptown 

The Princess Bride 

Everyone who can factually claim 
to be an American has seen 
The Princess Bride 150 times. So 
why go see it on the big screen? 
Here's why: It's delightful and 
hilarious, and the goopy framing 
device gets out of the way fast, 
and there's that amazing scene 
where our heroine stands atop a 
hill, exclaims, "Oh, my love!" and 
hurls herself into a full-body roll. 
Central Cinema; Seattle Center 
Mural Amphitheater (July 30); 
Marymoor Park (Aug 24) 

JULY 16 

Deadpool 

For all of its poking fun at super¬ 
hero tropes, the plot proves to 
be utterly conventional: Fight the 
bad guy, save the girl. There's lit¬ 
tle that's weird or imaginative or 
truly risk-taking about the story 
line or, for that matter, the film's 
handling of race and sexuality. In 
the end, Deadpool is more fun 
than your average comic-franchise 
movie. But it represents a missed 
opportunity, and that leaves a bit¬ 
ter aftertaste. ANSEL HERZ 
Fremont Studios (Seattle 
Outdoor Cinema) 

JULY 20 

★ Inside Out 

Are you the type of barren, child¬ 
less adult who feels weird going 
to Pixar movies by yourself? 

Well... maybe you should. BUT! I 
strongly advise you to put those 
feelings aside (or rent a kid from 
your neighbors or the Duggar 
family) and see Inside Out, Pixar's 
latest kids' movie that's actually 
for adults. If you have a 10- or 


11-year-old, take 'em. They'll 
easily recognize themselves in 
Riley and spend the last reel of 
the film sobbing uncontrollably. 
But rest assured, that mist will 
definitely find its way into adult 
eyes as well, in between waves 
of thoughtfulness, laughter, 
and recognition. WM. STEVEN 
HUMPHREY 
Marymoor Park 

JULY 21 

★ Star Wars: The Force 
Awakens 

The Force Awakens does not offer 
much of a new story but simply 
and brilliantly retells much of 
the old one. It's also very faithful 
to the images, the technologies, 
the economy, and the wardrobe 
of the founding films in the Star 
Wars series. Indeed, the more you 
know about the first three films, 
the more pleasure you will get 
out of The Force Awakens. And 
maybe calling it a remix is not 
a strong enough expression— 
maybe we should call it a dub, 
in the Jamaican reggae sense. A 
remix essentially makes improve¬ 
ments on the past; a dub makes a 
ghost out of the past. And there 
are lots of ghostly elements in 
The Force Awakens. There are the 
ghosts of the old characters, the 
theology, the interstellar robot 
market—and, most brilliantly, the 
ghosts of the Star Destroyers that 
crashed on the desert planet. CM 
Magnuson Park; Marymoor 
Park (July 27) 

JULY 22 

Dragon Inn 

Taiwanese director King Hu's 1967 
wuxia film about a brother-sister 
martial artist team thwarting an 
assassination attempt on children. 

SIFF Cinema Uptown 

★ NoirCity 2016 

If you love cinema, then you must 
love film noir. And if you love 
film noir, then you must love the 
Noir City festival, which comes 
to Seattle this week and will 
feature a number of known and 
less known movies in this genre 
that has lots of spiderlike women, 
lots of long knives, lots of rooms 
with dark curtains, lots of faces of 
the fallen, and lots of existential 
twists and turns. CM 
SIFF Cinema Uptown 

The Neverending Story 

An impressive, expensive West 
German fantasy film about the 
power of imagination, in which a 
boy saves the world with the help 
of a beautiful and gentle monster. 
Central Cinema 

A Touch of Zen 

Directed by King Hu, this 1971 
wuxia film is known for its epic 
run time (200 minutes) and 
unconventionally bumbling pro¬ 
tagonist. 

SIFF Uptown 

Wet Hot American Summer 

The original Wet Hot American 
Summer was created by come¬ 
dians David Wain and Michael 
Showalter (from the sketch group 
The State), and it was a spot-on 
parody of those 1980s teen sex 
comedies. It starred such now 
well-known luminaries as Paul 
Rudd, Amy Poehler, Bradley 
Cooper, Elizabeth Banks, Michael 
Ian Black, Janeane Garofalo, 

David Hyde Pierce, and more, 
and it revolved around the over¬ 
sexed counselors at a kids' sum¬ 
mer camp. The jokes in Wet Hot 
American Summer were hilarious, 
filthy, and bizarre—and it abso¬ 
lutely BOMBED at the box office. 
WM. STEVEN HUMPHREY 
Central Cinema 

JULY 23 

Pretty Woman 

Prostitutes are people too! Money 
is king in this classic 1990 romcom 
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starring Julia Roberts and Richard 
Gere; there are also some great 
shopping sequences. 

South Lake Union (Seattle 
Outdoor Cinema) 

JULY 27 

Planet of the Apes 

Apes run the game and humans 
are capital in this 1968 science fic¬ 
tion classic. 

Varsity Theatre 

JULY 28 

The Incredibles 

The Incredibles is done in true 
Pixar style, but the action 
sequences are far more exhilarat¬ 
ing than anything seen in Finding 
Nemo or Toy Story. MEGAN 
SELING 

Magnuson Park 

JULY 29 

Indiana Jones and the Last 
Crusade 

Harrison Ford and Sean Connery 
star in the third installment of the 
Indiana Jones franchise, fighting 
against Nazis Julian Glover and 
Michael Byrne. 

Central Cinema 

it Microbe & Gasoline 

Michel Gondry, the director of 
one the previous decade's defin¬ 
ing films. Eternal Sunshine of 
the Spotless Mind, has been 
consistently (or successively) hit or 
miss. The We and the I (2012), for 
example, goes in the hit category. 
Microbe and Gasoline, Gondry's 
latest, falls into the miss one. The 
film is gorgeous but its story is so 
vapid, even with all of its dashes 
and splashes of magical realism 
(or pop surrealism). But in the 
way Gondry's successes are always 
interesting hits, his misses are 
always interesting failures, and so 
worth watching. CM 
SIFF Cinema Uptown 

★ Pee-Wee's Big Adventure 

So many '80s movies don't hold 
up on further investigation, 
but Pee-wee's Big Adventure 
improves with each passing year. 
Somehow, Paul Reubens made 
a perfect road movie composed 
entirely of quotable, memorable 
moments. You can study this 
movie, monklike, for decades 
and find new moments of sub¬ 
lime beauty every time. PAUL 
CONSTANT 
Central Cinema 

JULY 30 

★ Mad Max: Fury Road 

If there has ever been a more 
astonishing display of a filmmak¬ 
er's prowess with kinetic action 
sequences than this late-career 
Gesamtkunstwerk by George 
Miller, I haven't seen it. And 
neither have you, because there 
isn't one. The Mad Max reboot is 
a staggering, stunning, sweeping, 
astonishing, literally breathtak¬ 
ing exercise in the defiance of 
physics. It moves so fast, and 
for such sustained periods, that 
"visionary" isn't really the word. 
("Glimpsarian"?) Regardless, 
you've never seen anything 
remotely like it. SEAN NELSON 
South Lake Union (Seattle 
Outdoor Cinema); Seattle 
Center Mural Amphitheater 
(Aug 6) 

AUG 3 

Aladdin 

This slightly racist yet beloved 
Disney musical features the voice 
of Robin Williams as a benevo¬ 


lent, goofy genie and Gilbert 
Gottfried as an evil parrot. 

Marymoor Park 

AUG 4 

Guardians of the Galaxy 

A good part of the reason 
Guardians of the Galaxy is so 
warmly embraced by critics. I'd 
wager, is the fact that the entire 
team of heroes in the film are, 
as one character in the trailer 
describes them, "a bunch of 
a-holes." And you know what? 
That's exactly what we like to 
see in our blockbusters. PAUL 
CONSTANT 
Magnuson Park 

AUG 5 

★ Suicide Squad 

I only want to say this: If this 
superhero film flops, then the 
career of one of its stars, a cer¬ 
tain Will Smith, will permanently 
enter that sad zone we find Kevin 
Costner trapped in. This is the 
slump sans end. And what we 
find here is that the roles don't 
stop coming, but the hits do. CM 
Wide Release 

AUG 10 

★ Singin' in the Rain 

You haven't seen a movie musical 
until you've seen Singin' in the 
Rain; it's so full of huge produc¬ 
tion numbers, catchy songs, and 
fancy dance steps that it makes 
Chicago look like Lady in the 
Water. Ostensibly about the 
troubled times when Hollywood 
changed from silent movies to 
talkies, Singin' in the Rain is a 
chance for Gene Kelly, probably 
the Most Talented Human Being 
on Earth at the time, to show off. 
PAUL CONSTANT 
Marymoor Park 

AUG II 

Richard III: Live from the 
Almeida Theatre 

Watch footage from the live 
performance of Shakespeare's 
terrifying Richard III at London's 
Almeida Theatre, starring Ralph 
Fiennes and Vanessa Redgrave. 
SIFF Cinema Uptown 

★ Zootopia 

Zootopia may ostensibly be an 
animated buddy-cop flick with a 
few winks to Chinatown, but it's 
also chock-full of smart, incisive 
observations on race and gen¬ 
der, as well as front-loaded with 
tons of laughs and heart. Disney 
is doing better. WM. STEVEN 
HUMPHREY 

Magnuson Park; Marymoor 
Park (Aug 17) 

AUG 12 

Blood Simple 

A new restoration of Joel and 
Ethan Coen's directorial debut: 
1984 violent noir thriller Blood 
Simple. 

SIFF Cinema Uptown 
Blue Velvet 

A new restoration of David 
Lynch's noir thriller that begins 
with a single human ear in an 
empty field. 

SIFF Cinema Uptown 

AUG 13 

Galaxy Quest 

This science fiction/comedy film 
from 1999 follows the on-screen 
antics of tired science fiction stars 
as they're mistaken by aliens for 
the real thing. 

Seattle Center Mural 
Amphitheater 


AUG 17 

Animal House 

The quintessential college movie 
that contains real laughs and also 
teaches young frat boys how to 
be vintage assholes. 

Varsity Theatre 

AUG 18 

Tattoo Nation 

In Eric Schwartz' 2013 documen¬ 
tary, learn about the growing 
popularity of tattoos, and hear 
the stories of people who design 
and realize them. Schwartz will 
be in attendance at this screen¬ 
ing presented by Bloodworks 
Northwest. 

SIFF Cinema Uptown 
The Sandlot 

A movie about the idyllic baseball 
childhood that Hollywood has 
implanted in all our memories. 

Magnuson Park 

AUG 19 

The Big Lebowski 

If pressed to name my single 
favorite moment in my single 
favorite Coen brothers movie. The 
Big Lebowski, it would be a three- 
way tie between Jeff "the Dude" 
Lebowski's Dumpster-bumping car 
crash, the sheriff's assault on the 
Dude with a coffee mug, and the 
Raymond Chandler-esque discov¬ 
ery of Jackie Treehorn's hard-on 
doodle. BRADLEY STEINBACHER 
South Lake Union (Seattle 
Outdoor Cinema) 

AUG 20 

West Side Story 

Leonard Bernstein's classic movie 
musical, known for opening 
audiences' eyes to the fact that 
dancing can actually be cool and 
intimidating when the performers 
are wearing street clothes. 

Seattle Center Mural 
Amphitheater 

AUG 25 

The Goonies 

A notable example of Spielberg- 
style "old-fashioned adventure" 
cinema, complete with pirates, 
treasure, and that signature peril- 
and-fun-in-equal-parts recipe 
you've come to love. 

Magnuson Park 

AUG 27 

Life of Pi 

Life of Pi opens and closes with 
some of the most inane chatter 
about spirituality you'll ever have 
the misfortune of hearing. There's 
a "twist" that attempts to imbue 
the film with more nuance and 
meaning than it can legally bear. 
It's wildly self-satisfied. But oh 
my God is it beautiful. Ang Lee 
makes the central chunk of the 
film—about a boy stuck on a life¬ 
boat with a tiger—into one of the 
prettiest things you've ever seen 
on a movie screen. The incred¬ 
ible nature imagery is just about 
worth all the suffering you have 
to sit through before and after. 
PAUL CONSTANT 
Seattle Center Mural 
Amphitheater 

AUG 31 

The King and I 

The movie musical version of 
Rodgers and Hammerstein's The 
King and I, featuring memorable 
songs like "Getting to Know 
You," "Something Wonderful," 
and "I Have Dreamed." 

Varsity Theatre 
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FESTIVALS 

By Julia Raban and Kim Selling 


THROUGH SEPT I 

Marymoor Park Summer 
Concert Series 

Marymoor Park is at it again with 
their summer concert series, one 
of the best (read: only) reasons 
to visit Redmond. June through 
August this year, pack your blan¬ 
kets and head out into a sonic 
woodland experience. Artists like 
Flight of the Conchords, Weezer, 
and Salt-N-Pepa will carry the 
torch all summer long. 

Marymoor Park, Redmond, prices 
vary 

THROUGH SEPT 16 

Chateau Ste. Michelle Summer 
Concert Series 

Every year. Chateau Ste. Michelle 
lays out a full summer season of 
music legends and cultural lumi¬ 
naries to grace their beautiful 
landscape of flowing wine and, 
who cares what else, there's wine 
there. From Paul Simon, to Mavis 
Staples with Bob Dylan, to Bonnie 
Raitt, this stacked lineup occurs in 
single shows every few days from 
May to September. 

Chateau Ste. Michelle, 
Woodinville, prices vary 

THROUGH SEPT 17 

2016 Chittenden Locks Summer 
Concert Series 

Grab a blanket and head to the 
Ballard Locks for their annual free 
public summer concert series. May 
through September, enjoy live 
music performances from sym¬ 
phonic bands, show choirs, jazz 
trios, and more in the gardens by 
the Locks. 

Hiram M. Chittenden Locks, free 

JUNE 9-12 

Vashon Sheepdog Classic 

Join a crowd of thousands at the 
Vashon Sheepdog Classic, where 
you'll have a chance to watch 
border collies herd sheep through 
courses, as their handlers compete 
for cash and prizes. The Sheepdog 
Classic also promises diverse offer¬ 
ings like a "Fiber Arts Village," 
sheep shearing and lamb butchery 
demonstrations, and an educa¬ 
tional exhibit titled The Story of 
Wool. 

Misty Isle Farms, Vashon Island, 
$10 

JUNE II 

Georgetown Carnival 

Watch circus performers, acro¬ 
bats, musicians, and artists of 
all kinds come together at this 
multidisciplinary festival that 
also promises games, food, and 
strange carnival fun. 

Georgetown, free, noon-10 pm 

Volunteer Park Pride Festival 

Seattle Pride 2016 returns with a 
major celebration of LGBTQIA arts, 
live music, culture, and style in 
Volunteer Park. Enjoy food trucks, 
beer gardens, lawn games, artist 
booths, a full vintage and local 
crafts market curated by Indian 
Summer owner Adria Garcia, and 
sets from Hell's Belles, Selene Vigil 
et Amicis, Boyfriends, and Aeon 
Fux. 

Volunteer Park, free, noon 

Vaisakhi Mela 2016 

Yes, technically, Vaisakhi is a 
Punjabi harvest festival celebrat¬ 
ing preparation of the field for 
the wheat crop, but that doesn't 
mean it can't also be a mas¬ 


sive live performance set and 
dance party. Vaisakhi 2016 at the 
Moore will have top Punjabi and 
Bollywood performers like Ammy 
Virk, Kulwinder Billa, Amrit Maan, 
Anmol Gagan Maan, and Baljit 
Kaur Johal. 

Moore Theatre, $36.50-$97.50, 
6:30 pm 

JUNE 11-12 

Festival Sundiata Presents 
Black Arts Fest 

The 36th annual celebration of 
African American heritage features 
live music from local and interna¬ 
tional acts, an exhibition of Black 
visual artists, dance performances, 
vendors, African dance and tradi¬ 
tional drumming workshops, and 
more. 

Seattle Center Armory, free 

JUNEI5-AUG2I 

Seafair 

Every year, this iconic summer 
festival that started in 1950 puts 
on dozens of events throughout 
Seattle, starting with a kickoff 
ceremony featuring hydroplanes 
and a knighting ceremony, and 
continuing for 10 weeks with 
events including multiple parades, 
cultural celebrations, and Fourth 
of July fireworks. Other highlights 
include Fleet Week (August 3-7), 
during which naval ships are 
docked in Elliott Bay for tours; 
Seafair PowWow Days (July 15-17), 
which showcases traditional Native 
American culture; and the culmi¬ 
nating Seafair Weekend (August 
5-7), featuring a Boeing air show, 
a hydroplane race, wakeboarding, 
and live entertainment. 

Various locations, free 

JUNE 16 

Icicle Creek Cultural Festival 

This cultural festival's central event 
is a naturalization ceremony with 
music, food, and drinks, which is 
followed by a concert featuring 
Jose Iniguez and special guests 
including Opera & Bolero Tenor, 
the winners of the Wenatchee 
Multicultural contest, and Village 
Voices. 

Icicle Creek Center for the Arts, 
Leavenworth, free, 5 pm 

JUNE 17-19 

Fremont Solstice Fair 

Celebrate summer at the Fremont 
Solstice Fair, an event known pri¬ 
marily for its elaborately painted 
(and sometimes just wild 'n' free) 
nude bicyclists—but also offer¬ 
ing tons of food, crafts, activities, 
performances, great people¬ 
watching, and a beer garden. This 
year, they're promising the main 
Saturday parade, plus a "Dog Day" 
(with a second parade!) on Sunday. 
The Solstice Music Festival, with 
headliners Hey Marseilles and the 
Helio Sequence, will round out the 
weekend with local and interna¬ 
tional music acts. 

Fremont, free 

HONK! Fest West 

HONK! Fest West is the annual 
festival of 25+ street bands that 
migrate together around the city 
for a few days in a family-friendly 
manner. The whole fest is free, 
public, and volunteer-run. 

Various locations, free 

Wenatchee River Bluegrass 
Festival 

Bluegrass is still a thing and people 


seem to really get into it, so, 
every third weekend in June, the 
good people of the Wenatchee 
River Valley throw their annual 
Wenatchee River Bluegrass Festival. 
What started as a local event is 
now a regional attraction, with 
some of the PNW's finest bluegrass 
musicians headlining, and a beauti¬ 
ful woodland campground to play 
around in for the weekend. 

Chelan County Expo Center, 
Cashmere, $10-$30 

JUNE 18 

Block Party at The Station 

Block Party at The Station is a 
relatively new concept at a long- 
beloved Beacon Hill joint that 
deserves as much credit as possible 
for standing strong as a fount of 
creativity, neighborhood involve¬ 
ment, and damn good coffee. This 
festival focuses on showcasing 
hiphop and art that may have 


been missed by larger, more cor¬ 
porate events (or perhaps other 
block parties). This year, featured 
artists and musicians include Stasia 
Mehschel (of recently and tragi¬ 
cally defunct THEESatisfaction), 
JusMoni, Draze, DoNormaal, 

Otieno Terry, Rogue Pinay, and 
many more, with local legends 
Nikkita Oliver, Brett Hamil, and 
Kirby Teuila Grey as hosts. 

The Station, free 

JUNE 24-25 

Paradiso Festival 

Paradiso is the PNW's premier festi¬ 
val of WUB-WUB-WUB, colloquially 
known as brostep, also called EDM, 
which is short for "electronic dance 
music" (you're welcome, grandpa). 
Basssnectar, Dillon Francis, and the 
Chainsmokers will be there. Glow 
sticks will be wielded. Hearts bro¬ 
ken. Vape pens smoked. 

Gorge Amphitheatre, George, 
$85-$185 

JUNE 24-26 

22nd Annual Olympia 
Experimental Music Festival 

Obviously, Olympia is already 
the center for fringe candidates 
of music creation, but they are 
also 22 years into their annual 


Experimental Music Festival. This 
year's celebration of out-there 
audio performances includes 
three days of sets at the Obsidian, 
LeVoyeur, Brotherhood Lounge, 
and Artesian Well Commons, 
with artists like Liquid Letters, 

Mac Dawg, Four Dimensional 
Nightmare, and Serena Tideman. 
Various locations (around 
Olympia), $22 

JUNE 25 

Spirit of Indigenous People 

Presented in partnership with 
the Seattle Indian Health Board, 
Seattle Center Festal hosts Spirit 
of Indigenous People, a chance to 
celebrate the varied cultures of 
the First Peoples of North America 
with music, food, dance and activi¬ 
ties. This year's festivities include 
a Native Art Mart, full powwow, 
community dance groups, and a 
family-friendly canoe exhibit. 
Seattle Center, free 

JUNE 25-26 

Shoreline Arts Festival 

This free, two-day festival in 
Shoreline will have an artist mar¬ 
ketplace, regional dance and music 
performers, youth art, perfor¬ 
mances, a juried art exhibit, hands- 


on art for both adults and kids, 
cultural rooms, and (of course) 
food trucks. 

Shoreline Center, free 

JUNE 26 

42nd Annual Seattle Pride 
Parade 

This year's Pride Parade turns an 
eye forward, asking what the 
future of Pride might be while 
celebrating the strides made in the 
past year. The beer gardens open 
at 9:30 am, so start your celebra¬ 
tion early. 

Various locations (downtown 
Seattle), free, 11 am 

PrideFest 

PrideFest is the largest free Pride 
festival in North America, now in 
its 10th year. Featuring perfor¬ 
mances from local and interna¬ 
tional touring acts, this year's fest 
also has family-friendly activities 
as well as identity-specific marches 
and parties for many tastes (not all 
of them, but a lot of them). 

Seattle Center, free, noon 

JUNE 30-AUG 24 

ZooTunes 

ZooTunes, presented by BECU and 
Carter Subaru, is back again with 


more music and family fun all sum¬ 
mer long. Enjoy live performances 
from case/lang/veira, Ziggy Marley, 
the B-52s, and more on the north 
meadow of Woodland Park Zoo. 
Woodland Park Zoo, $32.50-$269 

JULY 7 

Othello Quartz Festival 

Fresh off their successful Transience 
event weekend at King Street 
Station this spring. Lion's Main Art 
Collective's South Seattle commu¬ 
nity-centric Othello Quartz Festival 
will feature QTPOC artists, bands, 
and more. 

John C. Little Sr. Park, free 

JULY 7-SEPT 2 

Out to Lunch Concert Series 

Out to Lunch's concert series 
features a diverse lineup of local 
talent playing free, all-ages, lunch¬ 
time shows at a variety of plazas 
and parks around downtown. 
Various locations, free, noon 

JULY 8-10 

Chinook Fest Summit 

Enjoy three days of live music from 
artists like Whitney Monge, the 
Fame Riot, and Magic Giant nestled 
within the setting of what Chinook 


Fest describes as "the Great 
Outdoors," whatever that is. 
Summit at Snoqualmie, $50-$450 

West Seattle Summer Fest 

Because we live in the wet, green 
darkness for so much of the 
year, Seattle goes a little crazy 
every summer. Our collective 
sun-worshiping and irrepressible 
impulse to spend every possible 
second outdoors lead us to create 
as many street fairs, block parties, 
and outdoor festivals as we can. 
This newish street festival, held in 
the West Seattle Junction, is like a 
wee baby Bumbershoot—a kinder, 
gentler Capitol Hill Block Party for 
people over 25. There's live music, 
shopping, a kids' play area, and, of 
course, an adults' play area, aka a 
beer garden. KELLY O 
West Seattle Junction, free 

JULY 9 

Polish Festival Seattle 

The fifth annual festival honors 
the Polish Highlands with food and 
drink, music and dance, exhibits 
and workshops, and more. Treat 
your taste buds to smoked sheep's 
milk cheese (oscypek), tap your 
toes to Polish folk songs, and take 
on activities including cabbage 
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WHAT IT IS: Dragon Fest. WHERE/WHEN: July 16-17 in the International District. WHY YOU SHOULD GO: 
It's the largest pan-Asian celebration in the Northwest, with more than 40 restaurants offering $3 bites. 

//////////////////////////////^^^^ 


roll (golumpki) cooking classes 
and paper cutout art (wycinanki) 
workshops. 

Seattle Center Armory, free, 11 
am 

TUF Fest 

TUF, a Seattle-based intersectional 
female/nonbinary/trans collective 
whose name is not actually an 
acronym, is throwing their first 
ever multimedia summer festival. 
Filling Judkins Park with visual 
art installations, workshops, artist 
talks, and live music performances, 
TUF aims to spotlight female and 
nonbinary electronic music artists 
who may not receive attention, 
space, or funding for their work 
elsewhere. 

Judkins Park, free, noon 

JULY 14-16 

Timber! Outdoor Music 
Festival 

Timber! Outdoor Music Festival 
returns to Carnation for another 
year of diverse music and small¬ 
town fun. The all-star lineup 
includes Langhorne Slim &the 
Law, Telekinesis, Deep Sea Diver, 
Chastity Belt, and many more. 
Tolt-MacDonald Park, Carnation, 
$30-$55, 8 pm 

JULY 15-16 

Basin Summer Sounds Music 
Festival 

Basin Summer Sounds is the larg¬ 
est free contemporary music and 
arts festival in the Northwest, 
featuring live music performances, 
kid-focused events, visual arts, and 
a charity basketball tournament. 
The two-day festival showcases 
both local and international acts, 
including the Country Lips, the 
Nick Drummond Band, Barrett 
Baber, and the Railers, on the 
lawn of the historic Grant County 
Courthouse. 

Grant County Courthouse 
Grounds, Ephrata, free 

JULY 15-17 

Darrington Bluegrass Festival 

For 40 years running, the 
Darrington Bluegrass Festival has 
been going strong, with a stacked 
lineup of live bluegrass jams, food, 
booze, and vendor booths, all set 
against the natural backdrop of 
beautiful Darrington. This year's 
headliners include North Country 
Bluegrass, Lonesome Ridge, 
Mountain Faith, and many others. 
Darrington Bluegrass Music Park, 
$25-$60 

Winthrop Rhythm & Blues 
Festival 

For the 29th year running, 
Winthrop's the place to be for 
all your rhythm & blues needs 
this summer: a full three days of 
music with on-site camping, beer 
gardens, food, and actual showers 
so you can hold onto some sem¬ 
blance of your humanity. 

Blues Ranch, Winthrop, $90 

JULY 16-17 

Dragon Fest 

Chinatown-International District's 
Dragon Fest will bring together 
dragon and lion dances, taiko 
drumming, martial arts demon¬ 
strations, and other groups for 
"non-stop cultural performances" 
and "the largest pan-Asian cel¬ 
ebration in the Northwest—on 
the weekend of July 16-17." Plus, 
don't miss the food walk, during 
which more than 40 restaurants 
will offer $3 bites. 
Chinatown-International District, 
free 

JULY 21-24 

Cascadia NW Arts & Music 
Festival 

Starborne presents Cascadia 
NW Arts & Music Festival at the 
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Masonic Family Campgrounds in 
Granite Falls, an entire weekend 
to camp out and enjoy live music, 
interactive art, workshops, per¬ 
formances, and artisan vending. 
Masonic Family Campground, 
Granite Falls, $180-$215 

JULY 21 & AUG 18 

JamFest 2016 

Expect live music sets, cabaret 
performances, art, and food in 
Seattle's historic International 
District. The cover charge gets you 
into all involved music venues, as 
well as admission for Wing Luke's 
exhibits. 

Wing Luke Museum, $5-$8, 5:30 
pm 

JULY 22-24 

Capitol Hill Block Party 

It's often overcrowded and hot, 
but Capitol Hill Block Party always 
sprouts enough sonic goodies to 
compensate for the occasional 
drawbacks. This year's lineup 
leans heavily on crowd-pleasing 
electronic music (Odesza, Crystal 
Castles, STRFKR, Mo, Nao, etc.), but 
die-hard indie rockers who like it 
idiosyncratically tuneful can tap 
their toes and stroke their chins 
to Dilly Dally, Car Seat Headrest, 
Ultimate Painting, Cave Singers, 
etc. Hiphop fans should nod in 
approval to local star-in-the-mak- 
ing Porter Ray and Goldlink while 
psych-rock heads will flip to Wand 
and Mild High Club. And then 
there's the metal-disco tornado 
Thunderpussy, who'll leave you 
dazed and confused. DAVE SEGAL 
Capitol Hill, $135-$300 for 3-Day 
Pass 

JULY 23-24 

Seattle Arab Festival 

The Arab Center of Washington 
presents its annual celebration of 
Arab culture. Music, dance, and 
food (including an Arabic coffee 
shop) will all be featured, along 
with a traditional bazaar, chil¬ 
dren's activities, and cultural infor¬ 
mation booths providing a larger 
picture of the 22 Arab countries. 
Seattle Center, free 

Alki Art Fair 

A large community fair offering 
juried art, three stages of music, 
and lots of food on scenic Alki 
Beach. 

Alki Beach, 10 am 

JULY 29-31, AUG 5-7 

5th Annual Watershed Festival 

Watershed Country Music Festival 
returns to the Gorge for two 
weekends of twangin' good¬ 
ness. Put on your "Shedder gear" 
(trucker hats?) and get ready for 
three whole days of down-home 
studs like Jason Aldean, Keith 
Urban, Travis Tritt, and NBC's The 
Voice favorite Raelynn. 

Gorge Amphitheatre, George, 
$199 

JULY 31 

Wine Country Blues Festival 

A whole day of blues greats at the 
Chateau's summer festival, featur¬ 
ing Shemekia Copeland, the James 
Hunter Six, Mavis Staples, and the 
Robert Cray Band. 

Chateau Ste. Michelle, 
Woodinville, $45-$65, 3 pm 

AUG 4-6 

Pizza Fest 

Returning for another year of 
greasy chaos. Pizza Fest reigns 
supreme as one of the rowdiest, 
most ridiculous events to attend in 
Seattle. Grab a slice, throw some 
bows, and make friendships that'll 
last a lifetime, or whatever the 
punk kids are doing these days. 

El Corazon and The Funhouse 


AUG 4-8 

Doe Bay Fest 

For the ninth year running. Doe 
Bay Fest does what it knows best, 
secluding all the people who like 
camping in a charmingly exclusive 
cove for several days of music, 
food, and dancing. This year's 
lineup includes regional notables 
like The Flavr Blue, Kris Orlowski, 
Thunderpussy, and many, many 
more. 

Doe Bay Resort, Orcas Island, 

$150 

AUG 5-26 

Concerts at the Mural 

In true KEXP fashion, another 
enjoyable round of free family- 
friendly concerts this year are up 
at the Mural Amphitheater at 
Seattle Center. 

Mural Amphitheatre, free, 5:30 pm 

AUG 11-14 

Summer Meltdown 

Nestled in the mountains of 
Central Washington, Summer 
Meltdown aims to provide a 
weekend of high energy live music 
performances in a lush woodland 
setting. Featured artists include 
Blue Scholars, Griz, STS9, and 
many more. 

Darrington Bluegrass Music Park, 
$7 5-$195 

AUG 12 

South Lake Union Block Party 

Art, music, booze, and food, all 
for the price of $Free. Every year. 
South Lake Union throws itself a 
party, featuring diverse musical 
pleasures from local band talents, 
as well as food trucks and other 
things that crowds like. 

South Lake Union Discovery 
Center, free, 11 am 

AUG 13 

Iranian Festival 

Presented by the Iranian American 
Community Alliance, the Iranian 
Festival is now in its 10th year. 
Learn about the cultural roots and 
contemporary influences of Iran 
through live performances, visual 
arts, a Rumi poetry showcase, 
hands-on activities, an Iranian tea 
house, a variety of foods, chil¬ 
dren's games, and a marketplace. 
Seattle Center, free 

AUG 13-14 

107.7 The End Summer Camp 

Summer Camp is 107.7 The End's 
version of Warped Tour: all the 
bands you hear on your favorite 
Seattle rock station, but actually 
in the flesh on stage at Marymoor 
Park, playing all the hits. This 
year's lineup features The Dandy 
Warhols, AWOL Nation, Young 
The Giant, and many more. 
Marymoor Park, Redmond, $84- 
$199.50 

AUG 18-21 

25th Annual Hempfest 

Expect vendors, musical guests, 
weed in every form, and a whole 
lot of social activism at this year's 
Hempfest. Heralded as "the pre¬ 
mier flagship event of global can¬ 
nabis culture," Hempfest brings 
people together to trumpet canna¬ 
bis policy reform and support of a 
more lenient mainstream attitude 
toward all things hemp-adjacent. 
Myrtle Edwards Park, $10 
Suggested Donation 

AUG 20-21 

Arts in Nature Festival 

The Arts in Nature Festival 
presents a series of acoustic, 
unplugged performances by musi¬ 
cians, dancers, actors, and other 
performers, set against the most 
beautiful backdrop: real nature. 
Camp Long, $10-$16 


AUG 21 

BrasilFest 

This festival of all things Brazilian 
celebrates 18 years of going 
strong. The annual party throws 
out drumming, dancing, music of 
every regional genre, and so much 
food, drink, and general merri¬ 
ment, along with workshops and 
exhibits. 

Seattle Center, free, noon 

AUG 27-28 

Tibet Fest 

Experience the ancient and mod¬ 
ern histories of Tibet through live 
performances, group dances, visual 
arts, hands-on activities like sand 
mandala creation, games, and a 
lively marketplace full of diverse 
foods and herbal medicines. 

Seattle Center, free 

SEPT 2-4 

Bumbershoot 

Bumbershoot, Seattle's biggest 
music, comedy, and arts festival, 
once again (like every year until 
the end of time) takes over Seattle 
Center for Labor Day weekend. 
Hot tips: wear comfortable shoes, 
stay 'drated, and lower your stan¬ 
dards for group-think. This year's 
lineup includes Macklemore & 
Ryan Lewis, Death Cab for Cutie, 
and Tame Impala. 

Seattle Center, $180-$2999 

SEPT 2-25 

Washington State Fair 

In addition to more fried food 
than you can handle, there will 
also be rides, farm animals, rodeo 
shows, the "world's largest mobile 
bar" serving local craft beers, free 
cultural shows, and the Columbia 
Bank Concert Series, headlined by 
artists including Kid Rock, Smash 
Mouth, and Flo Rida. There's also 
a fair share of art, including a 
"Celebrate Life in Washington" 
fine arts show, an International 
Photo Salon exhibit, agricultural 
art displays, and demonstrations 
by regional artisans. 

Washington State Fair Events 
Center, Puyallup, $12.50 

SEPT 9-11 

Chinook Fest Central 

Chinook Fest can't get enough of 
themselves, so they throw another 
free-for-all in September called 
Chinook Fest Central with music, 
food, and some of the finest roots 
rock, blues, Americana, country, 
and folk artists out there. This 
year spotlights Naomi Wachira, 
Country Lips, Broken Lights, and 
many more. 

Jim Sprick Community Park, 
Naches, $85-$200 

SEPT 10-23 

Seattle Design Festival 

The annual Seattle Design Festival 
is a two-week-long event that 
brings together architects and 
designers from around the city to 
celebrate "the ways design makes 
life better." Last year's festival 
featured more than 40 workshops, 
performances, talks, parties, and 
more events, and this year's fes¬ 
tival—with a theme of "Design 
Change"—is expected to be even 
bigger. 

Various locations 

SEPT II 

Live Aloha Hawaiian Cultural 
Festival 

Experience what it means to "live 
aloha" with hula and mele perfor¬ 
mances, Hawaiian music, ono food, 
and lei-making workshops with 
members of the 50,000-person- 
strong Pacific Northwest Hawaiian 
Islander community. 

Seattle Center, free 
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HEN God BEGAN TO 
CREATE HEAVEN AND 
EARTH,THE EARTH 
WAS THEN WITHOUT FORM, 
AND VOID, AND DARKNESS 
WAS OVER THE DEEP, AND 

God’s breath hovering 

OVER THE WATERS. 
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Image: The Book of Genesis Illustrated by R. Crumb, 2009, 

R. Crumb, pen and ink on paper, 18 x 14 1/2 x 1 3/4 in. 

© R. Crumb 2016. Collection of Lucas Museum of Narrative Art. 
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